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Extended Abstract 

Introduction 
The present article proceeds based on this question: In the dialogue between Rawls's theory 

of justice and Descartes' theory of Provisional Ethics, which of them will be able to present a 
more efficient plan bound by the constraint of brevity in theoretical foundations? The second 
question, and a continuation of the first question, can be raised: Is it possible to combine the two 
theories, or to interact between the two, in order to present the expected theory? In fact, if neither 
of the theories can provide the morally desirable (with the constraint of brevity in theoretical 
foundations), what will be the result of the exchange of opinions between these two positions? 

We will acknowledge the importance of the research topic by reviewing the relationship 
between theory and practice in the field of ethics. According to the familiar view, the strength of 
the theoretical support of norms intensifies moral motivation and consequently, facilitates the 
performance of moral acts. However, it is also acceptable to state that less controversial 
theoretical foundations will have a greater capacity for development and, before that, a capacity 
for generating moral motivations, in order to establish those foundations in practice. There is a 
direct relationship between theoretical clarity, psychological motivation, and practical action in 
favor of that theory. Therefore, given this direct relationship, we are looking for a theory that, 
while being content with minimal assumptions, is constructive of psychological motivation and, 
of course, also fruitful in practice. Considering the history of contemporary philosophy, Rawls's 
Political Liberalism, which has been proposed in the continuation of his Theory of Justice and 
in the direction of developing and restoring justice in the public sphere, can be recognized as one 
of the last points in the realization of the above-mentioned desirable. However, this theory has 
faced certain moral challenges due to the reduction of intellectual foundations and double 
attention to the practical aspect of justice. Given these challenges and in order to adapt earlier 
theories in the history of philosophy, Descartes’ theory of Provisional Ethics will be useful. In a 
way, by adopting points from Descartes’ theory to restate Rawls’s position, a kind of minimal 
ethics can be acknowledged as a condition for the moral continuity of Liberalism. 

Regarding the background of the research, the intention of publications in recent decades on 
Rawls’s works and the examination of his moral theory is visible, along with the relatively recent 
attention to Descartes’ Provisional Ethics. However, a comparison between these two views and 
obtaining a better explanation of the role of ethics in a liberal society by combining these two 
views, which is the result of interaction between Rawls’ and Descartes’ positions, has not been 
done before. 

Results 

In Rawls’ Liberalism and the path of developing justice, what enters human life under the 
name of ethics does not necessarily need a determined theoretical support. Rather, it is sufficient 
(and perhaps necessary) to show a desire to live in the shadow of morality without relying on a 
specific philosophical system. In other words, morality without Ontology is possible, advisable, 
and even preferable. In contrast to this decisive statement of Rawls, his critics worry about the 
unintended or hidden consequences that indifference to theoretical foundations (which is driven 
by profit) may also harm the enduring moral commitment; and as a result, public justice, lacking 
epistemic justification, is emptied of motivational-psychological support and remains abandoned 
in practice. But while Rawls has provided convincing answers, by referring to Descartes' 
Provisional Ethics, one can find a perspective in repairing and strengthening Rawls's position. 

 In the Cartesian interpretation that precedes Rawls, Provisional Ethics considers a kind of 
inevitable coexistence to be assumed and necessary. Therefore, considering the continuity of 
ethics with human life and assuming the lack or difficulty of understanding a philosophical 
system for the life of the human individual, we still need ethics as a basis for individual relief 
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and the creation of public responsibility. If there is no ethics, the interaction of individuals will 
not be organized, and the kindness that is necessary for a happy and successful life will not be 
possible. Ethics is considered a practical necessity in human life, and the temporary restriction 
(Provisional Ethics) does not mean reducing the value of ethics, but rather this restriction refers 
to the description of philosophical doubt and is exclusively conditional on the persistence of this 
doubt. Living in the shadow of ethics causes the persistence of excellent qualities and, 
consequently, is necessary for human social life. Provisional Ethics has also recognized this 
necessity from the perspective of Descartes' Methodological Skepticism and his systematic 
doubt. 

Conclusion 

Returning to Rawls's position, Cartesian ethics is a right that is compatible with other rights, 
in a liberal society that is acceptable to the audience and inhabitants of this lifestyle. At the same 
time, because the continuation of life is conditional on the observance of public rights, Cartesian 
ethics is also recognized as a duty. A duty that, to prevent a return to controversial and theoretical 
foundations, must be interpreted with the clause "minimum", so that liberal morality remains 
within the limits of minimal conditions for strengthening common human principles. Liberalism 
remains moral, if regarded minimality in its expectations of humans. 

References 

Baggini, Julian & Fosl, Peter S. (2007) The Philosopher's Toolkit, Oxford: Blackwell Publishing. 
Bagley, P. J. (1996) “On the Moral Philosophy of Rene Descartes: Or, How Morals are derived 

from Method”, Tijdschrift Voor Filosofie, Vol. 58, No. 4, pp. 673-693.  
Clarke, Desmond (2005) Descartes's Theory of Mind, Oxford University Press. 
Curzer, Howard J. (1999) Ethical Theory and Moral Problems, Belmont: Wadsworth Publishing 

Company.  
Descartes, René (2014) Objections and Replies, translated and explained by Ali Afzali, Tehran: 

Elmi-Farhangi [in Persian]. 
Descartes, René (2015) Meditations on First Philosophy, translated by Ahmad Ahmadi, Tehran: 

Samt. in Persian]. 
Descartes, René (2016) Discourse on the Method, translated by Mohammad Ali Foroughi, 

Tehran: Niloufar [in Persian]. 
Freeman, Samuel (ed.) (2003) The Cambridge Companion to Rawls, Cambridge University Press.  
Hoffman, Paul (2009) Essays on Descartes, Oxford University Press. 
Hume, David (2016) An Enquiry Concerning the Principles of Morals, translated by Morteza 

Mardiha, Tehran: Mino Kherad [in Persian]. 
Kant, Immanuel (2015) Groundwork of the Metaphysics of Morals, translated by Hamid Enayat 

and Ali Qaysari, Tehran: Kharazmi [in Persian]. 
MacIntyre, Al-Sadeer (2011) After Virtue, translated by Hamid Shahriari and Mohammad Ali 

Shomali, Tehran: Samt [In Persian]. 
Mill, John Stuart (2018) Utilitarianism, translated by Morteza Mardiha, Tehran: Ney [in 

Persian]. 
Nagel, Thomas, (2019) Equality and Partiality, translated by Javad Heidari, Tehran: Farhang 

Nashr No [in Persian]. 
Nozick, Robert (2017) Anarchy, State, and Utopia, translated by Mohsen Ranjbar, Tehran: Nashr 

Markaz [in Persian]. 
Pogge, Thomas (2007) John Rawls; His Life and Theory of Justice, translated by Michelle 

Kosch, Oxford University Press. 
Putnam, Hilary (2017) Ethics without Ontology, translated by Masoud Olia, Tehran: Serat [in 

Persian]. 



 Aram & Mirfatemi, Moral Minimalism in Rawls and Descartes's Interpretation (pp. 1-20) / 4 

Rawls, John (1980) “Kantian Constructivism in Moral Theory”, The Journal of Philosophy, Vol. 
LXXVII. 

Rawls, John (1999) Collected Papers, edited by S. Freeman, Cambridge: Harvard University 
Press. 

Rawls, John (2000a) Lectures on the History of Moral Philosophy, edited by B. Herman, 
Cambridge, MA: Harvard University Press. 

Rawls, John (2000b) The Law of Peoples, Cambridge: Harvard University Press. 
Rawls, John (2007) Lectures on the History of Political Philosophy, edited by Samuel Freeman, 

Harvard University Press. 
Rawls, John (2015) Justice as Fairness, translated by Erfan Sabeti, Tehran: Qoqnus [in Persian]. 
Rawls, John (2018) A Theory of Justice, translated by Morteza Nouri, Tehran: Nashr Markaz [in 

Persian]. 
Rawls, John (2018) Political Liberalism, translated by Musa Akrami, Tehran: Sales [in Persian]. 
Reuter, Martina & Svensson, Frans (eds.) (2019) Mind, Body, and Morality, New Perspectives 

on Descartes and Spinoza, Routledge. 
Ritter, Joachim and Others (2015) Historical Dictionary of Philosophy Concepts, Volume 3: 

Ethics, edited by Seyyed Mohammad Reza Hosseini Beheshti and Bahman Pazuki, Tehran: 
Iranian Philosophy and Wisdom Research Institute and Navarghun Cultural Research 
Institute [in Persian]. 

Rorty, Richard (2014) Philosophy and the Mirror of Nature, translated by Morteza Nouri, 
Tehran: Nashr Markaz [in Persian]. 

Rorty, Richard (2018) Ethics for Today's Life, translated by Ali Sayah, Tehran: Cheshme [in 
Persian]. 

Sandel, Michael (2018) Morality in Politics, translated by Afshin Khakbaz, Tehran: Nashre No 
[in Persian]. 

Singer, Peter (2010) One World: The Ethics of Globalization, translated by Mohammad Azadeh, 
Tehran: Ney [in Persian]. 

Skirry, Justin (2006) Descartes and the Metaphysics of Human Nature, Continuum.



 

 

������� 	
��  

*+#�( ,-.  
 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404  

�@�I 	@�X: 1164j2821 

�@�I V���
':-�: 1154j2821 

 

�< Ag�
�*

-0 #+$ ���-  N��<� � 2�
� 

�)��s- �
�I1*� *+@�)� N
�����@�(-�2 

1 Z���
'2� �'+9�;M �� #F0 #F0 ������� #E�+� ����"!�
.  
2 Z���(��I��2 �'+9�;	  #F0 #F0 ������� #E�+� ����� 3I���"!�
.  

N�)g@
 *��F�  �9�M�  

u:	 :*��F� 

*��F� ��?�v�  

:D(�/��  
4/7/1403  

:]-/_� 

16/11/1403  

�") �6% �* �-�5��_ ����	 0�+�	 !; #&-�� !�D �* ��»809� E�+� «�5� 7��2�"�� �	3�2��� . � �

@�3��M � �2") 
e� ��"� 0�+�	 �
'� !�3*"_3�� j�* &-�� ��9� ���3%"1 >��; >� 7��2� ��9� �� � j

���� 7�A�
�� >�	 ?
@ C�9Q��&  7��9$I �* � ��
2"� 9=%"7�& �0�3B	 B ���>9 ���0 E�+� 8

�	�>��- 8-�3� 
�� .�C�
� &-��M �2 ���8 �") � q
'�� �&D #,9$���!� 5�% E�+� � E95B	  �9I


:� V��� >� ���� �M 3�% _*�0 #~�+"L J9�+ �D� #3I�*	
% @ )
A #!;��
"Z ��+5�7� 

�
�M# 3��
$I E�+� 8��0 ��M �9
� �J
� �*	 �>�*	��
� 
J �� ��
�� 7���H% �g
e�  >�

�
�"Z 
:�M �
% �"_ ��'��M#!�I � !���(	3�R*� �* .") 
e� #GJ�"�  &-���*� ���9'�@ ]A9

�:% � LB �� E�+� #7��2���	 �
* !���9%M - �H��D !�3��
$I�C�
� �	4���
I 5B	 0 �2�3 

»809�«
H% ]��� Y�F � !;�#8� �:% �>9B �� ����#G  8��+ >� 8�0�
�»
2���« ��
A !;M 8(�.  

N���< :>9��< � �"
e� #	(��( F��-�
��- #M�9'(� VI #&-�� #7��2� #809� E�+�8-�3.  

��
"�
: �� #,��;��A
4 ��
���
 #	�����7���( )1404.( »
2 E�+�����
� ��% ���
 7��2� � &-��«. ������� 	
�� ����� �
�. ( C�
,��$X 	@��@) ,�� ���
I #14#( ~20j1.   

DOI: 10.30479/wp.2025.20979.1115 

:
I�� ������� )�*	��
-� ,��� 	��
+(��)     G-�� LB © ��"9�!��3.  

                                                           
* V���
':-� 8�@ 	���� 4C9c�� r3��"9�: a.r.aram1359@gmail.com 



6 / �) ��
�I�H�s- ���@�(-�� *+@�)N
���/ 
2 E�+�����
� ��% ���
  7��2� � &-�� 

   

*�9F�  

	� Z�@ Z(
@ )"� �96� 
* 
A�B �-�5�8�� �� :����"
e� � &-�� 8-�3� �"
e� M9�� 09� E�+� 8
,�32 #7��2�)"� >� V" ��9* 3?�9+ M
e� 	���� �� ���'+� 3�0 �* F��� 
%3�;��2 i
� � ��� �* ���0 ��

)"� 8�R� Z(
@ ����� �� � M9��` Z(
@
% M�
* 	��:�� �"; :8(�)"� !��� _��H% �" #�"
e� �� U�2 #��
 ��M�'(�� k�? 
�� ]0���� �8(� F?�
� ��e'�� ��9� �"
e� � ��� ��9�Q� )��}% �* ���0 �"
e� �� >� V"

 (M
e� 	���� �� ���'+� �3�0 �*)	0�+��)"� M�� C���% >� #3I���=�'� �X ]A9� ��3I 3?�9+ _J�B M��  
>�* _"S �� L�56% ̂ 9A9� 8�
?� L*�Q� .�
2 F�?�9+ L"3�% E�+� �>9B �� _
� � �"
e� �Q*�� 	��9+

 � 3"3�% �� 	0�+� Y&���� #�?��=�? M
e� ���9'�@ �� ,�:6'(� #<9�}� 	5�% �*��=�'�� � ,�=�� 	0�+� _H
	� _�$�% ����0��� 
'
2 M
e� 	���� �2 8(� C9�5� &�� ���&� )"� #C�B )"� �* .3"�
���*�0 #
"a@�* 8 M
'�

!; >� Z�@ � �H(9% M�
*# Y&���� Z"�> M�
* 	'��
� �� 	0�+� M�?M�'(�� � �� 	���� !; 8��z% _
� ,�5
!��� 8(� 	
�5'�� �Q*�� #]0���� .8I�� 3�?�9+ Z�2 � 	���� Y&���� #M
e� 8?�3* �* 	�
�; �9( !

)"�>� .
e��"
e� M9='�D �� #F�5'�� �Q*�� )�
? �* �D9% �* � �� M�A�
�� �* 8���0 )
A �2 F�'�? 7�
���
21�
� &�� _
� ,�5� �� �'�-� � 3�2 ��="� 	���� �&���� #	� #
J�H� ����� P"��% �* 
e� �* .3I�* ���!�9% 

 �� &-�� 	(��( F��-�
��-j �� � �� 8-�3� �"
e� ��3'�� �� �2M�'(�� �J
� �� 8-�3� F��
% � �H(9% � 	�9

�3I i
Q� 8(�j �*� E9� �9�Q� L56% �� )��@�� O�5� >� 	:" !�9�8�����* �"
e� )"� #C�B )"� �* . U�(

Z-�X �* #8-�3� 	�
� �D� �* G���� �D9% � M
:� 	���� >� )'(�2 �3I �D�9� 	J�+ 	0�+� M�?
Z-�X )"� �* �D9% )
A .8(��"
e� >� <��'0� M�
* � �? �"
e� #����� P"��% �� ,35'� M�?»E�+� �809« 

�9* 3?�9+ 3�;��2 7��2�4 �*M96�	� �2 �� �"
e� )"� >� 	%�:� <��'0� �* !�9%M�'(�� 9� 
"
5%>�* #&-�� ]A
	�0�3B E�+� >� 	�9� �* �� (���
2) !�9��»,��3% O
I �	0�+� 
��-�
��-	«  .�
2 L"3�%  

 ����9� �?� 7���-}% 7
z2 #L�56% �����@ &-�� ��`; ���*�� 
�+� M�?2 �� #�� 	0�+� �"
e� 	(�
* � ���
x�'��� 	$D9%  7��2� 809� E�+� �* �>�%��:I;  )���% a+� � 
e� �� )"� !��� ��"�5� #C�B )"� �* .8(�

)"� U�2
% �* C�
��- �H��D �� E�+� Z5� >� 
'$* 7��2� � &-�� ]A�9� !��� 3'(���� �=�'� �2 #���� ��
(� �3�� ,�=�� )"� >� Z�@ #3I�*.8  

2�
� k#��
-B�� �� >9	�-�� � D�
9)  

 !��* �* .8(� �'���� �9D9� ]A� >� 	�9
� 8"�A� �� �H��D ,��3% O
I #8-�3� 8�
?� K"
�% �� &-��
 #��»�* �H��D 	(�(� ��'+�( >� #U��9D �
? )'�
� 
e� �� �* #!�3��
$I �2 8(� 7��` �* _�-� )"� �* !���(

3�'�? 	A�� �9+ �H��D «#&-��) 1394 :331 �2 8(� 	-�B �� M3��
$I 8"�A� � ���� ,9$�� 
* �� 3�2}% .(
Y�%�* 8-�3� 
"
5% M�'(�� �� #�� >� Z�@ ��(�� M�? #�� )"� >� 	��2
% �" #	0�+� #	�"� 	�9$�� !�9��



 	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404 #~20j1/ 7 

 #9
?) 8(� ��9*1397 :494'(�+
* 8�-�R� �* 	���� � 	�"� 	���� �* 3�5� �]A�9� )"� �* &-�� .(� 	� � :3"9�  

 8�HA� �� 
5'�� ��
�� �2 8(� 	�J� �$�% �3�5� ����> �� 
*�
* M��>;
)">��; !���� �2 	'�H09�] x��
J � �9+ 	�H� 8�H09� �eB�� !�3* �? 

�* !�9��»!����«# 	� [3��2 F:B !; L"���� �* � 3��"3��* 8-�3� �*% 3���9
	
� �$�; .3���a�* �6J !; 
*+ M��>; 3���9%�* �� �9 �>�D� � 3��:�� �
��R�

U-�� 	0�+� �" 	�"� �>9�; 3�?�#  �" ���>��* �� !�
�"� 3?�9R* �2 ���
?
.3�2 �92
( )9
? #1396 :229 (  

!;��9�  ]A9� 35� � i
I �� &-�� �27��9'(� !�D _�� ��
2 !��*�* M��>; # 	�0�3B O
I V" !�9��
0 7�
29�� �H��D �� 9�'�� M��
0
* M�
*8(� i
� _*�4 	� �2 	�J� )��}% M�
* 	0�+� )��A 3��9%

�"�@ �'�-� � 3I�* 8-�3�!�$D )"� �� �� )'�"> M�
* ��
'�� _*�0 M� j~�+ M��5'�� !9
�� >� ����j  F?�
�
 ���;)Rawls, 2007: 289(.  
��** x�'��� 	2�� � ���� 8B�
J &-�� ,�2 �� ���; #)"�
 �* �� ]A�9� >� 8(��
(�B	� ��(� #3";C�5' 
�"
e� 	0�+�j	���� M�?���* � 7�A�
�� >� 	(��(j �� �zB��� 8�
?� �� 3�X
? .8(� 	:"&���'�

8�
H� � 	:"&���'� 7��9A9�	'+��I  �� (...� 	0�+� 8�
H� ���'�� #E�+� 85�5B #��>; ����� !9�
?)
	
� ��:��!; �* _�'� E�+� � 8-�3� �"
e� ��� #3�2 �� QH�	
� 	���� 	���� _Y�� L�� .3*�"I 	(��

�� �2 	="�'� #&-�� M
e� �"
e�M�? 	0�+� � 	(��( �*	� 8(�3";#  N��*Z��� 8�
��@ B �� ���>9 	"�?
#�9* 3?�9+ E�+��
� !9�
? �� h:�
* )Idem, 1999: 286-302( �* ������ M
��H% �� #GJ� )"� �* .

_��
(�+� ����� �� 1"�� M�?�"
e� #
J�H� E M�?»M��=�? E�+�« � 	'�
H� !}I #	"��H� i9A� #
 ,35'� NB��� >� �� �9+ M�9D� M����»E�+��
� «�'�*�� !�3* � �3��'( )"� &-�� ��� .3��H� �� 	�'�*�� <9:

35% LB � �'+�(�; #]0���� .8(� ��
{( E�+� M��=�? NB��� �* �� ,8���� �2 �= �* 8-�3� M96�
���
?	���� Z"�
� 
? >� ���� � 	jp�� #�9I 
"
5% 	%��$-�x# 	� ��
'�� 8-�3� �* 	�9
� C��0��9I4 x����`# 

8�
H� #	'+��I��H� NB���8-�3� 85�5B )���% �� 	'+��I�9D� � 	'+��I# -�=�	 ��
� >�
* _��6� �� 
%
	����j .8��" 3�?�9+ 	%��$-�  

�� >�9�% �* #&-�� ��">��; 8�HA� ��* )	� #M
:� Z"��>; V" !�9��P(�@ �* !�9%� � C95H� 	"�? 
�'H
�e6- #8�HA� )"� .8��" 8(� 8-�3� ���*��!���� �2 8(� M� Z"�
� � 	�H� 8�H09� �eB�� !�3* �?

x��
J #�9+ M
:� �* !�9��»!���� «8�HA� )"� �� .3��2 F:B !; L"���� 
* ������� �% #3��"3��* 8-�3� �* 
j �2 �* 	'?��I»)"�> �3��0 « ����% �"»��� �� L�H� !���� «����j 3* � �9+ �* !���� p��� �9D� �") � ��

	� ��'�� V" (���
-��	* 43�"3�� �� �9+ F�
�% >� _J�B 35� !�"> � �9( �" #�9+ 	�H� 8�H09� �:�;



8 / �) ��
�I�H�s- ���@�(-�� *+@�)N
���/ 
2 E�+�����
� ��% ���
  7��2� � &-�� 

   

 ���B)"� .3�29Q� 	���� 	���� _QH� #8-�3� L"3�% #)��X	
� C; � 3�����
0 L��9% ��9� _
� �� ��� 
	�M
:� M�?���* �* 	�"�( #�
��jV"m9-9 3"� 8$D�� #&-�� ���* �* .8I�� 3?�9R� ���8�HA� )�
? 
 

,�; b*��� �� �� )">��;!�(; 	0�+� 7���0 #F�?� �H(9% �?!; .3I 3?�9+ 
% 	%���0 �* �2 	��
� ���
F? #�9+ ��'�� 3* � �9+ #!�(;F$� � !��9��
? >� 
%!�
2�B # ��
2 3J� �� �9+ �2 M
e� � M�� �* #3��
	� >�
*� 7�
29�� �H��D V" ���* �� 	��
'D� � 	(��( ��'+�( #3��2 ]Q0 � ��D G09% #8-�3� M9(

	� E9( 8�9�+ >� g3? #)"�
*��* .3�?�»,�
� !9��0«8-�3� � �"�@ 	0�+� 7��9$I )�
? �* _
� # >�(
"�5� �% #8(�9� d7��32 � 	2���� g�:I �* !����; b*��� �� �9D  �
:�
� �* �� �$�; #3(
� 	����

�HD���>��� 
���
� �� �* � 	Q60 #	��
"� #��D � #3���:� 
�"3:" 
*�
* �� ��*. 	� #)"�
*��*!�9% j �:�* �
8(� 
'$* j�* !���� 8�"> #7�30 �5*��� >� )'�
� ��J�� �*� �9I _"�� 	'�"&$* 8
( �*  �9$I �2 	'-�3�

V"�&� ��9
� L"3�% �� >� V" 
? 	0�+�&-�� �2 8(� �Q5� )�
? �� .3I�* 
%  � ]��9D 	�H� 8�HA�
,�; !��� O��%��!; #�'���� 8�
��@ _*�0 �� �?!���; V" �* 3�9�@ �� ��]0�� 
$I�* � #���"�
�� M9( 	HA

!���� 	'�"&
? >� ):
� ��� �9�Q��?# 	� K"
�%3�2 )Idem, 2000b: 128.(   
	� �3"� �* 3�9�@ �� �� &-�� 
�*�H% )"� !�9%»7�"�� 8:�
� «�
2 
���% 8��2 	0�+� ,�e� ��4 �* 
��H%
8��2# q
'�� ���3���
+ )���90 �* 3���
+ 7��S 	�'(9�@ M�
* 	5��  #8��2)1394 :101  �156 �� &-�� .(
�-�5�? #�'I��� 8��2 ]A9� i
I �� �2 M��* ���; #&-�� !��* �* .8(� ��
2 3�"}% �� M
:� 3�9�@ )�
 !�9��

	� ]A� ��'�� �3��0F��2#  	�3�> C�9B� � ̂ �A�� �* 3"�*8�"> �* U(��'� � 3'�� ���>�( �� �Q�!���� �9 �?
�*7�"�� 8:�
� �� �2 3I�* 	�0�� 7��9D9� �*�z�# F�5� !; �� � V"
I3�� )Rawls, 1980: 240(.   

 
��F? 	�9� &-�� �9�Q�!; #3I�* ���3���
+ 	����  i
� �* �� .8(� ��
* 
%�
� !��9���� _�6� >� ��
2 	�">��; 8�HA���=B �� � 	����� _$D 
�� � 8�z�	�RI !�"> � �9( >� � #	� F:B
�>�� _5� #3�2 �

	0�+� 7��B L"3�% )��A �� q
'��j 
�� #]0���� .8(� �'���� 	(��(»	'"�� «�� M��>; >� &-�� �2 � 
	� U�� E�+� � 8-�3�3�2#  #F��2 8 �
0 	'��2 )��� �*»M
��� « ��
( 8"�� )"� L"3�% M�
* �� �2

	��
��#  >�»35�« ��J�� 	'��2 C9Q� M�?8I�� 3?�9+. 

�*F$� >� 	:" #8��2 
��� >� &-�� ��J�� F�����9'�@ )"
%	� �� �� 	0�+� Z"�
� M�
* �?!�9%  �� ���;
'�D !�3� !�
:�'� )�'�R���3'�� �� 3�X
? .�
2 9=  N6* )"� 	���� 7�A�
�� �* #!�3� ����� )"9:%

8(� � �3I ���&�� ,�90 	�0�3B M
e� 	���� 
* ���*�� M3�2}% �* � Y�9+ b(9% &-�� �9�Q� �"
e� 
+;

* E�+� � 8-�3� 	�
� 73"�� �* �D9% � ���� )"� �����@ ��� #8(� �'��"
�* ^9� M�# �'�R� �� 7��}% )

 ��'2 >� ,9( _�� �� ,9�? .8(� ��9* �D9% ��9� !�3� 
��E�+� 	���� �� Y��2 _��6% ,�5� �� � #
	%�S 	�� �* #8-�3�j!���� ��$� �� 8-�3� !�9* M&"
�#  !3I ��3"3@ �� 8�*
% � F��H% 
�`}% ��:�� 	'B �

�* 8-�3���3"�@ 	*��'2� �>9�; V" !�9��8(� �3�(� �=�'� )"� �* # �2 »	� �3"�� ,�
� �* 8-�3� � 3��(�



 	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404 #~20j1/ 9 

)�
? >� b5�	� �"�� !; 	0�+� ,�&-� � M����&( �2 8(�D�
��«  #,9�?)1395 :35(.  !��� �2 M&"�
% �* M�
 :8(� ����; � ��

I !; M3���9( �� 8-�3� >��'�� �D� #8(� �3I _ �0 7���
+ � 8-�3�» !��S� 3"�*

2 F��2���5
B� _z� 8(�� #8�:-�� LB ,�
'B� � Y>�� 	��
% �������� � )"
%�* #7���
+ )"
%	�2 	* ����
	� 
e� �*3";4 �* ����� >� 	��
'D� ]���� M�@ 	'0���� ��«  :!�
?)52(.  �9( �H��D �* ���; #U�%
% )"� �*

	�!�3��
$I M�
* 
*�
* F$( �* !3I _ �0 � 8-�3� M��
0
* #3��(�# >� 
e� g
J Z"�
� � M�
� M�?
 �� &-�� .8(� �$�; M��5'�� C9J�E�+� ����� P"��% ���*�� 	"�?��'�� 	� )��X �� ,9�? M�� �>�
�� :3"9�

	�8(� 	H��� 8���� _*�5� �� � 	�9��� �3"3@ 8-�3� M� 
e� >� �2 F�
$� )Rawls, 2000a: 51(4 
!���
? 7��0�+� �2� 7��0�S �* 3�9�@ �� x��
J #7��-�
D �*�; M3�"�I9+ U�(�? 
�* 
"35% ��9� �$3�' 

)Ibid�'��" ��� &-�� 
�*�H% �� 
�"� M
"
5% �* �2 ,9�? ]A9� #]0���� .(# :�2 8(� )"�  M
?9� 8-�3�
F? !3��� ��
0
* O
I �2 #8(� 3��� V�"� 	*9�Q� �:�* #8��� 
�* 7
Q� �� �9�Q�� �� 	'�"> �* !���(

^�
'D� !3I !����	� 	5�% �? .�9I  
_�� 7��9'(� !�D ,9�? �* 8��� 
'��* 	'B�
J �*# 	�:3�"9�  

�"
e� 
? 7���3� ��:�� �* �:�"� �* )�	�
* M� M�
* 	��R% M���H� �2 ,&�+
	� Z�@ 8-�3� 	'-�3� �2 ,���* )"� 
* 	-� #8��� �3"�� 
* 	�'�� �2 3$�

F$� 3I�* �3"�� 
* 	�'�� �2�* � )"
%�:I	 <35� #<��0 _*�0
�� � )"
%
 !; 
* �2 8(� 	��� 8-�3� ...8(� 7��0�+� 	��
% ZR* )"
%��;3$H%

	� 	095B.F�(��B !; �* 8��� 73I �* �2 F"��a�  #_��)1397 :153(  

 :8(� ����; <��B� )�
? K"
�% �� ��  

	� ��
�� �� &�X �� 8-�3� �3"��3��0 :�
��2 	(��B� � ��'�� M�
* M�� 
8"��� �� ��9� .3�2 ,�&-� �� �3��0 !;�3��0) C )��X 	'�"�* (��'�� M3��

 _
� �$�; 
�+ 8$D �� � 8(� q
'�� 
�* ��
�� 	��
% !��� �2 �9I �
�
	� �� �3��0 �2 	���2 !3"� 
��2 �* 8(� 	�"�
% (<��B�) M
�"� 43�2

	� �5�.3��2  :!�
?)142(  

	� ]0���� �� &-�� ]A9� 8�� !�9%Y
�� )�
? ��3'���3"�� M�? M�96� >� 3�;>�� M
"
5% �* �'�-� � �
�
 �* ,�
'B� � 7&� #8-�3� L"3�% 7�A�
�� >� 	�0�3B 
"
5% �* �� .8(� q�� _*�0 )���@ ��(�� ,�2

!; >� 	�9
� �3"�� U�2 � 	����� )'�"9+ �* �� �* Z"�
� � !���� M��>; M�9� L"3�% M���� !�9��
 �� 8-�3�_$D ��=B 8�H09� 	� (!�"> � �9( Z=�( >� L��H� !���� !�
? �") 	"9D�9( #]0���� .���
I

!���� �� 	�9
��3� �* �� !��; �?-	� _"�
'� 	'�"&$* � 8 79:( �* � �9+ 	�0�3B 7�A�
�� >� &-�� .3�2



10 / �) ��
�I�H�s- ���@�(-�� *+@�)N
���/ 
2 E�+�����
� ��% ���
  7��2� � &-�� 

   

���� 
*�
* ���Q5� �* #)��
$( 	���� M�?	� M� �* �� 	�9
� ��-�Q� )"� �2 3(�� 73"�� ���J � �D� 	�

!;#  F�����-�� 8�H09� �� �� .������ 	�9
� 
�+ )"� � ���� 
e� 	�9
� 
�+ �* #8(� ��
2 F�(
% �2 M�

	� C9Q� M��5'�� ���9'�@ �* �:%� !�3* &�� �� 7�A�
�� >� M��� ���� N�B >� 3�X
? #�92a� 	���� .�
"a@
���
2 �:%� ��
D >�) )"� 	'R�I9+ �*��$D�* 	!�9��  (	'�"&
? ���H� )"
'$*D� )�
? �* ��� #8��� ���
2 �

	� 8���0 7�A�
�� >� E�+� � 8-�3� !9
? 	� ��� i
� �� 	����% 	���� �* !��� ��� >� � 3�2�*� � .���  
F��%�
��
@ �� �
:"�� )�
?  � 8?��I L�0� M�?>
� )��H% >� 
e� g
J � 8(� �'�D
* &�� 
J�H�

 !��� &"�
%)"� 	"9�
? _J� #!��9���� >� ��
� )"� � &-�� M�
* ���
2 M�?>
� �* ��'2� �� M
:� �
�� ��
 .8(� L"3�% _*�0 E�+�	%��� ����"� �9+ V�(�2 
`� ��# 8H��� ��"; � �����# � 7���% �* ����� �
 :�2 8(� �'+��
@ 	0�+�» 8(� 35'H� 	:"»LB « �»8�-9c�� «M&�X !; �* �'�* ]0���� �2 8(�  �H��D

	� 	��>�� �� �* �H��D �2 8�? M&�X !���� !��� �� �2 8(� !; 
* M
�"� � ���� )'I�� 	��>�� ,���
LB8�-9c�� � �?!; #]0���� #�?3�"}% b5� �� 	�3�2«  #	%���)1393 :253(.  ~�+ 	���� M���� ��
:% �* ��

	� F:B )"� �* �9+ :3(�  

0�+� �>9B �� �2 	�2 M�
* � ���; �2 ���� )"� #3I�* 8��%�
��
@ 7��
 dR�� �H��D V" ,9(�»
�* 8H��� �� ��"� « �� �2 8��� 	"���� #����

 8��%�
��
@ 
��+ )"3* 8(�� �� .�
2 N6* Y��9� �� 3"�* ��9�X 3��3*
 �� 	��
'D� F(� V" )'I�� ��"� �2 8(� �3I8H��� 
�* �0 Z"�
* _*

.8��� F$�  :!�
?)254 (  

	%��� Zz6* 	"�$� ]A9� )��H% ��# 	� 
"
5% )"� �*M&�X �:�"� >� 8��%�
��
@ !��9���� :3(�  ��
	� &�?
@ #3���3* 	HQ03��2�2�
X 4 �* �X 
? �$�; ���* �* 	�"� Z'(
@ �" 	���� M>��
e� ^9A9� !�9��

	� i
Q�I �9� 
�"� 	�9A9� �* 8(� ):
� M>�� � 8(� !���� _�R% C9�6� #�9I* .�9 #)"�
*��
85�5B �" 
?9� k�? »�9D9� Z�@ >�« .3I�* �'I�� 85*�Q� !; �* 3"�* �� 	0�+� 7���5'�� �2 ���3� �9D� M

!�:�� �* 8��� 	��9�� �* C��H� 	%��� M�
* �
:"�� )"� ,�
% �eB�� �* _�� � �>�% M�?���3"�?	"� 
	� �2 8(�	� 	%��� .3�9I !���� 7��H( Z"�&�� UD9� 3���9% :3"9�» !�9* ��9�� �2 F"���* )"� 
* ��

	�9�
�� �* ������" 	%3�5� M�? 8(� !��'Ia� U ��� >� &�?
@ ���« )9
? #1397 :33j23(.  
F��%�
��
@ �* 	?�

? �� &-�� �2 8(� 	�9
� 	��(��9( � 73"�� _J� )�
? �* 
e� �*# ]A� �*  �

~�+ E95B �eB�� �* 	'B � �
�� 
*�
* E95B ��
'�� ����9+
* 
'
2 ��
��# 8(� �3��"3��4 "�� M�
:
F�� �* F��-�
��- !; �� �28-�3� �* 	?����X M�96� ��>�* 7��(��� �* �9��� 	�����*�� >� 	�R* #!�"�
�

	� &-�� .8(� ��
2 F��
% ��9+
* 
*�
* M��>; >� 3"�* �
? �:�; �* 3"9�
2 Y>�� �* 3"�* ��� #3�I�* ����' 




 	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404 #~20j1/ 11 

 	�H* M��>;��
�� >� 3"&�
* !; !�
�D M�
* �� 	?�� � �
2 �D9% F? (!���
6� � !p9�H� 3����)  #&-��)
1396 :227(. �*#&-�� 
"
5% 8"��36�_J� �� �3I �3��=�� M�?  )�
�% !��
? M�
* �� 
*�
* M��>; #8-�3�

	�7��-�Q� �2 3?� !���
�� �� �* �% 3�2 �� !��M�'(�� % � 	�9
� 8H��� M��"���I�B M�
* F$( )��H !�����
	� 8$D3*�"  :!�
?)489(. �* _$D ��=B F�(
% Y
'�� M�
* 8(� 	'J
� #M
:� Z"��>; V" !�9��

�* 8-�3� M�?>
�F? �9(�H��D �� �2 	���9�.8(� F?�
� 
'
2 !��"�3J !3��I C�=� 8�'�'� � F2�
'� M� 

�*� 
*�
* E95B M���'(� �* 8��� &-�� 8�0�
� F��� �?3"�
% �* �� 	0�+� ]A�9� #C�
��- �H��D �� ��
� 
Z(
@8(� �3I ��

? 	"�?�* 4M96���
2 U�� &-�� >� �� G���� 8�0�
� 	�9� �2 ���9� )"� >� 	:" .3��

 M9( >�C3�( _:"��  �� �M�'(��  E�+� �� � 	��
'D� 8-�3� �� 	�"� 	���� >� 8��
� !�:�� �� 3"�
%
� �3I ���� 	�9
� 
"�( 	�"� � 	0�+� M�?���* )'�
� �3"��� �* #C�
��- q�� �� #C3�( !��* �* .8(

!�3��
$I �?���* )"� �* ���I� !�3* 	(��( N6* �* �" #�$�; !�
:� 
��+ ���>; �* #(	(��( _"p� �*)#  �*
	� ,�
'B� �$�;	� C3�( .F"��a� q�� ��� )"
'$* �" �$�% )"� 3"�I 3"9�	�*�5'� ,�
'B� I �2 3I���M3��
$ 

O��%�� M��
0
* �* #
e� C���% )
A �2 ���� �9D� F? ,�
'B� >� 	%���'� q�� .8(� �'�*�� !; �* 7�
29��# 
�*�* �* 	?�� #!�3��
$I 	�"� � 	0�+� M�?���* �* 7��'-� �
�
A Z(
@ � !3��2 Z-�X >�* )"� � #�?���

�� M��� #�$�; >� )'+9�; � !��� Y9� �* 	���>��9�� ��"3	� 
%�* .�9I >� �'(�+
* ,�
'B� #C3�( ���*
� 	"��� #!�
�"� M�?���* �* �D9% � 
e� C���%+ M�
* �	� F?�
� 	�9
� �
]�(� ����* �2 �>�( >� 
%

 M�?
e� g�'+� 
�� #C3�( 7�A�
�� �* L*�Q� .8(� ���� �3�� M&-�� F��-�
��- �2 �9* 3?�9+ 	*9�Q�
�� 	�"� � 	0�+� 	� !�:�� �� �* 
e� C���% 
* 	�'�� ,�
'B� #3I�* 	����� M�?
�+ 
�z:% 
���"�
� �% 3?�

F��2 q�� 
'$* �� 
'��* M�?
�+  #C3�()1397 :307j306(.   
 !�
�� �� �2 8(� )"� C3�( ��
"� �J�+»!3I �&�
%�« 	* � C�
��- �H��D�
�� �* 8��� !; 	%���%� j ��

8�H09��B >� \��+ M�?	�9
� Fe� �Q�� .8(� j �� 7���5'�� � 7�A�
�� !��$� ���2 ]0��M�'(�� "3�% L
x���&- !; �=�'� �2 48(� M
:� 3'(���� >� !3��� ,�
6� 	�H� �* #	���
? 8-�3� �* ���
? �
'D� �9( ^�

	����� C�:I� )�
? 
e�� >� .�9* 3?�9R�  <��'0� � a+� �* U��
% �* C3�( #&-�� ]A9� 
* ������ �8 �9�I�
��?
� � )�( 7�
�+ ]�
=% M�
* 	��:�� �* #	���� � 	�"� M�?���* �>9B ��	� G�'R� M�?��"3�3  �%

C�
��- �H��D U�%
% )"� �*# 	0�+�.3I�* M&-�� �9�9� �H��D >� 
%  
	� 
e� �* ���Z�@ &-�� 3(�* � M
:� 	���� 
* 	�0�3B ��:% �* � �3��"3�� 7��9A9� )"� �* 
%�  ���2

8-�3� �
:"�� >� 	���� � 	�"� 7�A�
�� !�> 8�*
% .8(� ��
2 8��z% �� Y
e� ��9� 
��� #�9+ ���
��
�� !�3��
$I 	�9
� !9�
? M�
� >� 	'B �2 #&-�� M9( >� �$�%V">9� 7
*��C�
��- &-�� >� �2 #8(� 
% #

	� L"3�%�9I# �*M96� :V">9� �'I9� �* �2»@ ��&*� >� ����'(�F�
�% �* �2 	�"p�M�
� M�? !���� M�
* �?
^�
'D� �� )'�">g3? !9X #8(� 	�(��� ����* ��2 3I�* �'�*�� �$�; !�
2 q
% �" dR�� 	"�? * )"����



12 / �) ��
�I�H�s- ���@�(-�� *+@�)N
���/ 
2 E�+�����
� ��% ���
  7��2� � &-�� 

   

Z�"
�; !���;^�
'D� �* )'��" 8(� M
$I!���� �2 8(� 	"�? �* � 3��2 	�3�> �$�; �� 3���3* 8(�� �?
 )��X 3�
��* F�
�% �9+ _��3��2«  #V">9�)1396 :408(. x�'"�$� ��� 8�� 3"�*:  Y
�� #&-�� 	����� 8-�3�

8(� C�
��- 	(��(4  �
�� ��
0 
*�
* � ��>; #C95H� ~�RI� !��9X !�3��
$I C9�5� 8(� ��
0 �2 	I
��
�>9�; )"� Y
'�� .3I�* ��9'(� !��; 	�9
� _5� 
* �'�-� �	��W"� >� 	:" C95H� M�?� ��?
� M�?
 	�9

	� 8"�
B !; >� &-�� F��-�
��- �2 8(�3�2  #&-��)1397 :239j238(.  8�*
% �* 8��� M&-�� F��-�
��-
	* 	�9
� NB��� i
� >� � �'��" ,>p �� 7�A�
�� >� 	�0�3B &�� 8�*
% >� ^9� )"� M�
* ��� #8��� ��'��

	� &�?
@ )"� _�-� .���� &�?
@ C3�( �0�� ��9� )��X 3��9%5% �� �9+ #>��; �� C3�( 3�X
? �2 �9I 
"

 85�5B M�"9D����> � 
%p�� �* 	"9�3��I9+ � 
%
* 85�5B !�
? <�:H�� ��� �� 
e� C���% M�
* M�

	� 	�
H� 	0�+� 7�
�+ >� 	��
2 )����	� ����� �� ��� #3�2Z�@ ]0���� � �3?��� �� 	HA� !�9%��* 	
3"�5� !��B�J !; �� �2 �
2 ,&D��
# ��
2 ����� M
:� 7��0��� ��>�* �* 85�5B M9�� �* �� �9+ ^�'� .3��

	�'(�3�X � g�'+� _�� 
* #^�
'D� �* 	��(��9( >� Z�* 
e� ��6J� �2 8(� 	HA� )��X ��#  x�'"�$� � 
M
:� ^�&� � �0
�j�3�*92 	�?a�.3��  

�* �������� !�35� #,��(9� �%��� 
��H%8���
� �9�Q� 	"�
�-�� ]A�9� 
* ���� 	0�+� 7���
"� >� &�� �? &
 8(� �'���� 	�(��� ���"�D &-�� ��"3�� �� �2 8�0�
� ,9$�� 8(� )���
? .8(�)Freeman, 2003: 489( >� .

 	���� b*��� �* �D9% >� � ���� !���( 	��
'D� � 	
(� b*��� ��3� 
* �� 8-�3� !���* &-�� #!�35'�� )"� ����
!��� 	���� � !���� �9�Q��� � ���*�� ���� 	�H� �* �� C3�( ]A9� 
�� 	�H" .8(� �3���
� M�� �?

�����j8�0�
� � 	'"�
B ���� !�35� #F��2 �
� �� ]A9� )"� � F���3* 8-�3� ��>��� �* 7��$-�� �96� 8-�3� �
�� 3�35'H� &-�� !�H��3� #C�B )"� �* .8(� �3I �3"� 
'
2 � �>�% M��
"� M&-�� �"�@ 7�
�+ �*��� �D9% M� #�

) h�� 7&� 8��0 �� #�
? >� Z�* � 	��
'D� M��>; 
'�* �� �2self-respect _*�0 )'�"9+ �* ,�
'B� � (
 8(� G"
H%)Pogge, 2007: 73( #7�
�+ )"� �* F��� 	���H% �9D� 
* &2

% � �"�@ 7�
�+ )"� M
���@ .

$�� �* #8�0�
� � 8���� M�
* 	'J
� �'�-�)"� �* ��� .�9* 3?�9+ &�� #!; 	0�+� ,9������ �-�� M�?	� �� & !�9%
	� 
e� �* !���
? #8��" C9�5� �* �
�
A E�6-� 3��>��� M&-�� F��-�
��- �� 	0�+� b*��� )�
�% 3(� ��"3��

8(� �" #��!���� 7��(��� �* 8��� #C�
��- �
:"�� )"� >� ���*�� M
"
5% � ��� F23I�* �? .  
 8"95% M�
* G���� M3�$
% #7��2� 809� E�+� �3"� �* ̂ �D�� �* #
"
5%>�* � 	��9+>�* )�
? 
e�� >�

	� ��$� &-�� ]A9���
�4  �� �2 	B
I �* � 7��2� 809� E�+� �� �2 �
X����� xp�� #3�; 3?�9+#  ]Q0 
*
	� 3�2}% 	0�+� Z�2 � 	���� ��"3�� !��� �Q*��x����` 4�9I# a+�  <�(� 
* E�+� �� ��
�2 M�?���*

	� ��J9% ~�+ M�9'(�3�'�? 3�;��2 !���
? M&-�� C�
��- �H��D M�
* �?���* )"� �2 #�9I � 	+
*  >�
	'(�2	� !�
�D �� &-�� ���� M�?.3��2  



 	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404 #~20j1/ 13 

N��<� D3:� Ag�
 �� DB3
-� � 9/�-$  

M
:� 3"�
% ���� �� 7��2�j� � M�9'(� VI �* �2 �9+ 	'�
H� 7
�B ]�� M�
* #���� 7
$I 3�
I�
 �� � _
� 8B�( >�M�'(��  	-9J� #3�'�? 	����� 	�3�> ,��� O
I �2 	0�+� )���
� >� 	�0�3B 8"���

 809� E�+� ��
'�� >� �� �9+ �9�5� #�(� 	$���% �* ^�D�� �* �� .3"&�
* 809� E�+� !�9�� 86% ��
:8(� ��
2 !��* 3"�
% 
�� ��  


? �2 !���
? ���+ 	�2 ���	� � ���� M�!; 3?�9+3�2 9� ��#  >� Z�@
!; ��";
? ��2 )"� �* !�
* 8(� 	� F?�
� K-��� � #3*92 	� �� � �>�(

	� ��
H�	� M��
H� )� �9+ �" #3*�"	� i
� ,�
% 80� �* � �>9�; #�&"�
)"� �* ���	
� �
?���+ Z�@ >� ��X�� �:�* �9I ]��0 3��9%� ����; M�	2 3�2 �

!�
'+�( ,���?# !�( )�
? 
* #3"�
� 8�"> Z"�(; �* !; �� 3��9'*# 9X !
 3"�5� �� �2 8I�� !; 
* _5� �
��"� M�
* #FI�* ��
� �9+ F-�
��� �� �:

 V" #F�2 	�3�> 	I9+ �* 8(� ):
� �% F��9'* � F��
� 3"�
% �� M��*
( 
* 	��� !; � 4,3"&�
* �9+ M�
* 809� 	0�+� �9'(�.�9* _J� ��$X � 

 #7��2�)1385 :618(  

�* ���( 	-9J� Z�"&� �* �2 ��9* )"� 7��2� �9�5� �* .3$� 
( 8�@ �� 3"�
% ���� #809� 	?��@
( !�9��
�* � 
�"� !��*	I�� VI �2 �'��"�� x�%��
A �� #_5� F:Bj(�3�@ .�&����� _
� �� 	���
�
( �* �� �9+ 	'�
H� 8

 &�� 
''�� 	A�
�� �2 7�A�
�� �* 3"�* �� 
e� ��9� C9J� �:�"� 48(� �'I�� �9�B 7��2� ]A9� )�
? ��
���&� ����� >� � 3�2 8���0 E�+� �>9B �� ���
2 .3"�
� &�?
@ #�"p3�X M
:� 7�A�
�� �* �'R��; � _���� M�?

 �9$�� �-�(� �� 7��2� �� ���
2 C9J� )"�#Y�� �� ��'�� 8(� ��
2 !�3� 3�* ��$X ��:  
 (G-�@��
 ��90�) � ���; �9�2 �9+ FI�* � �"'��	  ���2 �3+ �* )� ����# @��'(9 ���� ,��� .�� ��9� 

�"
�M �2 �") 79:( #��
2 @��
 �5�"3 C3'H� � ��� >� O�
��/ 
�%"b  _
� �� C3'H� 3"�5� �2 #FI�*
!�(;
?�� U�B 
* � 
%# .3�
'$*  

	� �2 �30 
? (�9'(� �9+ ��2 �� F��9%!��X 4FI�* �� M
���� 3���� .,
��� M3D �� 3"�
% � VI �X
���* !��� �2!�
�B �� �� g
� !; � g
� )"� �* 	��(9� 82
B � �3��� !�
�B ��>	� 
%"��� &�� )� #3�2 3

 
��� )"� .F��
* ��9'(� !; �� � F�"&�
* ,�9+ M�
* �� ��� V" �2 8(� 
'$* �:�* .F?� 
��� 
���% ,� 
?
 
��8(� #3(
� 3�5� �* F?���* �� !3��� � 	���
�
( >� F2
Q+ !���
� C�
'B� �* M�# ? �� .8(� 
'$* 


 �2 #8(� 
��� ��R'�� �� GHA � 	'�( >� 
'$* #L"
� 	� �� 8��=I )"� �2 8���� 3"�* 7�9J
 .8(� !���HA ��3"�@ 	��
�B >� 
'
2 U%�
� �* F? !; >� _J�B 	��
��@  



14 / �) ��
�I�H�s- ���@�(-�� *+@�)N
���/ 
2 E�+�����
� ��% ���
  7��2� � &-�� 

   

� �* ���9
? (\ 
'��* �9+ M�?�>�; _"3�% �* �" 4���>�� 
* ���� �* �% FI9:* 
'��* Z"9+ h�� 
* ���
�� �� 
���% �* �% FI9:*�� .	'7��
A 
�� ]0��; #F���3* 8���� �� 8H��� )���90 >� )�:
% � 	(��I! ���

<�
-� 3���� �" #F"��3� >��
@ M�
* M
@ � C�* !��
� _z� �:�"� >�# �
:�@ ���� M��'���� 
"a@������ � �� #F"�
 .8��� F�?�9R� 7
�B  

�* � E9� C9J� F�
'% �� (���� >� 8(� ,>p #7��35� !; >� _J�B �=�'� !�9��! �?��2M g��H'� 
�,�# 
Z"9+ 8�
H� � _5� �* ^9D� �*# 
'$*") �� &�
*"F�# �*M96�x�z� �2  � ���; !��� g�'+� G�2 ]09�

8�� ,9(� �� ���; #�?V"�&� �9+ 	`��9� ��?
� �* �2	� 
%F*�"# F?� K�D
%  :!�
?)621j618(.  
 N6* ��9� #8(� �3��� 3$H'� E9� ������$X M�?3�* >� �&D ,�32 �* 3"�
% ���� >� �9�� �* 7��2� �:�"�

8��� �-�5� )"�#  �� !�9* 809� 7��2� �2 ���� 7��
A �':� )"� �* �D9% �:�*»9+ Y�� �* C��%� ��Y�« 
	
�� 8�
��@ !�
2 ���>�( M�
* �j8(� ���� U�%
% 
�+ �* g9QH� 	0�+� Z�2 �* 	'�
H� )Bagley, 

1996: 673(.2  #8(� 3"�
% �* �'R��; 8�H09� #���� 8�
?� 7��2� M�
* 809� �m�� q��W@ �� ���; ]0����
� M
:� M���� �2 	"�D �� #U�%
% )"� �* .!; 3��* �" ��%92 	���> N�B ���+� #8(� )�5" GJ� 30� E

	�x�(�(� �" #�9I 	
 �� #�95�� )�5" �* ,>�� #809� 3�0 
�� 	'B 43I�* 809� GJ� �* !���
? 3��9% � a+
�>9B �� F?��% #7����5" 3"��� 8(� �* !�(;�
X #8�HA� )"� ,�
% �� �2 :7��2� 	5�% �* L*�Q� #�?» M�
�@

�* �$�% �� #8(� _
'6� ���; >�C�
'B�8(� 8(�� )�5" �* �:�* #«  #!�
�"� � 
'"�)1394 :133(.  )"� ��
 x���5" M�
:"�� #7��0��� 	��
'D� � M�
� ��`; >� )'(�2 )
A #C�
'B� �* )�5" >� C&�% �* #8�H09� �8(� 

x���&- �� �)  .8(� �3I �3"&�
* (
%
* 	"�9'6�  
��%92 )"���� a+� �* #7��2� 809� E�+� 	"���2 �* 
e� �* �3I �J�+ 7��2� b(9% �2 	-9J� >� 
%

M>�
�� Z��9+ )
A �'�-� � #8(�	� #C9J� )"� >� 
%8�� !�9%:  >� 8�0�
� (G-� :)H" 809� E�+�
8"��36� � �?>
� Y
"a@ (\ 43�;��2 _
� �* �D9% (� 4	�9
� ��?
� C�3'�� 8"��� (� 4	����� M�?

 .��'�� ��  
�* $D �� 	%��2� C9J� )"� ����	� 
e� �* #M&-�� ]A9� 
���% 8C9�5� &-�� ]A9� 3(�0 >� 
% _�

3I 3?�9+�
X #�* �2C9J� )"� V
2 809�  �� 	���� 	���� �* L�H% � 	I>�� M���� N�B >� �2 	0�+�
	$'��8(� \�
R'(� _*�0 C�
��- �H��D �* U(��'� 	0�+� #3�'�? 	���
2 ��-�4 ��� �* �2 	0�+� �* ,�


&-�� ]A9��D9� �� �� �"
e� #.8+�( 3?�9+ 
%  

*
��<>�
8I ���X$ � �3g�
 �/
-0  

���X: �:�* #�'���� M��
A
�� �� 	���� ,�
� ��9� 
? �" )"� �* 8-�3� 	�'�*�� &-�� #3I ���I� �
 x�(�(� 	* � ]"
( L"3�% M�
*8-�3� ��0���# 	� ��
R� �
� 
? 
*�
* F$( �� ��p��� 8�"> �� .3���� 	�
H



 	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404 #~20j1/ 15 

	�3�2 	� N�B )"� >� � ~�+ ��"3�� � �3"� >� 
e� g
J �� E�+� �2 #7��2� 809� E�+� 8�� !�9%
	� ��J9% �9+ U��R� �*	� #3�2����> 3��9%	� #)"�
*��* .3I�* &-�� M�� Y
"a@ M�
* M��� !�9% ���� 8
��J9% � E�+� �* 	%��2�
% 
�� �� 	(�(� C9J� 8"��� �* �� 	�0�3B M�? ]A� �� � !���
? #3"�

 C�
��-&�� ��J9% 7��2� 7�
�2 �� F? 
�� #]0���� .���� ��3�
� >� ^9� )"� 	
��H% �" 	�"� ���9'�@ �* M�
�':� 
* 3"�* !���
? #�9I E�+� #8(� ~�+ M
e� Z"�
� >� 	%��2� E�+� 8��
� !�
? �2 #q
'�� M�

��2� �9�5� �2 	��
:% �':� )"� �* 4��$� 8����	� �� )"� >� 7� !�9%A�
�� � ��?
� !�
? �2 	'��2 �7� 
M
:�j����> 
? �� �2 #	`��9� � M&-�� ��
�� �� )"� 
���%>�* � U�2
% �* .�
2 
���% #8(� ��
0
* M�

	� #	%��2�	� L56� 	���> �9�Q� ^�
'D� :8�
� �=�'� !�9%�* E�+� �2 �9I��
0
* ���H� � )2� !�9�� M
��� �Q*��!���� !8(� �" Y
"a@ �* �Q*�� )"� � �9I 1"�
% �?9J� � �?���* 7
z2 �* 8��� 79:( �* F2 C

8-�3� U-�� �" 	0�+� _��� �* #&-�� � 7��2� ]A9� �� 
? �� .3*�" Y
'�� 	����	� �D�9� 	?�9+ F"9I
�* �� �����* M
:� C9J� �2F? �* F?��% M�@7��-�Q� 	�9
� L"3�% � !��9�# �
2.8(� �'+�( ��   

 M&-�� 8-�3� !��� F? K"
J x�'��� 7���% V" �'�-��  �2 8(� ��
0
* 809� E�+� 	%��2� ��"3��
	� ��:I; �� 7��2� ]A9� �* !�> U5� M�
* &-�� ��"3�� 8D�B 8���� >� 	�9� #809� E�+� �� .�>�(

F? �* 8��� ���3� �	� �� !��9�F�*�"# !��&
? 7��2� �2 M96� �*  M�
* �0�� � 	���� N6* �* 3$H% �*
 E�+� >� 	�9� #�=�'� �� � 8(� 3��"�@ E�+� �* !���
? #Y
e� ��9� 	'�
H� NB��� G��:% )��H%

 �� 	'�0�
� 	'B�*809� 96�# 8(� ��
2 ��J9%# M
��'(� >� M
�+ 	"9� #&-�� 8 �
0 �* F��-�
��- �� ��� 
8��� 	�9
� 8�0�
� �#  
* x��
J �:�*�� .8(� �3I 3�2}% 	�9
� LB
6� ]0�� E�+� �� 7��2� �2 	2

8��� �'�D
* &-�� �"
e� �� #8(� ���� M�D �9+ 809�4  h�(}% �2 K�A9% )"� �*»8�0�
� E�+�« )Ethics 

of Care( 7���% �
:"�� <�(� 
*8(� �'��" b�* 
�+� �?� ���
�� )Baggini, 2007:13(.  #�
:"�� )"� ��
� 3�2}% �* 
* �W"8�H09�M�96� #M��3���D  ������	"�
� ) 	0�+� Z�2�� � Z�2 ��Curzer, 1999: 278 #(

_5� >�G��:% � M���* ����� �9� �� #8�0�
� �"
e� !�H*�% .8(� �3I &�?
@ L�Q� � �"9( V" 	"�
�
F? ��
�% #	0�+� !�3D� �" �9$I �* ~�+ �D9% �* #��3"�@ 3��90�'�� K�D
% � !��9�x�"90 �2 M� % �� h��=

�'�
� Z�@ �� �� 3I�* _*�5� g
� ]A� �* 	���� � 	0�+� Z�2 !��� 7��(��� ]Q0 
* ���� ]0���� .3��
	����jF? >� 8�0�
� �* 3$H% � ��
* 
%�
� &-�� �9�Q� 8-�3� >
� >� �� 	0�+� Z�2 #	%��$-�� ^9� ��>p �

�'��" 	'�"&
?2� � &-�� ]A�9� 
�� .3�� ���
@ �� 8�0�
� E�+� �* 7��2� 8��� #F��2 ��"�5� �� 7��
	��� F��-�
��- � &-�� ��9� �� ��� #F�*�"# .8(� 	0�* 3"�
% M�D  

 )�
�% M�
* 	0�+� � 	�"� ��"3�� _*�5'� �Q*�� 
* � F"�
2 _5� C3�( _:"�� >� �2 M��3�? 3"�I
? �* #8I�� 3�2}% 	0�+� 7��B �� 1"�� M�
��9+ )�
8�(�I 	"�?�
�� .3I�* �'I�� 8-p� &-�� ��"3�� 

)"� #M
:� 7��0��� �* ���*�� !��� ��� F:B �� �� �� ]A9� � F���3* ���
� �� C3�( ��
"��@ �
=�@ >� ��* 	'



16 / �) ��
�I�H�s- ���@�(-�� *+@�)N
���/ 
2 E�+�����
� ��% ���
  7��2� � &-�� 

   

����� ��
"� �* 8��� #F"�����*Z�@ .F�'�? O��'B� 8"��� �* ,&�� #,��(9� �%��� ���"�
�
%  �2 3I !��*,��(9� 
5������ !�38���
� �9�Q� 	"�
� &-�� ]A�9� 
* ���� 	0�+� 7���
"� >� &�� �? �'�����2 �
X 48(�  ,9$��

8(� �'���� 	�(��� ���"�D ]A9� )"� �� 8�0�
� )Freeman, 2003: 489(. 	�9� &-�� F��-�
��- ��  >�
	*
6� ��="� �* 8��� 	%���% g9���� !}I 	"9� �2 #8(� �9$�� 	0�+� qG�J9% >� Z�* ��  &"9=% �

	
� 	�2 9B	0�+� 7��B 8I�3(�@ �* �� K"
J 79�� >� �" #U��R� �* 	��
��� M
���� >� � 3���# 
	� 
e� �* �Q5� )"� �� .8(� !��
�"��C�
��- 
"
5% �* &"�
% �� 	%��2� 809� E�+� 3(�"�
'� M�? �* _

.���� M
'��* 	0�+� U��R� #F��%�
��
@  
 
e� �*	0�+� ����+ )�
? �*	(��( 7��*�� �* ��"�5� �� �2 #7��2� ��"3�� �� 
%j	095B  
* &-��

���D	�RI M�?	� #���� 3�2}% !���� 	�3�> 
% �� 7��2� 809� E�+� �3"� !�9%M�
* �H(9% � F��
% 
 :�9* 35'H� 7��2� .�
"&�
* &-�� ]A9�»8(�� F$� �* 8(� �'�* V�� ���
23 «#7��2�) 1385 :621>� .( 

	"9(#  &-�� &���H��D ,��3% � h�(}% M�
* M3��
$I 8���� � F$� ,�&- 
*3�2}% ��>; M� 48I�� 
»	(��( 8���� >� ����9+
* #!�3��
$I �W"� 	H���	� 	5�% M�M�
* 3��� ��9�
? 3"�I !; !�3* �2 3�9I 

]0���� M��>; 8�9:B3I�* �����*«  #&-��)1397 :496(. 2
% >�	� E9� ]A9� �� U� 8"��� >� 	$D� �* !�9%
3��"3�� E�+� �� ���
2 C9J� �; ,��3% �* �2 3�0 >� 8�0�
� �* �'�-� #	��
'D� 7��B M�
* U(��� M��
�� �$
 3�?�9+ 8�*
% #E�+� ���
243I �* ���
2 3�0 �2 ���*�� K�A9% )"� �*
�� )"
'
2 �* 8���0 M��H� 7�A�

	0�+����@ � >� F��).8(� (...� 	�90 #	�?a� #	���� Z"�
  
��"3�� �* ���
2 E�+� )"� !��� &"�
% �9D� >� 	:" �'�-�	(��( )���@ M�?j]A9� �� �� 	0�+� 

8���� 	"9Q(��?�� � _"��� 8"95% �* 9Q(�� �2 M
e�� >� .8+��I F�?�9+ >�* ���"�
��* 	*� ��%
� �
I � 
$I �>9B �* ���� 8$D �� M�
� 7��H( 	0�+� C9J� 8"��� #8(� ��
2 � ��� 	0�+� M3��
$

G09% 
"a@��8(� .V� 	�3�> >� 	�9� #�� �H��D � !���� 8��� ��* �� 	"9Q(�� 8�( �* ^�D�� �* 
"�'�"�
�� 8���� 
* 	�'�� �*>�* ��� !�9��~9�+ � ��J � Z���; �* !���� 8�� 	� 	�
H� 8�( F-�� !��* �* .3�2

 �:�"� M�
* #��!���� �* 	�RI ]���� ���� 
`� 
* !��; 	��
'D� 7��B � 3�9�� _"3�% �3�2�
@ 
"�&D �* �?
	* � �
( 	�3�>i�� !����;)8"�� Y
�� �* 3"�* #�9�� ��'�
� (8(� !�3� ]��9D GJ� �2��"3���� M�

����� �� �� �9+ 7�9J )"
'$* �2 8��>�*  :8(� �'��" 9Q(��»�; M�
*� �� 
�* 7��B �:M���  	%3B�
!; 3"�* #F���3* 	"��� �* ��!�9"� � ���"�
��
� M�6�� �* 
"��� �2 F��2 
"9�% M96�* F2�B ����p�( ��?
� 


3I�* 3"3D 
��« V�) #
"�'�"�1390 :380(.  
M&-�� ]A9� �� ���j�
��- �H��D M�
* U(��� �2 #N6* ��9� 	%��2�73"�� &�� � M��>; 8"9-�� #8(� C 

	*�
�M3��
$I G"��� ,�=�� �� 	#  7���� �* .3�9I &"9=% �����* 3�0 �* E�+� C9J� �2 8(� !; >� ]���
 8�0�
� ��� #8(� G��:% V" C�
��- ]��9D !�3��
$I M�
* E�+� C9J� >� 	�0�3B 7���
� #
�"��* % ,��3



 	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404 #~20j1/ 17 

8���� 	�9$�� �� 	0�+� 3I� M
���@ � C9J� )"�'�� ,9$�� 
? �� �" ���"�
���
* #8(� )"� >� M�� O
I
 E95B �* FB�&% ,3�»M
�"� «x��
J � �* U��
% .3I 3?�9+ i
Q� 	J9�+ � M�
� ��R'�� V" !�9��

��R'�� )"� K�D
% �* !�3��
$I �� 	J9�+ M�?M�'(�� 	
� #	�3�> 8"�� )��}% M�
* M>9=� 3��9%
�>9B �* M�
� M�?���* M
z2�3B ���� �
X #3I�* 	�9
���� �2 M
:� ^�&� M�
* M>��; �Q5� �?���* )"� �

 .3I 3?�9+ 	R"��% � 	�90 �  
	� M3��
$I Y>9�; 
* 3�2}% �* _��� h��% :3"9�»�3I L�9� 	��&�� !; �* C�
��- ]��9D% �2 3���'���9 3��

�* �� �9+ M�?�����
0 � g
� � �?��$�!��� ��6-7��� 	'+��IZ"�(; � 
"a@3��2 ZR* « #_���)1399 :
176	� 
e� �* .(j 	�0�3B M�?>
� )�
? �* ��'2� 3(� 1"�
% >� � 3I�* �H��D )�� F"
B ��3(�@ x��
J �2
V" ]A� )��X !�9�� x�(�(� � 3�2 8�0�
� ~�+ M
:� �
�� �* 8��� 7�30 !��B�J M
��9( �" #����D

3�2 ��-�Q� �� 	
�+�0�+� 4�9* 3?�9+ C�
��- E�+� V" 7� ��'0� >� j 8$D �� 7��2� ���
2 �R�� �2 	
)$�� 8�
?� #��
2 � ��� 7��2� �2 	'09� E�+� �� .8(� 3�;��2 #!; �* U��
%�* 	'(���� ��
�� !�9�� F��

 	��
'D� 8�-9c�� 	*�">�* )���
? .8(� ���>�( &�� &-�� M
:� 	���� �* �'�-� �2 	�J� 48(� �3I �'�
"a@
�*	%��2� ��
�� !�9��j� M&-��)$�� �* V"�&� O��%�� �� � q
'� ,>p #�
? )"� �* .8(� i
� _*�0 	'(��

!�(; C�
��- �H��D >� 8�0�
� #7��2� 809� E�+� �* �2 8(� 3�2}% �*	� 
%�� �2 3�0 )"� �* �'�-� .�9I 8"�
�* � 	J9�+ F"
B �� E�+�? >� 8�0�
� � 	��
'D� �9�B �* U��
% 8$D �� x��
J � 	�0�3B 96�F� #!��9

)$�� !9�
? 	��J�� �* )�
? �� F��-�
�- !�9* 	0�+� #]0���� .8(� i
� _*�0 	��
'D� 8�-9c�� � 	'(��
.8(� !�3��
$I >� G���� ]09% !�3* 7��(��� )'+�( !��� � E�+� )'���� ���
2  

C9J� )�
? 8"��� �� �'�-� ���
2  3�;��2�� O�
�� U��D a+� &��� 8(� �J9% �* 3"�*)��@�� �  #7��2�
C�3'�� M�?>
� �� 82
B 	�H"�* .3��I9@ _
� �H��D #)$�� N6* )�
? #��3�? � ��9
� !�9�� 
�� 	'(��

��
� �"9( 
* ���� #�9I 
%)��	'(
@ Z-�X �* #O
�� :�2 �9* 3?�9+ ��

? 8(� )"� >� 	"�?» !�$D
�* #3"�*�H��D �*�z�!9��0 ]
=� #3B�� M�M��a��
* M�	H
=� #3I�* �'I�� �9+ M )�*]_:�'� [� 	��
-�  >�

x�
�5'�� !�$D ,�
� �2 	���2 *�R'����
2 !��3��«  #
���()1388 :270(. )"�>� �* !3��R* C��H% )
A #��
 ���
2 7��0�+� )"� M�?>
� >� 8�0�
� #	0�+� 7���%
% � 7��-�Q�&��  M��
A� 8�0�
� )"� �* .8(� 8(

8-&�� E�+� �2  �� �9+ ��A��	� �3�@3�2�* . 
��H%F�%�@ M���? ����" #	����� b*��� ,��3% 8$D �� #
L"
�Z"��� # 8(� !; F��0� �� �>�% 	"�9? !��� ��� � E�+�  #F�%�@)1396 :125(. F-�( 
* ��
J� ��� M>�(

#�3���2 	�3� 7�&"9=% �* �� M�
� 7�6�D
% #E�+� G���� M�?>�� L"�&% �* ^�
'D� h���8�"> M�? 
��% �� 	�9
�	� 
%�9+ 	��
:% 
`� �� &-�� .�>�(# �* ,��!���
� !9��0 )The Law of Peoples #(	� :3(
@

»C�
��-
�� !���
� �* !���
� !9��0 F�
H% �� M������ �2 8(� ��c�� )"� )��H% 	�J� ����� #[U�=� ���] 
)toleration (�� !���
� �* 8��� C�
��- !���
��8(�=2 �% C�
��-
 «	� P(�@ ��H� :3?�b5� M������ 	� 



18 / �) ��
�I�H�s- ���@�(-�� *+@�)N
���/ 
2 E�+�����
� ��% ���
  7��2� � &-�� 

   

� >� �2 8��� )"�F"
6% C�
�C�
��-
�� �* 8��� ...� 	��e� M���'0� #	(��( M�?* #F��2 M���9+ �? �:�
 Cp3'(� ��3� 
* �� !��; �* _��H% � F����* �H��D �� 
*�
* M���� �� !��; �2 8(� �>9�; )"� �� !; 	*�="� �D�

� ��H(9% � 	�9
� 8���5 7��(��� F�?� !���( 	��
'D� )Rawls, 2000b: 59.(  

*Y�"	  

 �H(9% 
��� �� � &-�� F��-�
��- ���; #8-�3��9I ���� E�+� ,�� 86% !���� 7��B �* ��# ��&- \�'6� x�
8��� ��3"�@ M
e� ���9'�@ �*# 	��2 �:�*  �)�:%� !�3* �2 8(� (	��&-� ��* M� ��� ,�e� �*� �* #)�H� 	

�* .F�?� !��� 8��� E�+� �"�( �� 	�3�>
�"� 7����# 	'�? !�3* E�+�� ��J9% _*�0 #):
� 	(��I 
 �2 3�'�? 
''�� �" �'(�9+�� 3���@ )"� !�
�� �� !�35'�� #M&-�� ]��0 
"
5% )"� _*�5� �� .8(� K�D
� 	'B

	*M
e� 	���� �* 8��� 	%���% 	"9D�9( �* �� �?
e� �2) 2 �
�+�3"�@ 3$H% �* U�(; ��* �X #(3��  	0�+�
�� � 43I�* �'I�� 	@ �� F? ��8-�3� #�=�'� D9% !�35� �* 	�9
�#	'�
H� �� 	I&���� ���9'�@ >�j 	$% 	����

P(�@ &-�� �:�"� )
A ��� .3��
* �9=$� _
� �� #�3I]��0 M�?�3��2 �* ^�D�� �* #8(� ���� U�%
% �� M�
 809� E�+�	� 7��2�F�X !�9%.8�
� ��
( &-�� ]A9� 8"95% � F��
% �� �� M>�3�� 

F? 	�9� 809� E�+� #&-�� 
* ,35� � 	%��2� 
���% �����'D� 	'�"> M��
A � ��
�� �� 
"a@��
)"�>� .8(� �'���� V" 
* F?��% 8*9HJ �" !�35� �
� �� � !���� 	�3�> �* E�+� 	�'(9�@ �* GQ� #��

��� ,�e��* E�+� �* !���
? #	����� �
� 7��B M�
* 	�!�9�� 
'�* �-9c�� �3�>�( � M�
� )�:�% 8
�* ��
�� _��H% #3I��� E�+� 
�� .F"3��>��� 	�9
� Y9+ 	�3�> V" ��>p �2 	'���� � �9* 3?�9R� !���(

�* E�+� �=�"� #]0���� .3I 3?�9R� 
��� #8(� �����2 ��� 	�
� ��>p V" !�9��  �eB�� !���� 	�3�>
	� 	���� 3"�
% GJ� �* 3�0 )"� �:�* #8��� E�+� Y>�� >� )'(�2 M��H� �* F? !; 809� 3�0 � �9I

 x�
�6�� � ���� 
e�  >�'
� M�
� 7��J ,��� N��* E�+� �"�( �� )'�"> .8(� 3"�
% )"� ,��� �* O�
��
 � �3I�=�'��� � 48(� M��
A !���� 	��
'D� 	�3�> M�
* 809� E�+&��  L��H% 
e�� >� �� 7��
A )"�
Y�� #&-�� ]A9� �* 8��>�* �� � ���B )"� �* .8(� ���� d�R�% �� M�9'(� VI � 7��2� 	'+��I

 V�( )"� !��2�( � !����R� C9�5� �2 C�
��- �H��D �� 
�"� E95B G"�� �� 8(� 	5B 	%��2� E�+�
�* #C�B )�� �� .8(� 	�3�>,��� �:�"� U�(  E�+� )"� #8(� 	�9
� E95B 8"��� �* O�
�� 	�3�>

�* G��:% V" !�9��&�� 	� �'+��I�9I4 0���
@ M
e� 	���� �* ���*�� 8HD� >� M
����@ M�
* �2 	���:% #��
!; 3"�*  3�0 �* ��»���
2 « 	����� C9J� 8"95% M�
* 	�0�3B O�
I ���36� �� C�
��- E�+� �% #�
2 
���%

 	0�* q
'��!���� >� Z%���e'�� 	���
2 )�
? �* F��-�
��- � 3I�*.3��
* 	0�+� #�?  

/D�
����?

1���
2 >� �3����� �9�5� . )minimal(	��H� >� M3���* M��B � 	(��� )$2 !��m�� >� �2 #  #)"
'
2 � 
'
2 _��I)
 



 	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404 #~20j1/ 19 

 

 (...� ]A�+ � )%�
� #8�@ � �"���
�8(� �* C��H� � #�����* �* ���'� 	"��H� �� #»8(�F2«  �"»_0�3B« �48( 
���X�: �* 	��e� 
HI ��	� ��%>.C�9( �� 8�� ���
2 �� )R( )"� /C�*� � 1�� �* F���3�> �
2 :3*�"  

2ZR* .��"3�� �* 3�9�@ �� 
+}'� 	%��2� E�+� >� 	"�?���� �� �� ��'R� 	���� M * .8(� 
���% _*�0 VI��@� !�9��
�" 8�
?� 	%��2� E�+� �� F�D _H� � i�� _H� !��� V�:�% �2 E��( !�
? 
* #��9
�) �'�Hoffman, 2009: 185 � (

	�>�* 	%��2� 
:�% �� F�D � i�� !��� )"����* 7���% �* #V�:�% )"���
� )Skirry, 2006: 162(# E�+� �� 	(��I
8�@ 7�"�
% � C�H�� &�� 	%��2�# �3I �'���� 	��
�D 8B�( L"p3�� )Clarke, 2005: 110- 120(. 8�� Z5� )���
? 

* V"�&� M
��H% ��)8���� ]A9� �8(� �'�D
* 	%��2� 	(��I��=�? �� (���"�
� )Reuter and Frans Svensson, 

2019: 200(.  :7��}% �� �� K"
J !��* �� �2 #�'��" ��3'�� &�� E�+� � )"� ��3"�@ 3�9�@ �� 8�� 8�
?�»
� &�
?	 !�9%
	� ]0���� � 	�"� k�? �* �� !�36��0�+� 8���� k�? �* 8�� !�9%	# 8+�( 35'H�«  #7��2�)1384 :13(. )"� �� �
?

	����
2 809� E�+� >� 7��2� M
:� Z$D 	�H� �* !�9% 
+}'� M
:� 	���� �* L�H% GJ� �* #C9Q� 	0�+� �* #�
�
�* �� 809� 3�0 
�� ��� .�
2 	5�% g9���� )"�	���> �� #	'�
H� ,��� 	�H�# % �* �*��� 	Q"�
I �� #F��2 
���%"�
 	%��2� 3

	� &�� 7��2� ����� 7���2 �* M
:� 3$H% !�3* 	'B �.3"&�
* �� �� 809� E�+� �9'(� !�9%  
3 :8(� ����; !��* )�
? F�:6% 8$D �� 7��2� .»#3�2 q���� M
'��* i9A� �* �� K�6J � 
�+ 
�� #�30 
? ;! ��

	� ��R'�� M
'��* M��>; �* �=�'� �� � 
'��* 8��� � _�� �*3�2 2 8(� M���% 8-�B �� 	H09� b5� [�� �����] � �
	
�K�6J 
�� ,�32 3���8(� 
'$* �" 
%«  #7��2�)1393 :499(.   

x��
�   

? #F�%�@���M )1396 (ون ه����	ق ��
����� #�� �9H�� �
D
%��O�
J :!�
$% .. 

��� #7�3 #�����ت در ����� 
و� )�2� )1384
B� 3
B� �
D
%M# !�
$%: 8
(. 

��� #7�����ر ) �2� )1385�
 در روش ر
ه 	!دن  �A)��
6
3��ح)'& در 
رو%� !$� 2'�� � �
D
% #(	 ��
�	# 
!�
$%: ��
�9�. 

��� #7�
,�ت و %��+*�) �2� )1393!� 
A9% � �
D
% #�K ��	 ����	# !�
$%: 
��	  ���?
�	. 

) !�D #&-��1394( �	 &�

/.�ف � �	�0�'*�` !��
� �
D
% #	# <9�50 :!�
$%. 

!�D #&-��
�& �ی/1396 (!1( � �%
� �
D
% #	 �9�M#  :!�
$% 
��&2
�. 

!�D #&-�� )1397 (�$�
!3$4� �$���# (9� �
D
%	 �
2�	# N-�` :!�
$%. 

%���	# �"��
%� #7&$36 ��ی����� و 1393 (5( ��� �
D
%	 �9�M#  :!�
$% 
��2
�.& 

%���	# �"���� )1397 (8��
� 
!	9 �
�!وز �ز/�# �� �
D
%	 (�i�. 
�X :!�
$%.� 

�"#
' "+;9�F � �"!�

��ق# 3�D )9,: ����� 4$���ه �+ی�!ه�;���� ��ر) 1394( �� #"��'(�
  �
D
%
(�3�B �A�3
6���	 '�$*	 2�>�@ )
$* �	# !�
$%: � ����� � 8
:B ��(9�"!�
 � ��(9� ���?
	 

!9����9�. 



20 / �) ��
�I�H�s- ���@�(-�� *+@�)N
���/ 
2 E�+�����
� ��% ���
  7��2� � &-�� 

   

�� #C3�("_: )1397 (� ق در��
$&��# ��� �
D
%�) % .>��2�+9� 
�� :!�
$. 

(�#
�� @�
6
3 ;<��� #��ن �=*�ن؛ 
��ق =*�/ >ی) 1388( '� �
D
%# � :!�
$%	. 

� #8��2"_ 9��


��ق ��$�7	�7
�?3 �د$	�) 1394( B �
D
% #�3 ���"8 �� �	 0�
�M# �>��9+ :!�
$%	.  
V��"�'�"#
 3�-�"

 #�&$�@ �در %) 1390( B �
D
%�3 
$I"��M ��3
6� �	 -�
I	# 8
( :!�
$%. 

��#_ ) 7��9'(� !�D1397 (هی���
!�
%� #ی�� �
D
%	 �
�"�$# � :!�
$%	. 

>9�"#V ) 7
*��
�!: �*!دو�&، 5ر��ن ،�دو���	) 1396$% #
�=�� )�6� �
D
% # 
��&2
�. 

��#_� h��% )1399 (!	

� B ��9D #9و =�/�3
ر 9	!D
%��3M# 9� 
�� :!�
$%.  


��ق �ش در ��B/�3و) 1395( 3"9"� 9,#�?# �%
� �
D
%	 �
�"�$# � :!�
$%�9�M �
+. 

Baggini, Julian & Fosl, Peter S. (2007) The Philosopher's Toolkit, Oxford: Blackwell Publishing. 
Bagley, P. J. (1996) “On the Moral Philosophy of Rene Descartes: Or, How Morals are derived 

from Method”, Tijdschrift Voor Filosofie, Vol. 58, No. 4, pp. 673-693.  
Clarke, Desmond (2005) Descartes's Theory of Mind, Oxford University Press. 
Curzer, Howard J. (1999) Ethical Theory and Moral Problems, Belmont: Wadsworth Publishing 

Company.  
Freeman, Samuel (ed.) (2003) The Cambridge Companion to Rawls, Cambridge University 

Press.  
Hoffman, Paul (2009) Essays on Descartes, Oxford University Press. 
Pogge, Thomas (2007) John Rawls; His Life and Theory of Justice, translated by Michelle 

Kosch, Oxford University Press. 
Rawls, John (1980) “Kantian Constructivism in Moral Theory”, The Journal of Philosophy, Vol. 

LXXVII. 
Rawls, John (1999) Collected Papers, edited by S. Freeman, Cambridge: Harvard University 

Press. 
Rawls, John (2000a) Lectures on the History of Moral Philosophy, edited by B. Herman, 

Cambridge, MA: Harvard University Press. 
Rawls, John (2000b) The Law of Peoples, Cambridge: Harvard University Press. 
Rawls, John (2007) Lectures on the History of Political Philosophy, edited by Samuel Freeman, 

Harvard University Press. 
Reuter, Martina & Svensson, Frans (eds.) (2019) Mind, Body, and Morality, New Perspectives 

on Descartes and Spinoza, Routledge. 
Skirry, Justin (2006) Descartes and the Metaphysics of Human Nature, Continuum. 
 

 



 

 

The Quarterly Journal of  

Western Philosophy 

Vol. 4, No. 2 (Issue 14), July 2025 
Print ISSN: 2821-1146 

Online ISSN: 2821-1154  

John McDowell's Critique 

of Philippa Foot's Creative Naturalism  

Hamideh Aflatouni1*, Majid Mollayousefi2 

1 PhD in Ethics, University of Qom, Qom, Iran. 

2 Associate Professor, Faculty of Theology, Imam Khomeini International University, Qazvin, 

Iran. 

Article Info  ABSTRACT  

Article type: 

Research 

Article  

Received: 

2024/11/15 

Accepted: 

2025/02/12  

In his critique of Philippa Foot's moral naturalism, John McDowell critically 

examines nature-based ethical approaches. Moral naturalism attempts to 

explain moral values and principles in terms of characteristics derived from 

human nature. Inspired by Aristotelian philosophy, Foot believes that moral 

values are rooted in the natural functioning of living beings and should not 

be considered in isolation from the natural world. He emphasizes the role of 

the specific function (organ) of man in the formation of moral values. 

McDowell, influenced by the Aristotelian moral tradition, also considers the 

origin of moral values to be rooted in human nature, with the difference that 

he does not overlook the role of human reason in shaping moral values. 

McDowell, by distinguishing between primary and secondary nature in 

humans, believes that moral values are rooted in human secondary nature, 

not human primary nature, as is implied by Foote's statement. McDowell 

takes a position between Kantian rationalism and Foote's extreme 

naturalism. 

Keywords: Philippa Foote, John McDowell, Moral realism, Moral 

naturalism. 

Cite this article: Aflatouni, Hamideh & Mollayousefi, Majid (2025). John McDowell's Critique 

of Philippa Foot's Creative Naturalism. The Quarterly Journal of Western Philosophy. Vol. 4, 

No. 2, pp. 21-42. 

DOI: 10.30479/wp.2025.21127.1128 

 © The Author(s). 

 Publisher: Imam Khomeini International University  

* Corresponding Author; E-mail: aflatooni.hamide@gmail.com 



 Aflatouni & Mollayousefi, John McDowell's Critique of Philippa Foot's Creative Naturalism (pp. 21-42) / 22 

Extended Abstract 

Neo-Aristotelian naturalism elucidates morality as a representation of the natural 
actualization of inherent human endowments; whereby, if a human being acts following their 
intrinsic nature, they live well both individually (possessing virtue) and socially (participating 
in the realization of collective interests). Consequently, morality in this perspective is not 
merely a system of conventional rules but a system that emanates from the core of nature and 
the inherent characteristics of humanity. 

John McDowell intervenes as a critical critique of Foot's viewpoint, arguing that Foot's 
conception of nature concerning humans is subject to errors. McDowell posits that humans 
possess two distinct natures: a primary nature that encompasses characteristics shared with 
other animals (such as biological and sensory needs), and a secondary nature that is the domain 
of practical rationality and moral attributes unique to humans. 

a) Distinction between Primary and Secondary Nature 

McDowell argues that one cannot simply infer moral needs and desires from natural facts, 
such as the possession of a certain number of teeth or biological capabilities. He believes that 
practical reason, which is indicative of human secondary nature, shapes moral processes. 
Consequently, moral attributes must be elucidated through an approach based on reflection 
and moral cultivation, rather than solely on the characteristics of animal life. 

b) Critique of the Naïve Conception of Nature as the Source of Morality 

McDowell points out that in Foot's view, morality is regarded as a set of natural rules that 
arise from vital structures. However, he believes that this approach cannot fully explain the 
distinction between humans and animals. From McDowell's perspective, humans, despite 
sharing certain biological characteristics with animals, possess a rational and critical 
dimension that distinguishes them from other creatures. In other words, human practical 
rationality enables them to arrive at moral decisions by evaluating moral situations that 
transcend purely natural patterns. 

c) The Significance of Practical Reason and Moral Sensitivity 

McDowell emphasizes that to possess a satisfactory understanding of moral values, it is 
necessary to refer to the moral sensitivity of the individual, in the sense that a human being, 
by utilizing practical reason and through their emotional and cognitive experiences, attains a 
comprehension of moral reality. He states that just as secondary qualities (such as colors) are 
discerned through sensory responses, moral values also arise through the interaction between 
the mind and reality. This point demonstrates that moral values are not entirely dependent on 
the human mind but rather necessitate a harmony between experience and rationality. 

d) Critique of the Reductionist Approach 

McDowell, arguing that if virtue is considered merely as an instrument for attaining 
happiness or improving living conditions, its intrinsic value will no longer be preserved, 
attempts to demonstrate that virtue must be valuable for its own sake. He opposes the view 
that confines morality solely to matters of survival and natural functioning, and believes that 
moral values necessitate the recognition of a rational and reflective dimension. In his view, the 
distinction between fact and value is acceptable solely due to the distinction between primary 
and secondary attributes; however, these two should not be considered entirely separate from 
one another. 

e) The Role of Experience and Cognition in Moral Perception 

McDowell also emphasizes the point that human experience and cognition, which 
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encompass direct interaction with the environment and the evaluation of moral situations, are 
effective in the formation of moral knowledge and moral sensitivity. In other words, the 
process of recognizing moral values simultaneously includes objective evaluations and 

subjective perceptions that together lead to an integrated understanding of moral reality. 

f) Commonalities and Differences between the Two Perspectives 

Although both approaches, whether Foot's neo-Aristotelian naturalism or McDowell's 
critique, emphasize the significance of the connection between morality and nature and human 
flourishing, fundamental differences exist between them: Foot considers moral values to 
originate from natural characteristics and inherent human functions; whereas McDowell 
emphasizes that moral values cannot be determined solely based on biological characteristics 
and that the rational dimension and moral sensitivity must be considered in their analysis. 
Furthermore, while Foot seeks to elucidate natural human functioning based on innate duties, 
McDowell emphasizes the point that human practical reason plays a decisive role in the 
formation of moral virtues, and this enables humans to react differently from other animals in 
moral situations. 

Conclusion 

Ultimately, the article demonstrates that the discussion concerning moral naturalism 
invariably necessitates contemplation of the various dimensions of human nature. Foot's neo-
Aristotelian approach, seeking a return to the Aristotelian ethical tradition and relying on the 
natural functioning of beings, regards morality as the inherent actualization of virtue. On the 
other hand, John McDowell, by emphasizing the dual nature of humans—primary nature and 
secondary nature—critiques simplistic and reductionist conceptions of morality and 
emphasizes the role of practical reason, moral sensitivity, and the intrinsic value of virtue. 
Although both perspectives share certain points in common, including the acceptance that 
morality must be defined based on natural realities and the characteristics of beings, 
McDowell, by adding a rational and empirical dimension, attempts to respond to the genuine 
complexities of human morality. He demonstrates that to attain a comprehensive 
understanding of moral values, one must utilize a perspective that encompasses both the 
natural and the mental and rational characteristics of humans. In this regard, McDowell's 
critique of Foot's naturalism invites us to a deeper contemplation of moral principles, the 
manner of virtue formation, and the relationship between nature and practical reason. He 
argues that sole reliance on biological and natural characteristics cannot account for all 
dimensions of human morality, and that attention must also be paid to cognitive, emotional, 
and experiential dynamics. 
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Even though Mulla Sadra believes in the soul and Daniel Dennett is a physicalist, 
they have a significant analytical similarity regarding the permissibility of 
voluntary behavior within the scope of necessity arising from monopoly. By 
accepting knowledge and necessity as the real attributes of the soul, Mulla Sadra 
builds the initial foundation of his thought. Among the types of agency, he 
considers manifestative agency to be appropriate for the issuance of the will itself. 
Daniel Dennett, a neuroscientist and evolutionary physicist who justifies all 
human activities based on the information hidden in DNA, the human genome, 
and the electrochemical processes in the fractal chain of the brain and nerves, 
introduces freedom of will, awareness, love, and other similar internal matters as 
part of a purely physical identity. Unlike Mulla Sadra, in line with his evolutionary 
thought, he negates the description of science as a necessary attribute of a moral 
agent, and then by proposing the law of the Evolution Theory, that is, the rule of 
“natural selection”, he explains science as a valuable gift of natural selection and 
an accidental attribute for man and introduces it as a condition for the issuance of 
the will – which in his opinion is one of the other products of natural selection – 
although the steps of its formation cannot be accurately identified. The critical 
point in Dennett’s idea is his belief in the gradual formation of mental qualities 
and agency based on natural selection. According to Mulla Sadra’s approach, free 
will is an existential attribute arising from within self-awareness. Extending the 
subtleties of the evolutionary process proposed by Dennett to the Sadrian 
integrated body-soul analysis will add to the richness of Mulla Sadra’s theory. 
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Extended Abstract 

A harmony between a radical reading of physicalism and immateriality separate from the 
material body is impossible because, on one hand, radical physicalists do not believe in a 
separate causal role for the will, and, on the other hand, the Peripatetic unattached and 
immaterial soul is limited to rational absolute immateriality and does not accept immaterial 
imaginal representative mediation. However, in the physicalism of Dennett, who accepts the 
causality of mental qualities, the path of dialogue is open regarding Sadrian immateriality as 
he considers the soul to be susceptible to materiality. Dennett, who accepts the agency of the 
will after being formed by natural selection, makes an analysis similar to the Sadrian belief in 
the soul in terms of consequences with the difference that Dennett considers the mental quality 
of the will to have a physical identity and an accidental attribute; however, Mulla Sadra 
considers the will and all aspects of imagination and sensation to be immaterial and real 
attributes of the soul. Mulla Sadra begins his moderate idea by opposing Peripatetic 
philosophers regarding the analysis of the way the soul was created. Due to the lack of a 
precedent, he considers the ruling on the permissibility of issuing an unattached soul to the 
body to be invalid. The immaterial cause of existence (the active intellect) does not have an 
opening through which the soul can be sent towards the body in an immanent manner (i.e. 
separate from the immaterial realm and actually enter the material realm, which is impossible).  

In contrast to the Peripatetics, Mulla Sadra considers the soul to be selfsame as the body 
initially; a body that is congruent with the subsequent levels of the flourishing of the soul. To 
increase the existential capacity of the soul, the immaterial factors play a serious role. Despite 
the effect of the immaterial aspect and body on each other, they do not have a creational role 
in relation to one another. In the two theories, the stages of advancement proceed step by step 
and at the beginning, a human being only possesses a vegetative life; however, Dennett 
believes the stages proceed through natural selection and after certain stages, the mind and 
mental outputs such as the will arise through natural selection. In Sadrian thought, the soul 
goes beyond the vegetative stage through substantial motion, obtains the senses and voluntary 
motion, and through the continuation of motion, obtains human reason. His analysis does not 
refute Dennett’s natural selection; however, in Dennett’s thought regarding advancement, all 
the elements, from beginning to end, possess a physical identity and there is no kind of 
encroachment beyond the limits of the physical. Mulla Sadra, in contrast, considers everything 
from beginning to end as the continuous and connected reality of the soul. Having acquired 
capacity, the soul obtains the lowest aspect of immateriality with the first imagination and with 
reasoning, obtains the next levels of immateriality. 

Dennett considers the will to be a physical matter and uses it in the same familiar meaning; 
however, Mulla Sadra uses it in the three areas of the affecting will, the affected will, and the 
emerging will.  

Dennett considers mental qualities such as the will and knowledge as gifts of the element 
of natural selection and, in an innovative analysis, regards the involuntariness of the will as a 
solution to the contradiction in the domain of the will; however, he does not provide an analysis 
of how the will is issued in a human being. Mulla Sadra, however, explains how the will is 
issued through the manifestation of the human soul. Dennett considers the existence of mental 
fluctuations such as reflection and regret as the difference between the agency of the soul and 
other coercive factors of nature; however, in contrast to Robert Keane, he certainly does not 
regard the existence of the possibility of alternatives as a necessary or sufficient condition for 
free will. Similarly, since Mulla Sadra considers the will to be among existential realities, he 
regards the issuance of the will without necessity to be impossible and considers the 
dependence of freedom of will on the existence of Ashʿarite choices null and void. Dennett 
believes the formation of language, culture, and other products of human civilization occurs 
through natural selection, but does not provide any explanation regarding the certain harmony 
between the products of natural selection and logical and mathematical beliefs. However, 
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Mulla Sadra does not consider the necessity that governs rational and mathematical 
concomitants to negate freedom of will because the voluntary breaking of any certain rational 
bond is impossible and can never cause the will to be limited. Dennett considers the effect of 
the will on one’s own or others’ decisions as one of the qualities of rational human beings, and 
in this sense, he believes in a clear distinction between a rational and mature individual and 
non-rational beings. 

Conclusion and suggestions 

The author believes that there is no conflict between the stages of the formation of human 
reality around the body and soul from Mulla Sadra’s point of view and the cerebral processes 
and natural selection according to Dennett. Despite the mutual relationship between the body 
and soul, each choice of the soul can occur as a result of natural selection because Sadrian free 
will is an existential attribute and possesses a suitable position to motivate the limbs, and the 
effect of each, free will and natural selection, does not negate the effect of the other. The 
harmony of the will and biological factors can be observed in an ill person: a person consumes 
medicine by choice, and the cells of the immune system start defending. With the suitable 
combination of Dennett’s idea and Sadrian theory, it is possible to reach a maximal body-soul 
explanation for free will in which both the freedom of specific wills is ensured and the soul’s 
“single-dependent” management concerning bodily actions is justified. 
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In his reading of Spinoza, Deleuze encounters the key concept of 

"expression" and finds it as a folding, a repeated unfolding. Still, to fully 

understand this concept, he needs Bergson's philosophy of time. In the 

philosophical structure of Deleuze-Bergson, the past-present, virtual-

actual dualities are co-existence and twin; both are real but with 

"different" realities that become in a constant, continuous, aimless, and 

completely random flow. Meanwhile, the virtual is a special reality that 

is always present but not an active reality; the virtuality of reality is 

related to the past, in that the past is real in the sense of being virtual. 

The virtual is not the image of the actual, it is not the image of anything 

at all, and it is not like the image; it is not even the actual minus the 

feature of actuality; the virtual is neither the spirit of the actual nor a kind 

of transcendence above it; it is only a part of reality; Just as actuality is 

a part of reality, no more, no less; but the virtual is real in the same way 

that actuality is real. 

Keywords: virtual, actual, time, Bergson, Deleuze. 

Cite this article: Zohdi Sehat, Hossein; Seyf, Seyed Masoud & Baqershahi, Ali Naqi 
(2025). The Meaning of the Virtual in Bergson's Structure of Time according to Gilles 
Deleuze. The Quarterly Journal of Western Philosophy. Vol. 4, No. 2, pp. 61-80.  

DOI: 10.30479/wp.2025.21515.1147  
 © The Author(s). 
 Publisher: Imam Khomeini International University  

 
* Corresponding Author; E-mail: h.zohdi5911@yahoo.com 



Zohdi Sehat, Seyf & Baqershahi, The Meaning of the Virtual in Bergson's … (pp. 61-80) / 62 

Extended Abstract 

Deleuze's philosophical project would be incomplete without the man he calls the father of 
philosophers. Deleuze's studies of Bergson are carried out in two distinct periods: one in the 
mid-1950s, the other in the mid-1960s. While many thinkers consider Spinoza's influence on 
Deleuze to be more pronounced in some ways, and others consider Nietzsche's influence to be 
heavier in Deleuze's philosophy, some, such as Alain Badiou, believe that Deleuze's true 
master is Bergson, not Spinoza or Nietzsche. Deleuze's encounter with Bergson was not 
accidental; Rather, after Deleuze's immersion and contemplation in the sea of Spinoza's 
philosophy and his intoxication with his theory of the single essence, which provides a suitable 
answer for Deleuze with its expression (express) and provides a shortcut to overcome the 
problem of transcendence and duality, a new question arises for him, which is "how the single 
essence is expressed." Since he finds the expression of essence to be a fluid matter, he seeks a 
fluid matter that will allow this expression of essence to become a reality in this context; since 
he does not find the answer to this question in Spinoza, he turns to Bergson's philosophy and 
his special theory of time; where time is neither linear nor circular or cyclical, nor even 
existential. 

Bergson is the one who can make possible, with the theory of Derrida, along with its 
branches, how Spinoza’s “expression” is possible; a concept that Spinoza had mostly described 
as what it is. Bergson, as a modern philosopher, has a special interest in the issue of time, and 
among modern philosophers of time, he is perhaps the first and most important. In his reading 
of Spinoza, Deleuze encounters the key concept of “expression” and finds it to be a folding, 
unfolding, and repeated unfolding; but to fully understand this concept, he finds himself in 
need of Bergson’s philosophy of time. In the philosophical chronology of Deleuze-Bergson, 
the past-present, potential-actual dualities are both real but with “different” realities that come 
into being in a perpetual, continuous, aimless, and completely random flow. Between these 
dualities in Bergson's philosophy, there is neither a causal relationship, nor a relationship of 
transcendence, nor even a relationship of succession. There is no causal relationship because 
neither is, in the strict sense, the cause of the other; rather, both are different types of reality. 
This relationship is not of the transcendental type either, because neither is superior to the 
other; rather, their relationship is fundamentally not valuable. Nor is the relationship of the 
sequential type in the common sense; in the sense that one ends before the other begins; rather, 
both are present simultaneously in different real spheres. In other words, they are co-existence 
and co-evolution. 

In Bergson, a clear distinction must be made between the concept of the possible and the 
Bergsonian concept of the potential. Unlike the possible, which is opposed to the real, the 
potential is real, although not actual. Both the potential and the actual are real; one is contained 
within the other, but with a different presence and reality. The potential, as a productive 
difference, separates itself from itself, differentiates itself, and the actual is produced; as a 
result, something new occurs. The potential is therefore nothing more limited than the actual, 
nor is it similar to it. The potential can be introduced by two negative attributes of limitation 
and similarity (which are found in the possible); and two positive attributes of difference and 
creation. This type of difference between the possible and the potential is expressed in similar 
terms in difference and repetition and Bergsonism. 

What is important for Deleuze is the acceptance of a type of reality that is latent but exists. 
That is, he wants to make us aware of the existence of a layer of reality whose lateness is its 
essence. What is important for Deleuze is not the latent reality, but the reality of the latent, 
which is called the virtual; virtual is undoubtedly the original name for "being" in Deleuze's 
work, or rather, the two nouns virtual/actual complementing the meaning of being and 
becoming, respectively. There are latent things that are not illusory and unreal; they are real 
but in a special way. They are not simply traces that indicate the passage of things in the past; 
they are really present but in a virtual way. 
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Therefore, we must know that the distinction between the virtual and the actual is not like 
the distinction between the possible and the real. There are several differences between them: 
one is that the possible does not exist, but the virtual does; that is, the virtual is real. Of course, 
the virtual is real as long as it is virtual. The possible is also that which may become real but 
has not yet happened. But the virtual is already real and does not need anything added to it to 
become real. Another difference is that the possible is the image of reality, while the virtual is 
not the image of reality [but is the real itself]. The structure of the possible is like the structure 
of the real, but it lacks the real characteristic. The third difference is that the possible is that 
which is either realized or not; but the virtual is not realized, but becomes actual. Another 
difference is that the rules for the actualization of the virtual - as seen in the possible - are not 
of the type of similarity or goal-setting, but of the type of difference or divergence and creation. 
Virtuality shows the type and manner of existence of the past, because the past is real and 
present, but the type of reality and its presence is virtual; one of the most important 
characteristics of this type of reality is being latent and not exposed. 

Before Bergson, time was a collection of anat (moments) that could be divided into past, 
present, and future; real time was also the present. But in Bergson, the smallest unit of real time 
is: past-present-(a shadow of the future); and in Deleuze: past-present-future. In other words, in 
Bergson, the past and present and a shadow of the future coexist and exist together, and in 
Deleuze, this neighborhood and twinning is more pronounced, especially in the case of the future. 
Therefore, the role of Bergsonian concepts in Deleuze's scenario, as a complementary reflection 
of Spinoza's concepts - especially the concept of how to express - is quite prominent and 
prominent; although in the meantime, the place of "future" is still empty. 

References 
Badiou, Alain (1999) Deleuze, the Clamor of Being, translated by Luise Barchill, London: 

University of Minnesota Press. 
Bogue, Ronald (2003) Deleuze on Cinema, London and New York: Routledge. 
Boundas, Constantin V. (2006): Deleuze and Philosophy; Deleuze Connections, Edinburgh 

University Press. 
Bucanan, Lan & Lamberg, Gregg (2005) Deleuze Connections: Deleuze and Space, Edinburgh 

University Press. 
Colebrook, Claire (2002) Gilles Deleuze, London: Taylor and Francis e-library. 
Colebrook, Claire (2019) Gilles Deleuze, translated by Reza Sirvan, Tehran: Nashre Markaz 

[in Persian]. 
Craig, Lundy (2018) Deleuz’s Bergsonism, Edinburgh University Press. 
Deleuze, Gilles (1989) Cinema 2: The Time-Image, translated by Hugh Tomlinson & Robert 

Galeta, University of Minnesota Press. 
Deleuze, Gilles (2014) Bergsonism, translated by Zohreh Aksiri & Peyman Gholami, Tehran: 

Roozbahan Publishing House [in Persian]. 
Deleuze, Gilles (2019) The Brain is a Screen, translated by Pouya Gholami, Tehran: Ban 

Publishing House [in Persian]. 
Deleuze, Gilles (2022) Spinoza's World, Lessons of Gilles Deleuze's Discourses on Spinoza, 

translated by Hamed Movahedi, Tehran: Ney Publishing House [in Persian]. 
Deu, Ridar (2017) Deleuze, translated by Fariborz Majidi, Tehran: Scientific and Cultural 

Publishing House [in Persian]. 
Hallward, Peter (2006) Out of This World, Deleuze and the Philosophy of Creation, London 

and New York: Verso. 
Hughes, Joe (2009) Deleuze’s Difference and Repetition: A Reader’s Guide, London: 

Continuum. 
Kukuljevic, Alexi (2005) “Deleuze's Metaphysics and the Reality of the Virtual”, Philosophy 



Zohdi Sehat, Seyf & Baqershahi, The Meaning of the Virtual in Bergson's … (pp. 61-80) / 64 

   

Today, Vol. 49, Issue Supplement, pp. 145-152. 
Lecercle, Jean-Jacques (2002) Deleuze and Language, Palgrave Macmillan. 
May, Todd (2005) Gills Deleuze, An Introduction, Cambridge University Press. 
Morar, Nicolae; Nail, Thomas & Smith, Daniel W. (2016) Between Deleuze and Foucault, 

Edinburgh University Press. 
Moulard-Leonard, Valentine (2008) Bergson-Deleuze Encounters: Transcendental 

Experience and the Thought of the Virtual, State University of New York Press. 
Patton, Paul & Protevi, John (2003) Between Deleuze and Derrida, London: Continuum. 
Patton, Paul (2010) Deleuzian Concepts, Stanford University Press. 
Patton, Paul (2022) Critical Reading of Interpretation and Interpretation of the Works of Gilles 

Deleuze, translated by Abdol-Ali Dastgheib, Tehran: Mahris Publishing House [in 
Persian]. 

Roffe, Jon & Stark, Hannah (2015) Deleuze and the Non/Human, Palgrave Macmillan. 
Roffe, Jon (2012) Badiou’s Deleuze, Montreal: McGill-Queen's University Press. 
Roffe, Jon (2020) The Works of Gilles Deleuze, National Library of Australia. 
Smith, Daniel W. (2009) “Deleuze’s Concept of the Virtual and the Critique of the Possible”, 

Journal of Philosophy: A Cross-Disciplinary Inquiry, Vol. 4, No. 9. 
Somers-Hall, Henry (2012) Hegel, Deleuze, and the Critique of Representation: Dialectics of 

Negative and Difference, Edinburgh University Press. 
Smith, Daniel W. (2010) Deleuze's Philosophy, translated by Seyyed Mohammad Javad 

Seyyidi, Tehran: Scientific and Cultural Publishing House [in Persian]. 
Williams, James (2005) The Transversal Thought of Gilles Deleuze: Encounters and 

Influences, Clinamen Press. 
Williams, James (2013) Gilles Deleuze’s Difference and Repetition: A Critical Introduction 

and Guide, Edinburgh University Press. 
Zizek, Slavoj (2004) Organs without Bodies: Deleuze and Consequences, New York and 

London: Routledge.



 

 

������� 	
��  

����� ��	  
 �����) ��	 
���
 ������ ���14 ������� �(1404  

���
 ����: 1164�2821 

���
 !�"�#�$%&: 1154�2821 

 


��
� � �
������� �� ������ �

� �
��
� ������� ��   ��!�  

�"#$ %&�� �'(1*))�#����
% �#*2) �+,-., &
/�0
�,3  

1 +"&	#�,	 -�./012 30 -4�56#7�� � 
�89"&	�:55�%&� �. ��0&�;��<= �(
�)>�: &>�&#.  

2 9"&	��� � 
�89"&	 �-4�56 
�#?�:55�%&� �. ��0&�;��<= �(
�)>�: &>�&#.  

3 9"&	��� � 
�89"&	 �-4�56 
�#?�:55�%&� �. ��0&�;��<= �(
�)>�: &>�&#.  

1
+23� �!
-
  4%#5�  

6�. :�!
-
 

�!
-
 ,8&�9:  

:��
���  

8/11/1403  

:A��B: 

3/12/1403  

  

A�& B& 	/. +"&/. �	 B/%	��&B/; 5, �/�40 ���C2 »����« 0 	�/.#��C;, -� &� �1 �-%<;0 »�C
 �� «

 �»�C
 B���F2 �#$0 «0�>GC�� &#� �0&2 & H0�, I�	>: " &� 	/. ��/�40�C;0B� �?#� ��0B -4�56 �/

0���C;4�56 ���.�� �	 .� B/%	�-"�?�	 ��/�?#�F�2 -�
J?�� ���K>�&/�#���&/L,& M�F � 	/

	&<�F3=&� �	 #F GC"� 3=&� �� �0& C;��F�N�F�> »O��4�0 «#P �	 -,>"�� �F�89�� ����/�- 

��QCF 6	�R� ST0�, ��� 7�O��# 0�J�>C"#& �	 .>: 0���� � #0&>�&/�# 3=&��N �>
U&2 �& N

�F -,�-9 3=&� �0& N�& #V�K��� " ��36�GN� �>%&/�#��� 3=&��N  W/�#0-� 
J? ��0B �N�& -�

>;3� -� -�
J?�;302 �>��&/�# 3=&�� � .N�&>�&/�# /R�># " �&/L,&��N� /R� ST7&># F�X 

��<2 "��N� /R� C;"�0 �># " YF��N� �K� ��;0 �&/L,&2 �>?U� %&/L,&��� " YF��GN 

�>�&/�# Z/" -" � N�& �&/L,& [�� -"� %�3�� \�� #�2 � G�19]� ��;� 3=&� B&�N N�&G F �/^"��

%&/L,& -,��� 9]�� 3=&� B&�N � -" �N�&�#�9 � �0& .#��, -" �>�&/�# -�/_" ���F2 , ��&/L,& -

3=&�� 3=&� �N�&� "�N�.  

1
D�E �%#�E: B/%	 ��/�?#� ���0B ��&/L,& #0& ��&/�#>� #0&.  

:�
���� CFB2 �K �N_7�:G ���` ��	/3�0CG F�
#=���� 5Z�a"� )1404.( »�;302 � #0&>�&/�#  ���.�� �	

-� �/�?#� ��0B&��>N b>H B/%	.« -0�;5R6 ��5Z -4�56 c#d.  �������� �����) ��	 
���
 �14�( e80�61.  
DOI: 10.30479/wp.2025.21515.1147  

:#
�" 
�89"&	 :���55�%& ��0& (
�)�;��.     `%f0 gK © ��?C;�>/".  

                                                           
*  G�/h�0 iC;�>/" :!�"�#�$%& N�� �"�9"h.zohdi5911@yahoo.com 



66/  9?8> DC6H ���H ?��-3��� /��H�M � 
��"C�9X
 �* !9��
* !��> ��'+�( �����"8 m"_  >9-�  

   

*�9F�  

	-�B�� �2�* !�3�
�"3�� >� M���>�  	%�$D
�`}% ���
@ �� >9-� 
* �>9��{(�	� 
%� � 3����
�"� 	?�
# 
!>� )���( >9-� ����� �� �� ����	� 	*�">�� 
%3��2 #��5'�� �* 3���� 	+
* 9"3* )-; #�'(�>9-� 	H0�� � #

8(� !9��
*4  �� � �>9��{(� ������ 	'B )Badiou, 1999: 39(.   
-� 7�H-�Q� !9��
* ���*�� >9 	���:% M
�( �*	� ,�=�� �&=� ���� �� ���
�� : �?� b(��� �� 	:"

1950  � �?� b(��� �� M
�"�1960x�(�(� . 	�W"� M���� >9-� F���9��
* �� �� 
�"� ��* �2 8(� 	"�?
�*!�9�� 	� 8����3� g9���� V"�:�* 48(� ��9�� 	����% !9��
* �* >9-� �$D�9� .3��(��I @ >� h

!��* �* �2 �� 3B�� 
?9D �"
e� >� 	'��
( � �>9��{(� ����� M�"�� �� >9-� �9� � ~9� )expersion (
	� �"��� >9-� M�
* �9+�� 	R(�@ �9+ >� �9�� M�
* M
����� � 3�2��c��  F?�
� 	������ � 	-�H%

	�3"�
� #	� Z�@ M� M�
* M3"3D Z(
@!; � 3"; »
?9D !3I !��* 	��9�X 3B��« 8(�� . !9X �
	� C��( M
�� �� 
?9D !��*�* 3*�"	� 	-��( 
�� C����
?9D !3I !��* �2 ��
� 
'�* )"� �� J 7��
�

 )"� P(�@ �2 �=�; >� 4�
"a{*C��( 	
� �3�@ �>9��{(� �� ��3�2 #� �W"� �"
e� � !9��
* ����� ��
( �
��*�� 	� !��>!��> �2 	"�D 4��� #8(� 	Q+ ��# �� �
"���+
X �" M�M�# .M�9D� 	'B �� �  

M>�(>�* >� 	:" �� >9-�	���� M�? >� 	��2
% �� !; � �'�� 	�3�> ���*�� !9��
* ���3"� ��
( #Y�
�"p	� ��3
�0 8�H0�� M�?�"p )"� >� 	:" .3�2 #���� 	�'�$� ���D �2 	H0�� M�?»C�9X
"�) «virtual(1  �3����
	��9I  C9J� _��I �2�3�?� Fe��M H0�� �2 8(��8 H% !��� >� ���) �	3�R*. �") !��>�( C9J��� �3�?� 

H0�� 7�S�8 �DM � �9$�� ��� 3�����3�'� �)" #91396 :59�
* ���; .(M 
?� >9-��8 ����# a@"Y
 R�(	  >�
H0���8 8(�  x�H0�� ��� 8(� �'�$� �2 8�?4 "�H	 �	p �9D� �D9'� �� �� 3?�9+"��M � >�H0��8  �2 3�2

�'�$�	 #%�S	 �* .8(� !;m C90"qW# �
* ���;M 8(� F$� >9-�# H0�� ���8 H0�� �:�* #�'�$��8 
�� 8(� �'�$� 
)Zizek, 2004: 3.( h@ �� >9-���'��M  C�( �� �21988  !�9�� �*�9��
*�F�  #8I9��D9%  ^9A9� �( �* ��

 U�D !9��
* ��2�
2 � 
�� 8(� 35'H� �2	?�9+�F 

% �*") ��'��&"V ?� ������ #F�*"3 9I C����3� )Somers-

Hall, 2012: 91(4 ��'� � F�� �Q*�� #�9$I�&"V# 
e� �"� 7
z2� )'�
� 
e� �� �* .�?") �����) �*%%
�U 
3�� �� 7
z2 !9
�� #<9:H�"�� �
* #>9-� �m�
@ �� �2 8(� !9��
*M 3=%"3 ��'��&"V �*��� (�(�	  .8(�

�c�� C� �� �* >9-� #7
z2 �":	 F$� >�
%") �
%"�?& � ���I�	�
% :3�2"& *�) !�:� !��> � .� ��"��= �") �
%" #&
� ���� >9-�	�* !9��
* �2 3�2�
% 8
("& *�) �J� ̂ 9� ��	  >� 7
z2� 82
B	 #3�2":	 ��� �'"� @��� #�'(9

�"
�M @�4�'(9 ":	 ��:�	 � �"
�M ���>	4 ":	 C�9�2� )actual( � �"
�M �"C�9X
-�� .�) � >� ��9�") 
7
z2  LQ�� �* � 8(� _(�� � 9Q(�� �* O9*
�)"�	��
? #��	  ��0��%� _
� #	 #3�2���	 L*�Q� �2  �*

�"3�
  ����"3�� � ����'(� 7���% C9J� >� #8(� !9��
*	3�2 )Ibid, 92(.  �* >9-� �$D�9� �� ]0����
�9��
*�F� � i�QJ� �2 8(�"C�9X
 �"�� 	�3����. 



	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404 #~80j61 /67 

 -�
�
:�-/� */�� �� �"#?)/ (4/�. -s�5  

	� \�
R'(� !9��
* >� x�
�5'�� �� C�9X
"� ,9$�� >9-�) ��-�� 7p�5� >� M��3H% �� � 3�21956 (
	� Cp3'(���c�� �* �� C�9X
"� ,9$�� !9��
* �2 3�2 )"� >9-� .8(� �'+�( #):
� ,9$�� !�
2 3��

 C�( �� �� ,9$��1968  ����
:% � 7���% 	� �H(9%�* !; �� �2 #3?� 35� �* #!9��
* >� M�
�@$��,9 
	� ):
�C�9X
"� \�> 8(� ��
0 )"�
*��* 4�>��
@j):
� _*�5% )"&�"�D C�9�2�j* ���0 �2 �9I 	H0�� �

) 8��� 3"3D M�?&�X 3�-9% �" 7���% ��(�6�Smith, 2009: 34( .	� Y�% !9��
* �:�"� _�-�2 3�
 � 8(� �S�2 ������ V" �9+ F? ):
� 
�� �2 8(� )"� 3�2 ):
�
�� )"&�"�D �� C�9X
"�
�� ������

������ �
�X
( F?	� ��'�� ):
� 
�� �* 	H0�� 
�� �
"> 4�S�2 M�? 	H0�� 
�� ):
� 
�� ]0���� .��
�
Z�@ _�0 >� ��	� 	��* #>9-�) ���� �9D� Z�@���@ 	H0�� 
�� �"9� 43�21393 :121.(  

3?� �� C�9X
"� ���*�� !�
2 
:� ,���? 8(� ):
� �2 	?��'I� ���*�� ���
? >9-�# 	� ��3�? .3?�
)"�>�C�9�2� � C�9X
"� !��� &"�
% �2 F���3* 3"�* ��#  !��� &"�
% 3���� ):
� .8��� 	H0�� �3�X % 7���

���� �9D� �$�; !��� :!�:�� �:�"� 	:" #���3� �9D�# 
"� 	-����� �9D� C�9X4  .8(� 	H0�� C�9X
"� 	�H"
	���>�% 8(� 	H0�� C�9X
"� �'�-� .8(� C�9X
"� �2):
�  �2 8(� M&�X !; F? _
'6�9I 	H0�� 8(� �

 .�9I 	H0�� �% �9I ���A� !; �* M&�X ���3� M>��� � 8(� 	H0�� _�0 >� C�9X
"� ��� .8(� �3�� >9�? 	-�
!�:�� �:�"� 
�"� 7���% 
"9�% 	-�B�� #8(� 8�H0��8��� 	H0�� 
"9�% C�9X
"� �2+ �:�* # 	H0�� �9

8(�. 8(� 	H0�� ��'+�( 3���� !�:�� ��'+�(# 8(� 	H0�� 8��+ 30�� 	-� )May, 2005: 48.(   
 �:�"� ,9( 7���%�2 8(� M&�X !�
? ):
� 
�� �" 	� L56%3*�" )realize( 	
� �" 
�� ��� 43*�"C�9X
"� 

	
� L56�9I� #	� _H�-�* �:�*�9I �2 8(� )"� 
�"� 7���% .�" 8��H� 3��90j C�9X
"� 
�� )'� �:���X
	� �3"� ):
� 
�� ���9I j �" 8?��I 3��90 h�D >�3B M��a��� � 	"�
��� �" 7���% h�D >� �:�* #8�

	
� )'��" 8��H� M�
* �'�$� 
�� .8(� Z�"
�; �" !�
2 gaB �* 3��9%3B��
* Z�@ M��a� #* 3"�* �:�L�� 
�" 8��H��9+ )'�  �� ��M�
:"�� 3�"
���* 	*�="��
"> 4 	-�B��:
� 
�� 8?��I � 
"9�% �� 	H0�� 
�� �2 	�

	� L56� �� !; �2 8(�	�'�$� �* _H�-�* 
�� #3�2	� 3�='� �� !; �2 M�3�2# "� �J�+ .���3� 	'?��I �:�
 ��R��'�-�9X
"��9�I �* )'I�� �9D� #	(� M�	� 8��H� !3I 7���'� �* �2 8(� �9�=� � 3*�" Y�9+ 8

 V" ):
� 
�� ��� .3�"
���* Z�'��" 8��H� M�'(�� �� �� Z�3I 7���'� O9Q+ 8(� �9�=� #3�2 7���'� ��
	� �'I�3�@ ���I ):
� 
�� � 	H0�� 
�� .8(� �S�2 _ ��� �
�X
( � �S�2 ������9I��* .3 !��*  #
�"�

�9+ �* �� 	'�H0�� 	��R*3 8��� � #�3I �
D� � ����; 
A�B �2 
* � 8(� �9D9� Z�@ >� Y�9+ �* 
g3? >� 	
e� <�(�M��a�3�; 3?�9+ �9D� �* 	-�9'� M�?  #>9-�)1393 :121(. �* 
�� 8+�( 	�2 �9�

):
� �*
=% �� 3I�* 	H0�� �*
=% O
I 3"�* C�9X
"� )Kukuljevic, 2005: 145.(  



68/  9?8> DC6H ���H ?��-3��� /��H�M � 
��"C�9X
 �* !9��
* !��> ��'+�( �����"8 m"_  >9-�  

   

!9��
* #�*J�+ �9�� #�* C�9X
"� 
�� ]�� �* �� ):
� ,9$��	� Z-�X3�2 4_�-� )"� �* x�5�0�  �2
):
� #��� }��� � 8(� 8(���� �9�% V" �S�2 _ )Smith, 2009: 35 .( � ^9� ]0�� �� C�9X
"�

!��� �� �'Ia� 	'�? 	��9�X 	�3?�# 8(� 
A�B � 	H0�� �'Ia� �
">#  !; �9�B � 8�H0�� ^9� ���
(� C�9X
"�8. F$� >� 	:"��+�I )"
%8�H0�� >� ^9� )"� M�? #� !�9* �'�$� .8(� !�9�� �
H� ��  

�"C�9X
 6Q(	 3�� F? �2 8(� Fe� >�"�� '�? F? �	 � O�
�� ��	3�2 � ��& 3��"�� !�:�� ��@a"
 
�	�>�(# >"�
 3��"�� �
�"3�M '��� � Fe� �2 8(���=# :�%�V �
% �"��a�&M � ��"��= �	3�2. �"C�9X
 

H0���8 �* ��:�% �>9B !�9���V �3I�M � �9D� >��& !�:��a@"
 �	3�2 �� >9-� .��
:% � 7���% * �
��9�X	 B
I	 9:%"�	 H% ���*���) �	R�% ,�e� 3�* >� �2 �>��
@�d 9?"8 �5�� �3�*M�M  �� �2
�
�>�*	" �	3���# � >� g3? .3I�* ��>;") 9:% i
I"�	 #!��� � !���") �
� �2 8(� �':�"3�M � �2?��8 
9? �"8 X�&M H� ���) �	3�2# 9:% _J�"�	 �'�$��M ��� �2 8(��)C�B# ���) X�&M ? �* �2 8(� 


X�& �"
�M ���� 7���%# � ���") * �� 7���%�!�
 B >���Q 
? �5�� ,�e� ��9�3�*M# �*7���% �-&��  ���
�%��) �	3�2 �)"9 #1396 :60.(  

�m�� 9X
"�C3D � N6* >9-� ����� �� C���
2 ��="� �� 	�9���9� M�?  ��c�� )"� >�� �"9� 48(�
	'�? �� �2 8(� )"�>9-� 	(��I #�*
�6�� 	�W"� �� C�9�2� � C�9X
"�)���� � �
�q
'�� C�B  �

3�'�? 	H0�� 
�� >� 	��2.  �	I V" �* !�9* ���I !�3* �2 8(� M&�X C�9X
"�_H�-�* #�
�� !; 8� �
���; �9D� �* �� �	I !; �2 ����# !3I _H�-�* 3�"�
� �� �:�"� !�3* #.3�2 L�Q�� !; �* �� �9+ �H� M�

C�9X
"� #�
�=�> Z�2�� V" !�"�@ ��_*�0 M�8(� q�� #�
�=�> >� �2 M�
�`}% � ) 
`}%affect(  ^�
I
	��9I )Boundas, 2006: 5 .(  

*�N6* )��X C����8(� 	"�? �2 �> 8��+F2 	"�>9��{(� 
?9D 	��	� !��� �� �9+ F23?�. � 
e� >
!9��
*# �B �
? �� ���
? �2 8(� 	-�9X
"� !; � 8(� 3�
"� 
?9Dp !3I _H�-�* .���� �9D� Z%

8$D !�
?��� !3I �% )�� �2 8(� C�9X
"� !3I #>�* !3I #�% ���*�� � 8(� !��9+ )May, 2005: 

52.( !3I �% )"� #>�* *�� � !3I!3I�% ���)�H% �* 
=�� �2 3B�� 
?9D M�? �
:� � �3H'� M�?	���
�# 
	� F?�
� �� C�9X
"� 
�� M
����*�9+ 
'�*��:I; �� �9+ !�$�@ 8�H0�� �% 3�2  h@ �� ���*�� � �>�(

��
@
�"� M�#  
?9D !��( 3J
'�j	� 7��9D9� )�H% �* 
=�� �2�9Ij  �% 3��
*�*7�9J '�H0�� 
�"� 	
D�9�D )"� �'�-� .3�2 �9�M
� �?�*7�9J 	� 7�9J (]Q5�� � 	'09� ��) _�'� � 	
 �� 43�
��*#)"�
*�� 


A�B 	�W"� �* ���
? C�9X
"� 
�� U"��# .8(� 
"a@����:�� 	'�H0�� 

�"C�9X
 VI !�3*# �J� ,��	 »!�9*« 8(� >9-� ��`; �� #"� 9�* 8(� 
'$*�"F 
(� ��	 �"X
C�9
j C�9�2��*%
%�U# ��H�M 
:% �� !3I � !�9*�_ �	) 3��2Badiou, 1999: 43�9�� ]0�� �� 4(M  �'�$�

�9D� 
?9% �2 3����	 � ��
H0��	 ��3�'�# H0�� �:�*�8 �* ��� 3����96�M J �$�; .~�+x��
 �?�@ ��	" 



	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404 #~80j61 /69 

��3�'� 2�B �2	 �9�� �9�� >�M 3�I�* �'Ia� ��# 3���� �9�B �H0�� �$�; �:�*#  ����*� 96�"9X
C�. 

�*!�9�� C�z�# ����* C�9X
"� M��H�# ��� �* F��2 �D9%���� �� !m .V�'�m 7� �� ���*�� �� 	%��
 �
�+S	� 3�2 �!�
��?�W@ �� !;�	� �� �* 3I� 3�"�
� �� �� 7��3�?�# �� �9+ ���� 7���*7�9J 

	
� .8��� �� !m �� _H�-�* !�9%!m�?9:(�
:�� �* �� 	�2 M 	'0� �2 �9Q��
? .3"� l!m�? I >�*3�3# 
���	� ��:I; �� _H�-�* 7��	� _"3�% dRI � 3�9I�� ���; �* �9I�8(� ���� _:I 7��#�9+ ��� 

�$�; I�* �'I�� �9D� 
�� 	'B�3# ��3� �9D� _H�-�*�3 #�:�*  b5��*7�9J  ��'+�( �� C�9X
"�m!�? 
��� �9D��3 )Colebrook, 2002: 53.( ��*	� F? 	'�-�9X
"� ��� F���9%)��X F��2 
:� # 	�H"�*9J7� 

���� �9D� �2 M&�X � 8(� 	H0��#  �� ����*7�9J _H�-�* �� Y�9+ C�9X
"� >9-� 
e� �* ._H�-�* 
	� 3"�
�)��� 	:�'�m 7���*7�9J 	� >�* dRI V"9I�3( .  

 !9��
* ����� �� M�96� 	?��"�D �2 	'�-�9X
"� >9-� 
e� >�'�� �

�0 >� 
�� M�

�0 �* #����� �?
�* 8(� ~�+ #C�9X
"� !�9* 	H0�� 4���� L�H%��9��* �2 !�*> �2 M� !�$D 	"�
�>�* �* 1"�� M��H�

	�� 	"�
�>�* �* ���0 #�>��
@ ) 8��� C�9X
"� 
�� M��H� !���; ��X�
�Lecercle, 2002: 253.(  ]0����
�* C�9X
"� 
����9�(� 	H0�� M�	
� !�*> �2 8�* >9-� #
�"� 7���� �* .�>��
{* !; 	"�
�>�* �* 3��9% C����

	�
* ��
@ 8�H0�� >� �W"� M�

�0 >� #!9��
*	
� !�*> >� 1"�� M��H� �2 ����3�2 	"�
�>�* �� !; 3��9% 4
�* )"� �* >9-� _�-� )�
?»1"�� M��H�) «doxa�* � 8(� G-�R� !�*> ( !�
2 ������ C���� >� M
"9�%

Z�@ �� 	HA9� )��X �2 8(� ��"3��	� �
�) �
��Ibid, 247.( �* )"� �:�* 8��� !�*> 	��9%�� _�-�
h
- (	'�-�9X
"�) 8�H0�� >� ^9� )"� x�(�(� .8(� 	��
2 ���
? Z�* >�	� ���;"9��	� � F*���F#  �9D�

����4 
? �9D� 	�H" 
%�
� M&�X 	� �3"� ���; >� 8(��9I  ��	� �'�� �$�; ���*� �9I)May, 2005: 

110(3"3D 
"9�% �� >9-� . !�*> >� �9+ #h
-!�
2 )palpate( 	� 	"�
�>�* )"&�"�D �� �* �% 3�2
	'�?�9I ���>�( �� 	(��I.  

9X
"� 
�� �Q*�� M�
*�C�z� C�9�2� � C!m 
? !��* 	��9�X � 	����� ,9�m _��0 >� 	"�? �" 9�� � M�
8� O��%���?8(� �3I !��* !; M. x�z�# 	� �'�
� 
e� �� 	5�(9� M�9�� V" 3�
"�V" M�9�� 4�9I 

F��5% 7
z28(� 
"a@��# 8� 	-�9% _2	� _�:�% �� 3B�� 3�"�
� V" �?3�?� #�*��9�
? �2 M�  �� 8�
	� S9�� M3H* 8�	� UD9� � 3�28� �
? !; �� �2 M�9�� 3B�� �
:�@ �9I3���� �9�B �? #:I _

�
��* )Bogue, 2003: 14.( F�?��� )"� 
'��* q�� M�
* �=�"� �� j�*�W"� C�9X
"� 
�� ,9$�� C�z� j
	� !��* M
�"� :F��2	�	� 	:"
':-� !�"
D �2 F����"
D �� 43I�* 	-�9'� � ����'� 7�9J �� �* 3��9% !�

����'�# ���3� _��2 	�'(9�@ �'��"
':-� !�"
D #p V" 	"��I�� ���!; >� ~�+ �� j�*D� F�� !�"
D �9
!3I Y9��+ � )I�� � !; �� ����'�Z"�? j���� F �� ��

'(� � 	�'(9�@#  )I�� ��p �2 ��* 
? �
">

	��9I #��
* )�* >� !; 	"��I�� 
`� �:�; >� Z�@ #	� �� M3H* 	"��I��)"� � 3?� #'(9�@ �
�=�>� M� >�



70/  9?8> DC6H ���H ?��-3��� /��H�M � 
��"C�9X
 �* !9��
* !��> ��'+�( �����"8 m"_  >9-�  

   

	� _:I �� 	"��I��9'� �� �% 3?�����'� 	"��I�� � �'��"
':-� !�"
D !�9* ����'� �D 	I��  !; >�
x�B�QJ� �3"3@ )"� .F��2 hB �'(9�@ 7�9�* �� !; � F"9��  3"� ,��3% �" 3"� M���3���)persistence 

of vision�3I �3���� (  >� �2»	� �3"3@« )Phi phenomenon (	� 	I�� .�9I  
�� 3���� �� C�9X
"� 
�� &�� 	+
*	� ���;�9+�� 
3���� )Moulard-Leonard, 2008: 1#(  ��H� )"� �*

C�9X
"� 
�� �2 #x�'5�5B 8(� 
`� }��� � 	H0��# �* ���
?�� U�B # � �9$��
`�� 8���# 	-� '0� �
? 	
	� ,�=�� (C�9�2� 
�� �=�"� ��) ���;�9+ 7�9�* �2 �� ���;	� 	(�
* 
'��* 80� �* �
"a@F��2 # �9�B

� 
��	� 	HQ0 �� ���;�9+�x�H0�� �2 M
�� 4F�*�" �* ��� 8�?.
�"� M96�  
>9-� ����� <�(� #��
J� C�9X
"� �e6- 
* 7���% ����� � 8(� 7���% ]� ��:%[  M
%
* 
* �� ����

»!�
?«  �]��[ 
�� �*��� )Morar, Nail & Smith, 2016: 175.(  q�� �" 	H0�� M���� �2 8(� )"� �':�
�� �3I #>� 	� 	I�� C�9X
"� 7���%7���% >� 	��"
D 4�9I�? ) M 	+
* b5� �2 ���� �9D� (C�9X
"�

 b(9% �$�; >�»��« )�*!�9�� 	� q�� (8�H0��_2 �" 	�3�> _2 �2 8(� ��H� !�3* )"� .3�9I #C�9X
"� 
8(� #_H�-�* �� #	
� �� �
">	
� )���
? � F���3* _�0 >� �� �3�"; F���9% F���9%`}%
�'Ia� 7� )��H% �� �
F��24 ��9
=� C�9X
"� _2 )"�8��� 7��9D9� >� M� #_����'@ �:�*8(� !3I M�
* 	%���:�� �" �? 

)Colebrook, 2002: 57.(  
	�W"� >9-� �� C�9X
"� 
�� M�
* ���
��I 	%����� �* 9"3* )-;	�
* �� 	"�?) ���
IBadiou, 1999: 

47-52��&* (G-� :( �2 M
Q+ )"
%	� 
Q+ �* �� C�9X
"� 
�� ���*�� >9-� ���3"� 
�� �* !; b�+ #�>�3��
 (� .8(� ):
�48(� 	H0�� x���2 C�9X
"� 
�� F$��* �� !; 3"��� �� #�
? >� 
% �" 8�H0�� ��I !�9��

) 	6�IghostF�?� Z"�
� 8�H0�� >� (. �* (\�H% ,3� 	�9� �� C�9X
"� 
�� �2 8(� ���'I� �>�3�� !�
? )
	� 	"�(��I �� !; 	H0�� 7��9D9� b5� �2 F��2 �9�% 7p�
'B� >� 	�&R� �3��2.  C�9X
"� 
�� (�

�*) ����> !�9��the ground�9I �3��"3�� �	I �9+ >� �3D 3"��� #�	I (.  !��> 8�H0�� 	'�-�9X
"� (j?
.8(� C�B !��> 8�H0�� �2 	'�-�9�2� _*�5� �� 48(� �'Ia� �* ��	� 	'B��%� �� �� C�9�2� 
�� F���9 �a

F�?� d�R�% �'Ia� �X��{:" f�B �� �� C�9X
"� 
�� � C�B !��>.  
 i
Q� 
�"� 	��%
% �* �� 9"3* ���3"� )"� g����
2 8(� !�(��3� !; 8(�� F$� �� �2 )Roffe, 

2012: 44-45 :(1j  C�9X
"��*�*�z� ����> #)"� �* .8(� �$�; 	���� 7�30 �" 7��9D9� �9D� U�%
%# 
�" 7��9D9� C�9�2� 7��9D9� !�
? #]�*	�9�[ 7�09�R� �" 7p9�6� ]C�9X
"� 
��[ ]0�� �� 43�'�? #

�$�;  (C�9�2� 7��9D9�)»���IM>�( «
�� 3�'�? C�9X
"�. 2j 8�
� ���'I� ):
� �* 3"��� �� C�9X
"� #
x���2 �
">  !; M�"9@ 8����� �� !; 8�H0�� 48(� 	H0��8(�. 3j 
"��* C�9Xk�?8��� )�H'��� �D� #

�:�* x���2 )��H% )���
? � 8(� )�H'�_H�-�* 
�� �* �D9% �* ��* V" 4�3��2 #* �D9% �* ��* V" �.�9+ � 
4j 	
� �� C�9�2� � C�9X
"��* !�9%�
2 �3D F? >� M����* �9� .�:( V" M�� �� �$�; �� �:�* 43��



	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404 #~80j61 /71 


"9�% 
? >� 	��2
% 
"9�%. �=�"� ��  9"3*»
�� M�9c% M�
* ]��� ��( C�9X
"� «�� 	�3��* : C�9X
"�
	
�3I�* 
"9�% V" 3��9% #� �:�*�* �� 
"���% �2 8(� M3�-9% M�
�	� �9D�.���; 5j  � C�9X
"� 
��


�� ]0�� �� C�9�2�d�R�% _*�0�� .3���=�'� #8(� )�H� x���2 C�9X
"� 
�� �2 8�H0�� )"�# � �* 	�H� )"
 8(�8(� )�H��� x�(�(� C�9�2� 
�� �2 .	� Y�% 
'��* >9-� �X 
?!�9* 	H0��
�� >� �� C�9X
"� 3�2# 

3�:* !�
�* !�9* 	���
�� � !�9* )�H��� #	H0��
��
% #)�H���8"�$� �� � 
%# 	���
��� 
%	.�9I  
	�9X
"� 8�� !�9%� ���
? C]	'�H0��[ 8(� 9�'2W*9( #9�2� �:����
?� ���
? C 8(� 9�'2W*�
>9-�) #1393 :58j59(. �:�"� K�A9%# �9�% 	���> �� !��> 	'0� F��2#  3?�9+ 	���� 	��H% !��> )"� ����;
8I���* �" #	%����# 
�� !�
? �2 �9* 3?�9+ 	���� 	'�H0�� M���� 8(� C�9X
"�#  x��
J �� !; 
�� ��� 

F��2 �9�% 	��
�* M
��#  F�?�9+ C�H� M
�� �� !; ����;F$� �2 8��".8(� C�9�2� 
�� 	�W"� )"
%   

�"� 7���� �*# !9��
* 
e� >� # �3�� �" 3I�* �3I L56�) 8��� �'�$� �2 M&�X !; 	�H" 9�'2W*� 
��

 ���>�(�� !; �* 	�'�$� ^9� 
? � 8(� _H�-�* &�X �
? 9�'2W*� 
�� �� h@ .(	H0�� �" 3I�* ):
� 43I�*
8(� ) #!�
?58.(  

9D� �"
e� )"�9X
"� ��C�B �e6- �2 8(� 	�H� )"� �* 
'��* C# 8(� UH��� �9+ 	"9� :>�  V"
9( # C�B !��> V"j8(� !9�2� �2j 
�"� M9( >� � #!��� �� � �a� C�B �� 82
B V" ) #9
?1401 :
47( .	� �"C�B 	"9( >� 82
B )"� 8�� !�9% # 8(� !9�2� M��H� �* �
�"� M9( >�# � 8(� 	'2
B �

�� 8$D� !9�2� >� �9 )"� M�
* ,�� 82
B .!; !3I 8��� ��
�� 3I�* �'Ia� �* L�H'� C�B �2 8(�
	� �'��� �'Ia� � C�B 3�9�@ �'I��9I. )"�
*��* #�a� C�B �� F? � 8(� 
A�B F? x�
� C�B 9"�) #

1396 :73j74(.  
	� G"
H% M��'+�( >9-�!; �� �2 3�2# �W"� �Q*��� � C�9X
"� 
�� )�* M� C�9�2.8(� ��
0
* � )"

 �� 8�H0�� ��'+�(�*!�9�� 	� G�J9% C�9�2� � C�9X
"� 
�� )�* �"9@ �Q*�� V".3�2  �** �D9% )"� �
8�H0�� >� G"
H% # � C�9�2� � C�9X
"� 8�H0�� )'�
� 
e� �� _��I 3"�* ��3"�� V" _��2 K�A9%

F$�!; >� 
% #Y���� �* C�9�2� M�?��3"�� �2 3I�* 	"�?	� ��
0
* O��%�� C�9X
"� M�?��3"3��2 
)Williams, 2013: 8, 9.(  

)"� >9-� �9e��)"�
*��* 48(� C�H� C�B V" &'�( M�
* ,>p O
I ��� C�9X
"� �'Ia� &'�( �2 8(�# 
�'Ia�) �W"� 	���> 
��� V"	� M>�* �� ����> Z5� �2 ���� �9D� (8(� ��9�� 
A�B &�
? �2 M�3�2 .

? ����> )"�	� �>�D� C�B !��> �� _
� V" �* �2 8(� M&�X !�
 _2 	"��;>�* 	��9�X 
e� >� 3?�
8�
?� U�2 	��9�X 
e� >� )���
? � �'Ia� # �9+ �'�-� 4�9I )��H% C�B �* �Q*�� �� Y>�� � )��H%

 �* �Q*�� �� �:�"� 
�� 8(� d0�� &�� C�B»_2« �9I �'�
� 
e� �� )Idem, 2005: 86-87.( 8(� F$� 
3�2}% ,�=�� �� ��2 )"� >9-� _"m �2 �9I 	� !; �* C�9X
"� M��� �� �9�B �* �� 8�H0�� �% 3?�



72/  9?8> DC6H ���H ?��-3��� /��H�M � 
��"C�9X
 �* !9��
* !��> ��'+�( �����"8 m"_  >9-�  

   

.3���
�>�* ,�=�� �� �2 M��2 	�3?� # �-��H� G�H�%»	H0�� C�B = «8(�.  
�*�9� �J�+ #	�W"� >� 	+
*��-�� M�?	� ~��'+� C�9X
"� �* >9-� �2 M�3?� #7����>� 3�� :

1j  M
��8(� 	�"9:%#  .	�2 � 8*�` ��2j  	H0�� �*
=% 	�"9:% 
��� �:�* 8��� ):
� �*
=% O
I
.8(� 3j �* C�9X
"� �X
��8��� _H�-�* �9+ M�9+ #�* �2 8(� 	'�H0�� M���� ��� b(9% _��2 �9�

J��� #b*��� #	���:% �?�
�� �# 	� )��H%�9I .4j )"9:%#  3B V" >� 82
B)term ( �* 	H0�� 3B

8��� 
�"� 	H0�� # .8(� C�9�2� �* C�9X
"� 8-�B >� �:�*5j 	-�B�� �2 8?��I O
I <�(� 
* ):
�
� L56%	"3*� #C�9X
"� 
�� �
% �*"& 8$D �� �9+�?M �'��
 � _H�-�*	�9I4 * 	�H"�7�9J *��� b

��:�	j���>	 �H� �* ^9�'��8 �	�:I� � 7����� ,��0� � ^�9�� �� 
J��� � 3(� C_H�-�* � F�=%	"3�*�. 
68���2 )"� j	��:� M�?j) 	0�
'�� b*��� �* 	���>differential	� F�=% �2 ( .3���3� 	'?��I #3�?�7
�� j 

	
� !�"�@ �* C�9�2� 
�� �9�B �* C�9X
"�3(�#  _����'@ !9���9� 7�$D >� C�9X
"� 
�� �:�*
8��H�M
"a@���� �� 3"3D M�? )Smith, 2009: 41.(  

 �
:p<
 -�
 

c�I 
? >9-� 
e� >�	 G���� �"9(�� �"  �&D V" M���� 48(�C�9�2� C�9X
"� ZR* V" � 
)Badiou, 1999: 85.( 	H0�� _*�5� �� �� 8(� C�9�2� _*�5� �� C�9X
"�)"�
*��* 4# �*�3��0 V" !�9��# 

k�?3�9I �'�
� ���'I� F? �* C�9�2� � C�9X
"� 3"��� 80� )Hallward, 2006: 37.( 

�9�� 3�'�? 8"9? 3D�� C�9�2� # ����9�� 9X
"��3���3� 8"9? C #	�9�
�� �:�* .3�'�? ��� M�?
C�9�2� �	I #�9I _"3�% 7���'� M&�X �* � �9I !9�
�� 3"�* &�X V" 	�=% M�
* #	-�B�� �	I �2

C�9X
"� 	
� 
���% �'��" 	�=%Q*�� �$�% � 3�2� C�9X
"� ���I� 
"�( �* !;# 73I 
"�( 	�H" 
"�( � �?
7�9J	-�z� M�?# 	� !9�
�� .�9Ix�(�(� 
? 
�"� 
? � 	�3I 	�3I #x���2  g3? !�3* � 	����%
� 8(� �?k 8$D )"�
*��* .���3� �9D� _�0 >� ����; 	?�#!3I &D M
�"� ��� (_2) C�9X
"� 
�� M�?

	
�3I�* 3��9% # �
">»_2 «9+ � 8(� C�9X
"� ���
? �$�%	� F��5% !�
2 _H�-�* �* �� �3�2 )Roffe & 

Stark, 2015: 94.( �3"3@	"�5�(9� M�? #!���	'+��I #!�����3"3@ 
"�( � 	'+��I��9
� &�� �?	"�?  >�

� � �?��3"�� )�* �Q*�� G�'R� ^�9���	� � ��� �� C�9�2� � C�9X
"� M�?3�"3�?� )Patton, 2010: 99 .(

�9�2� 
�� )�* &"�
%x���2 C�9X
"� � C 8(� F2�B >9-� ��`; 
* 4 �* �9+ !9���9� ��`; �� >9-� �2 M&"�
%
Y��	� F�(
% M
�"� M�?	'�? .3�2 �� �?��3"�� 	(��I��H� LQ�� #	'�?�3"� 	(��I	-�H'� M�?  ���

 ����
:% � 7���% #	'�? � �� 	��I�� 	(��I�"�� 3A  �7�� ��&? )Ibid, 131-13 .(  
�� "V �� 
:�%"1 ����	 #"V ����M H0��	 >�=� �R�� h{( � ���� �9D� (C�9�2�)M "� �"
C�9X# 
�D �2"��� 
?� ��8 9��`"� ����#� >9-� ���	3?�9+ �") H�% �� �����G  3�2"� �%��
  ���� ��:�* H� <9:
�>�(� 
e� >� .M# � F? � C�9�2� F?"C�9X
 #H0��	 � � ��9*"C�9X
 �"
� C�9�2� ]*�% ��8�#  �:�*



	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404 #~80j61 /73 

�*!�9�� "V >�* _2 #�'Ia� ^9
=� #'B � C�B	 ;"�3� � 7���� �* .8(�"
�# ��9* ���; 
? ^9
=�# 
H0�� 4�9* 3?�9+ � 8�?�'	 _:I �* �2	� !9���9� M�?�H� �* 3��9%�8 ) 3(
*Colebrook, 2002: 1.(  

C�9X
"� � C�9�2� F�?��� 
'��* F$� M�
* #8(��"� ������ ,9$�� F2�9I 	(�
* 3"�* &�� M
: 
�'Ia�j .C�B �'Ia��*!�9��  �2 	���>	'5�5B ���� C�9X
"�#  C�B ��*!�9�� x�%�S �2 	���> C�9�2� .8(�  

*"�_01��5   

	���9" !��> >�8��2 �% �? #��� �� ����� �� 	*�5��4  � !��> ���5��82
B 3I !9�m��4 !��># �"� 

�=�( �9�� C��
� 82
B #!��> Z�*82
B � 3I ��3"3@ Y�9+ M�
* Z�@ >��0��'� 	"�?"
�; �
�3.  �*


�"� 7����# 8(� �'�� �� p9- >� �" �D >� !��> >9-�) #1398 :19( .�*>9-� �3�5� # �2 !��> >� 1"�� ���*
C�B ��9
=� �� !;	@ M�?	@��	� M�	� M
�"� >� h@ 	:" �2 3���	� � 3�";3��� #(� 	���� ���I8 

��
2 ���* �� !; �
? �2 8(� �3I �'�
� M3D � �3I ��
:% �35�; �2 .3��)"�
*��* M� 
e� >� #J !��> x��
 
� 7��; m�'�9� 
�"� 7���� �* 48��� 7�e6- M�&=� O�5� #8��� !�9* � )'�? h�D >� !��> #* �:�

»!3I«  .8(��* !��>�:�; M�D ��X=% &"�
'� O�5� 	�X��{:" � 3�9�@ M�
* 	3I�* �*
 #
�� M��=��� 	"�
!��> .8(� #8(� )'�
"a@ 7��
�J � !�
2 82
B M�
* 7��B 7�30 q�
�-92) #1398 :70�71( . 

�*>9-� ���* #�9�I !��> 8I
(	� )���% �� M�	� !; �� 7��B �2 3�2 !��� Z�2�� �9+ ���� 3��9%
!��> .3?� #F?9%	� 	���� M�? .3�"
�; >� ,�� _�� �� >9-��%� 7�� ��
:% #�
`}' 8��2 >� # � 
�3"�?

�*�W"� C
(9? #��
0 	(�
* ��9� �� !��> >� &'�( �( 	��
$X �( )"� .3?� # ���; �� 	(�(� Z5� 	�
?
3�; 3?�9+ ����� �� #	� ��"�]0���� .3��2 #_:I �( )"� 	(�
* �* # 	�2 ��'+�( � )����� �* Z�@���@

!��>M3�� *�� >9-� ������I ���3.F"� 8��2 >� �� &'�( 	�2 ��'+�( �� !��> 	�W"� #�'�
� ,��'�( >�( &
�
+p�* � 
�3"�? >� ��#  �� C
(9? _H��� &'�( ,9$��) 8(� �'�
"a@Hughes, 2009: 99.(   
_H��� &'�( )�-�� #	� _�R% V" b(9% �2	� ,�=�� �����9I #�e6- M��;�
� &D M&�XM�?  M��a�

48��� hB ,�=�� �* ��2 )"� # !��>»C�B «3�-9% 	� h@ .�9I8�R� &'�( #48(� !9�2� &'�( �( !��> &'
�*!9�2� �-&�� M�?	-�9'� #	� �2 	�9�2� .��a��2 8I�� �D9% 3"�* k�?e6- >� V"� M�?�'(9�@�� �* 	"�$�%
»!9�2� «	
� _�:�% ��3�?�# �e6- �
">x��
J 	-�9'� M�? !��> 	
 �� b5(�"3-9% M�?	� !��� �� �'� 43�?�

)"�
*��*#  !9�2��*�e6- V" �� 	�2�9� #�'�* �:�*8(� ��5�� M�?
`� >� M�% �* &'�( )�-�� . _�R% �*
=
	� >��; �'(9�@�� ���� V" >��9I #
:�% )"� <�(� 
*# &'�( )�-�� #!��> 3H�* )�-��# % �� C�B 	�H" 3�-9

	�) 3�2Ibid, 105-106.( 	� 	'0��B F�"9��'�* C8(� ��5�� M�?
`� >� M�#  �* �X
? !��> �� 	�H"
F"�
�
* �'Ia�# C�
'B� �* O����� ��X� !��> 	�H" 43I F�?�9+ �D�9� M
'��* �3�9I �+�I �+�I M�?

�+�I )"� >� V"
? >� �9�� >9-� 
e� >� .�9* 3?�9+ M
'��*x���2 �? 	* � 	����% 48(� g3?*��*#)"�
 
C�
'B� )"�'�� �?�	� ���5�� C�B !��> �� �'���'�* �* �� !9�2� � 3�*�"���5�� M�� C3* �'��"	 .3��2  



74/  9?8> DC6H ���H ?��-3��� /��H�M � 
��"C�9X
 �* !9��
* !��> ��'+�( �����"8 m"_  >9-�  

   

 �� &'�( )"� >9-��*!�9�� »_z� 3�-9% &'�() «reproductive synthesis( 	� G�J9%3�2. 3�-9%  _z�
8(�# �9+ �
"> #�*	� M&�X !�
? �
�2 	H0�� M��H�	� &'�( �2 �9I3�2 .�*_�-� )�
? ( h�� >9-� &'�

 �� C��»�'��I�9+ «)narcissistic (&�� 	� G�J9%3�2 :	� M&�X �� �� �9+	� !; �* �2 3��*3�"3�� 
)Ibid, 107-108.(  

	� �� �'Ia� �2 ,�� &'�( 	�3"�
� #_�R% �:�; >� h@# �e6-�'(9�@�� M�?(� �* hB �2 �� M�8 
	��
2 U�2
% 3?� #_H��� &'�( b(9% �2 �
��+ _�:�% ,�� � 8(� �'��" U�2
% #b�* �	 &'�( .3*�"

48(� C�� _H��� &'�( C9�6� >� 	��2
% ,�� _H���  3�-9%>�* �e��B �* 3I �3�
$� _�R% b(9% ���;
	�^9A9� )"� �3?��� M�
* .�9I #�� ,�� � C�� U�2
% >� >9-� 7���J9% 3"�* F"
��* 
e� ��.  )�-�� >9-�

 �� U�2
%�*!�9�� �2
%	� G�J9% 	�	� !��� �� 7���% �2 3�243?�  	���� 8"��� �� _�R% �2 	%���%
	� ��="�3�2 #�e6- )�* 7���%	� .8(� �'(9�@�� M�?)�* >� �� 	�'(9�@�� �9+ 8�� !�9% �	 � �
*

�e6- )"�
*��*	� �
� �'(9�@ C�B V" �� �� 	-�9'� M�?� ���; 	� 8�D]0���� .3�2  	�9� ,�� &'�(
�h����> )resonance( 7���% >� 	��2
% x�5�0� h����>� )"� 48(�3��9* �'�� )�* >� x��0 �2 8(� 	"�?. 

	� >9-�h����>� 3"9� #7���%7���% �* �� �?
�"� M�? #7���% �" b�%
� 
�"3:" �* �� C�� �D�� M�?
	�7���% .3�2C�� �D�� M�? #7���% ��="� C�� &'�( �� �2 3�'�? 	"�?	� )I�� 
e�� )"� >� .3�9I
	�,�� &'�( �2 �9I #8(� C�� &'�( &'�( )Ibid, 106-107.(  

F$� >� 	:" ,9( &'�( ��9� �� >9-� 7�
e�C���� �2 	�"p� >� 	:" 48(� 7�
e� )"
% "� !�
2 )
)"� 8(� ��9I� ����* ~�+ �e6-* >9-� �9+ �2 8(��3��	
� _ �0 &"�
% 	��2 �>������ � �9I7  Z�*

	� F2 ����* M�?
Q( �� �� _��� ����* 7���I� � 3B >�,9( &'�( �* !3�; ���2 M�
* .���; #"�* >� 3
F��2 M�
�@ >9-� �9+ ��J9% :&"�
% ��="� 
* ���� .3�2 
*�
* 3�X �� 7�&"�
% 3"�* 
��� #* �� ���; !��* �

	� V
2 &�� F"��� ��e'�� ��"3�� Z"�3�@ >� ��B
� )"�3�2.  >� 	��2
% �� �� 
�"� &'�( �� 3"�* ,9( &'�(
	� �'+��I ���; 43�2 36'� 8+��I]0���� .8(� ,�� &'�( � C�� &'�( M���>�( x�5�0� �9I  ,9( &'�(

	� ��?�
? �� 
�"� ��9� ���3�"; 
e�� )"� >� � 3�2	� _�:�% �� 	-�H'� M�3?� )Ibid, 114-115.(  �*
g�J�� )"�#  _2 �� ,9( &'�(»!��> 	-�+ _:I «	� �3����.�9I  

�( M�?&'�( 	(�
*!��> ���*�� >9-� ���3"� �
2 3?�9+ V
2 �3���9+ �* �����( M�?���� C�B #
�3�"; � �'Ia� #
? ���"�D � 
�"3:" �* �$�; O��%��  V" �� M� ����� ��j�*�W"�  ��� 7���% %��
:j  
'$*

.��
� q�� »&'�() >9-� ��
:% �"
e� �� (	���> #!9�2� #	� ��"� �� !���* Z5���� �'Ia� 43�2 #� 
'�* Z5
�� #	* 
�� Z5� �3�"; 	-�9� 
�� O
I 	�H" 4�� O�
���� �" !���* «8�
(� !���) #1399 :482( .  

8(� 
"> i
I �* !��> ��9� �� !9��
* 	�J� M�?&% :.8(� ��9* �2 ���� 	'�"&
? 	-�B �* �'Ia� 

�* �'Ia� �9+ M�9+	� f�B�9I #�* �'Ia� 3�����e6- 
? �� .(	���> 
��) 	�2 �9�# �* �� �9+ !��> 



	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404 #~80j61 /75 

	� F��5% �'Ia� � C�B3�2 #	� �2 C�B	� f�B �2 �'Ia� � ��a�	� 8(�
@ �* �9�
? >9-� .�9I3"9� :
8��� �� 	���� !��> #F�'�? !��> 	���� �� �:�* #]	���>[ 	� 8
�0 �� �* �� �9+ �23�2 :� �9+ F� �

	�	� G�2 �9+ �� �� �9+ � 3�2	� N��* )"� 43�2�9I f�B �'Ia� � ��a�* C�B �9I )Deleuze, 

1989: 82( .�* 8�? �'Ia� �'�-� 4	H0�� M��H��*7�9J 9X
"��)"�
*��* .C# h2
? � �=2
? >9-� M�
* 
3��3* ,9?9� �" �'�� 8(� >� M
�� �� �'Ia� �2# �"p q�� ,3� �* 8(� ,9:6��* 8�H0�� >� M�
�� ,�� 

9X
"�� .C 

x���2 8$D �� �* C�B !��> 82
B 	� F��5% !��5'�	�
* �'Ia� �* �$�; >� 	:" �2 �9I��
�  �
�* M
�"�	� 9�D �3�"; 8
(.��� 
�"� 7���� �* #8(� C�B !��> ��
:% �'Ia�.  	-�B �* �'Ia� 
? 
��

��9* �2 #3I�* 
J�H� �" !��5� #'Ia� ,�
% h@8(� �'Ia� !9�2� !; �* �Q*�� �� �2 M3"3D C�B �* �# 
 �� �'Ia� 3"�* �� )"�
*��* 4���� 	'�"&
?�*!�9�� F"
��* 
e� �� F�e� �
��+ V" #�
��+2 M� �e6- 
? �

	� 3I�3�2 #	� 
���%%�
��+ � 3�2	  !; �* 3"3D���&�� 	�.�9I 
�"� 7���� �* # ��
:% �'Ia�
	"�3D C�B 
? 
"a@��8(� �'Ia�. 8��� )���@ C�B M�
* 	��'(�9� �'Ia� # � !��> �a� ����> �:�*

	
� �'Ia� ���*�� h@ 48(� �
��+ �9D�8(� ��9* �2 8�� !�9%# 	
� �'Ia� �
">% �:�* ��a� �
5
	'�? ���3"� V" )"� .����8(� �'Ia� >� 	'+��I#  C�H�
�� &'�( �� !; >9-� �2 8(� M&�X �=�'� )"�

"�H'(��e��B 	 	�3��� )Roffe, 2020: 224.(  
!��> ,�� &'�( >� >9-� G�J9% �* �D9% �* #~�+ �'Ia� �e6- V" �e��B #C�H�
�� U�2
% �* �'Ia� 

�e6- �* �2 ���� 	�'�* 	-�9X
"�_��5% �'Ia� M�?48(� 
"a@�� �* �'Ia� �* �D9% �* �$�% 	�2 M��H�
	� �
��+ V" �2 8(� 3��9%�*!�9��  V"�
��+ #�9I �'�D
* )Patton & Protevi, 2003: 33-34.(  

 �'Ia�)	'�?!��� �� ���(��I	'+��I( �*7�9J � C�9X
"»�9D�« �* � ����k�?�D� #��� ,3�8. 
 �'Ia��*7�9J ���3� �9D� !��> >� 	Q+ ,9$��# 8��� &�X V" �" �e6- V" �'Ia�# ��� 	:I �2 8

�* 	-� ���� �9D�96�M 
�"�# �H"!; �� 	���� �9D� C�B !��> �2 �9� )May, 2005: 47-48�� .( ]0��
L�0��* �� C�B !��> �2 8(� 
% i�J� C�B �� �'(9�@ �2 M&�X 4F��2 G�J9% !3I �" _"3�% V" !�9��
8(�. C�B !��> 
�� #3I�* !3I _"3�% C�B �� #	� �=�'� !; >� h@���� �9D� �'Ia� �2 �9I )Craig 

& Lundy, 2018: 75 .(x�z� 	� �� M�
* 	-&� 	�RI 	'0�3��9+# �e6-�*�e6- #�m���* 
HI )"� �m��
	� �3��I
HI V" >� �� q�� ��� �9I�* #7�9J 8��� �
��� !��m�� � 7��; # 	��?�
? V" �* �� �:�*

	� �D�9� �����H� F=���8"�$� �� �2 F"9I# ���� �* !; ���*�� � ��
2 
���� �� �� ��"3��M 	�F">��
@. 
C�B# !��* �e6- 
? �* L�Q�� �2 	���m�� V% V% 
�� 	��* �'Ia� �� 3�9I >� � �'�� 8(� >� M��H�

F��2 ��3
�0 �3I \��+ <
'(� #V" 	"��"> � ��� 3?�9R� �� 	"��H� 3�9�@V" � 8(�
HI M�3J#  M�D
 .��� 3?�9+ F? >� �'��� 	���m�� ��
:% �* �� �9+h@ ��c�� � )"�k�? �2 8( �
��� 	��H� )"� >� V"



76/  9?8> DC6H ���H ?��-3��� /��H�M � 
��"C�9X
 �* !9��
* !��> ��'+�( �����"8 m"_  >9-�  

   

!��> ��

? �*	
� �9�� !�I	
� � 3��23��a�# 3�'�? �H0�� �:�*# �* 4
�"� M96� �* ���C�9X
"� 96�.  
>9-�  ���
��( 2 ��
'�� � �����5� 	�6- �* ��9�	�:3�"9� !9�2� 	-�9% xp9
H� �� !��> �?	� 	5�%F��2# 

�2� �* �� Z"�D 	�9�2 !9�2�	� 3"3D !9
�"� 	�9�2� �* �9+ M�D !�
{( �* 3"3D !9�2� )"� �% 3?�# 
4�3�9�{* �'Ia� �* � �9I M
{( !��> !�
? �� 
�� �2 	-�B�� #�9�� �'Ia� �C�B # &�
? C�B !��>

	
��'Ia� .8Ia� 	
� M�
�@ 8��� 
�"� �2 	-�B >�3�2 #C�B .���� 	'�"&
? 8�? �2 	-�B �* �:�* 
C�9�2� 
"9�% 9X
"� 
"9�% �'Ia� � 8(� #C��* .��"; V" �� 
"9�%!9��
* �'�� ?9%) �" ���m� F» x��0

��9* �=�;,�«�* �� 	$"3* �':� )"� (	� q�� _*�0 	���(3�2 :�
��+���� �9D� C�B !��> >� M� # !��&
?
C�B !��> �* )Deleuze, 1989: 78-79.(   

 �2 8(� 	��
? M��3�@��I; �" ���m� F?9%	� <��B� !�����`��B 3�28(� !��� �� C�B �� �2 M� #
8(��I; Z"�
*# �" x��0 �� !; 	'B >9-� 
e� >� hB )"� 48(� ��
2 �*
=% #C�B !��� >
�j� �'Ia�  
��

�9�2�Cj9X
"��	� �� M
�6% .8(� C9�2� �2 	-�B !��� 3?���'Ia� � 8(� C9X
"� �2 M�� .8(� C
� >� �2 8��� C�B )"�	� ��� �'Ia� �* �
��+ L"
3*�" #�
��+ <��- �� �2 8(� �'Ia� )"� �:�*#  ��

	� �� C�B
�"� 7���� �* .3��"�
� #	
� �'Ia��* � ��a�C�B �� M96� �96� 4���� ��
5(� >9-� �2 M�
!; 9X
"� ���	� C
�"� 7���� �* .3��� #�* �'Ia�C�B �� M96� .8(� �'�$�  

 	"�D C�B !��> ��� � �'Ia� �2 8(��3�";  ��!; 	� F? �*3�(�#  �$�; 	0�% _6� C�B !��> 	�H"
8(�. *�	�2 �9�# >��'�� !��> 	Q+ ,9$��M 	� C�B !��> �* ~�+3?� # �Q5� �$�% �� C�B !��> �
">

	� !��> 	H0��3���4 	� .3I��� �9�% _*�0 � 3I�* ��%92 ����* C�B !��> 
�� 	'B"� �� 8�� !�9% )
��	-3� C�B !��> �
:" 8(� 	����; �e6- V" !��> )"� .!��> 	H0�� 3B�� M�
* 8(�#  8(� ��

? �
">

3�'��� 
�"� �2 	%�e6- �* )3��2 �3�@ �9D� 8(� ��
0 �2 	%�e6- � (�'Ia� (�3�";). �� 3"� M�9D� ���
!��> >� #�3�"; Z�2 
�� � 	����( �'Ia� �� 3I��� !��� #h@ .8(� 	$% C�B !��> �* C�B !��>k�? �D�

�� �'Ia� � �3�"; 	
� G"
H%3�2 #h:� 
*# 	� G"
H% �� C�B !��> �$�;3��2 )May, 2005: 43.( 

	* �*�'Ia� !9�2� � 	�9�2 !9�2� 7���% !3I VX92 8"�$� #�* ��� !��>�" 8��� V" �-&�� ?�c 8
3"3D 	��-}% #!9�2� �?�* ���9�IM� 	� ��3"3@ 3"3D�* � 3�2 !9�2� _�-� )'��" L56%�? #"95%��� �" F��
IM 

	� 3"3D�* 	(��I���% .3�"
�;!9�2� P"��% �-&�� #!9�2� ���'Ia� M�?# 2� �* �9�
? �'Ia� �:�* �� !9�
�*�-&�� !9�2� �95-�* ��&
?# 	� 9='�D3�24 F$� >� 	:" )"��e6- )"
%(� >9-� ����� 	�9��
* M�?.8  

�� 	'�? 
����IF$� ����* 	'+	� i
Q� &�� �� M
% �'Ia� 	'0� :3�2�* � �9�
? C�B	�9I# " 	�H �'Ia�
	� �9�
? Y�9+ �* ���5�� �3H'� i9Q( �� 3"�* #�9IF���3* C�B �2 #��5��.8(� �'Ia� KQ( )"
%  ��

7���% ]0�� �'Ia� � ��� C�B  #9?�� �* ��� �
��+ � ��� q���� #����* �" 	�2 �9����� �e��B � ��� ��� #
�� �$�% 7�D�� ���5�� � O����� 8(� 	�9� >� 	2�B )"� � 	'�? 	����"���(��I  #>9-�) 8(�1393 :94( .  



	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404 #~80j61 /77 

�:�"� K�A9%# x���2 O����� � ���5�� ���� 	�'�* !�$D �* !���� O��%�� �96� �* 4X
?% �O��%�� � �D9 
3I�* 
'��*# �* !��> �� M
'��* ���5��2 M��H�	� 	� �� (C�B� �'Ia� _��I)3?�# h:H-�* �.  )"�
*

<�(� #%�� )"
'��* _��I C�B !��>�8(� O� #��5�� h@ O��%�� )"� �X 
? 4�9* 3?�9+ !��> KQ( )"
%
��

23I�* 
% #8I�� F�?�9+ !��> �� M
'��* O�����#  8(� O����� � ���5�� M���� !��> ��H� )"� �*

x�z� .G�'R� 7�D�� �� ����� �� >�
b����) F"��� ��
� �% M����* M�?(	���> �Q5� )"
% #�* �X 
? ��� 
	� V"�&� !��> >� 	J�+ �Q5�F"9I #�� )"� ��3H%� �?	� 
'
2��5��) �9I	� 
%�e6- � (�9I2 M� �* �

	� ��
� 
e� 3� �Q5�F�(� #��� !; �
? ]0�� ��F�'I�� �� Z�@ >�
"� �2 	"�?#  V" �* !9�2��Q5� 
��5��)�3�(� (	���> �Q5� )"
%)"�
*��* .3��# X
?� C�B !��> >� ��� �
? �2 	"�D)��5% �Q5� )"� �* �? _

�* (8��" 3�?�9+	� 
%��� �'Ia� 8
(F"9I #b���� !��>	� 
%.�9I  
	� >9-�3"9�# �
{( 
��R* �� &�X �( 3"�* ���
?: 1j 8(� �'Ia� L56% 	-�B !��> 
?# 2j  
? ��

�e6- #	� _H�-�* �'Ia� _2�9I# 3 j�'Ia�8(� �3I _H�-�* �2 M�#  b(9% �'Ia� L56% .���� �9D�
!��� �e6- V" ]0���� �
� V"8(� 	'+��I#  �e6- V" 8(� ��
2 �3�@ L56% �2 	-�9X
"� �'Ia� 	-�

	'�?7<� �!�<�!Y )May, 2005: 52 .(x�z� ��9
=��* 
e� �� �� P� ��% !���&? >� M� F? �� �2 3"
�
���� _�:�% �� 	R� � �3��%3�� #�'+�( �� 	*��� � �3��% F? �� &�� P� !���&? �3�� # &�� ���� !���&? �

F�RA 	*���...� �� 
% C�z� )"� ��# 8(� P� ��% !���&? L56% 	R� 
? # 4P� !���&? L56% &�� ���� 
?

�"� M9( >�# P� 
? �� #� _2 ���� 
? �� � �?��% _2P �?	� _H�-�*�9I# �:�"� �
+ �* �# �2 	"�?��% 

�*7�9J P� � P� �2 	"�?�*_:I L56% �����3I _H�-�* �" �'��"3�� #� �* ��� 3���� �9D� �H0�� >9�? M96
 .
�"�>�  >9-� 
e��'���
� F? �� 7�e6-3���* �" #U"�� !�
A�B 	%����.3��   
�*�3�5� >9-� #(� 
A�B ���
? �'Ia��'Ia� )"� 48�'Ia� #
�� M�	'"��� 
? >� �2 8(� 	�RI 

_*�0 	'"9? ��9
=� V" >�d�R�% #	� 
%�
����  )Bucanan & Lamberg, 2005: 171(.  8�J�+ )"�
�* �'Ia���9� >� �9+ G"
H% �� >9-� 	'B �2 8(� M� 8(��( &�� ��"� �� !;���� ��M� 	�3��� 2 �

 �� 8(��( �'�-� .8(� �'Ia�	� L"3�% �� ��c��3�2 :'Ia� �2 	R"��% ���� �3'*�8(� �h{( 4#  O9Q+
�3�"; >��
@.   
!9'�@  !�*> >���I�* 	� ���� !9��
* 	���> Z��X )"� 
* �� M35� )"� �* 43�2!9
�� �2:  �����

�'Ia� � C�B >� 8(� 
@ � &"
�- !9��
*# �*��9�x���2 �3�"; 
* �� �J
� �2 M�  � ��
2 ��%� �3I UD9
����� )"� �� !; M�D 8(� #
�"� M9( >� .3I�* ��

2 �" 	-�+ # !�9* h�D >� �'Ia� � C�B 	'0�

3�I�*	
� �3�"; ����; #F? 3��9%F? � >��8I�� 3?�9+ 	���� 	�5� � 3I�* �$�; KQ( !9'�@) #1401 :
153j152�* 3�X
? 4( �3�5�!9'�@ #8(� ���� !9��
* 
* C�:I� )"� #� ���* �* V�
% �* �'���9% >9- 8��>�

���� M3*� #F:6'�� �� �3�"; ���"�D3�2 !�
�* 8*
� ��
@ h@ >� �� !; � �'+�( 
% ) #!�
?157j156.( 



78/  9?8> DC6H ���H ?��-3��� /��H�M � 
��"C�9X
 �* !9��
* !��> ��'+�( �����"8 m"_  >9-�  

   

�:�"� K�A9%# 8(� 8(���* !9��
* # �9+ !��> ����� )�X�9D �� �3�"; ���"�D !��* �* ���0 	*9+
8����* �� �3�"; �=�'���� #	� �3"��� 	�9��)"�
*��* 4�����# � F$�� &�� �3�"; �* C�9X
"� 
�� 8��� �L�H 

	� 	0�* .3�����c�� �* >9-� �2 8(�=�"� 	(�(�	'�? M
���% C�������(��I !��� ��) +��I !��> >� (	'
8(�# !9��
* �� ��� �X
� #� �'Ia� 	'�? ���D C�B!��� 	����% �3�"; 	-� 3���� 	'+��II 4���� ���(��

*��*)"� &�� >9-� 	� F�?��� )'+�( �� ����� �2 3"�* 	�9���� 
? ���; i
I �� 8(� 35'H� � 3���» ���;

	� ��3"9�* �'���9%«  �� F��2 !��* ��»���; �2 �� 8(� �'��«  	'B �� �»	� ���;"9�* �'(�9+3« #	
� 3��9%
���
@ Z5� � 3�2 ��B� !9��
* ����� �� �� �3�"; ���"�D M�
* M
% 43�2 G"
H% !;h@ (� )��� �* 8

	� ����!����D 8��>�* �"
e� >� ��3
'(� �* � �9I #	� Y�%�3�"; 3�-�2 
* �>�% 	B�� 3�2 * � 3�3
�'Ia� N�z� ^�A�jC�Bj _�
:% �� �3�";3"�
� .  
3I �3"� �:���X #C�B � �'Ia� 
* &2

% �* !9��
* #	
� !��� �3�"; �* 	J�+ �D9%* 43?��� � 7��


�"�#  !9��
* ����� �� �3�";j8(�� M>9-� Z��9+ �� F2 
�"� !��> �� �* ��"�5� ��j �* 	$%  
e�
	�F��2 G"
H% �� !; !9��
* 7��*�� �* F�?�9R* 
�� ��� .3(�# 	�F�"9�* F���9% �3�"; M����#  8(� 	"����


"9�% �2 #C�'�"
2 Z"�> �* C�9�2� � C�9X
"�� � !��> >� 	"�?�'R��; F? �� !�:3�� )Bucanan & 

Lamberg, 2005: 156(.  

*Y�"	  

��9
=� !9��
* >� Z�@ #!��>	� 	5�% 7��; >� M�	� �2 3I�* �� !; 3I � C�B #�'Ia� 7�9J
VX92 #!9��
* �� ��� .�9* C�B !��> !�
? &�� 	H0�� !��> 4�
2 ]�Q5% �3�"; 	H0�� !��> 3B�� )"
%

�'Ia� :>� 8(� 7����jC�Bj»�3�"; >� 	6�I «�'Ia� :>9-� �� �jC�Bj !9��
* �� #
�"� 7���� �* .�3�";
�"�( � C�B � �'Ia� � 	�"��
? )"� >9-� �� � #3���� �9�B� �9D� !���9% � 3��9�
? #�3�"; >� M�

���
@ #M��&
?�* #8(� 
% M9"���( �� 	�9��
* F�?��� Z5� )"�
*��* .�3�"; ��9� �� �W"�9-��* #> !�9��
j 	"�>9��{(� F�?��� M�
* _
:� Z5��*!��* ,9$�� 	��9�X �W"�
? 48(� ���
@ � �'�D
* x���2 j 3�X

8(� 	-�+ !���
? �3�"; M�D #!��� )"� ��  

>9-� F$� ��j!9��
* #���� �'Ia� � C�B 	�'����� �&D �� !��> 
? �2  �� � ��9* 	H0�� �$�; M��
�
� F?�'�� 43���'Ia�	
� �2 M��
�� #	
���� #	
����� C�9X
"� M�9�B ���
? � ��a�#  �2 C�B �

C�9�2� 8(� M
A�B #� 	H0�� 	'B �" 	H0�� 3H�* �$�%��% C�B � �'Ia� .8��� !��> 3H* )"
%� !��> �9@
 M��H���»_2« �$�%� 3�'�? !; �'� �$�; 8�H0�� ^9� � �9�B �96��> �2 ��H� )"� �* 48(� 7���* !� 96�
C�9X
"� # � ���� ,�� �'Ia��* !��>C�9�2� 96��� .C�B #�"9( �� ���I� �
? ]0��3�� : � C�9�2� 	 &D

C�9X
"� 	 &D# .8(� �'�*�� !; �* C�9�2� 
�� L56% �2 ������ )"� )�* �'�-���
* ����� �� �?!9 # ��



	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404 #~80j61 /79 

���� �9D� 	��� �Q*�� #-�9% �Q*�� 	'B �� � 	-�H% �Q*�� �����3� �9D� 	�� �Q*�� .	# k�? �
">* V"� M��H�
L�0� #8��� M
�"� M�
* 	'��# 
? �:�* 8�H0�� >� 7���'� 	�9� �� F? 	-�H% ^9� >� �Q*�� )"� .3��

8���# k�? �
">���3� M
%
* M
�"� 
* V"# x�(�(� �:�* Y>�� _*�0 �$�; �Q*��Q*�� .8��� M��a� ^9� >� �
�* 	-�9% 1"�� M��H�8��� F?# �9I >��; M
�"� �% �
"a{* !�"�@ 	:" �2 ��H� )"� �*# � 
? �:�* !���9% �

8B�( �� 3���� �9�B
�"� 7���� �* .7���'� 	H0�� M�? #.3���&
? � �9�
? �$�;  
&�� 	%���$*� 8(� �3?��� _*�0 :	� O9*
� C�9�2� 
�� �* C�9X
"� 
�� 	��� �Q*�� �* ,�$*� )�-�� 4�9I

% !9��
*	� 3�9�@ C�9X
"� 
�� �* �� C�9�2� 
�� L563�># 
�� �2 ��H� )"� �* 8(� �'�$� �2 C�9X
"� #
 _H�-�*»	��9I«# !;x���2 	�3I F? 	* � 	����% 
=�� �Q*�� )"� )'���� 	����% .g3?	�9I�  �*

	��� �Q*�� Y
"a@j	� 	'�� 
? ����; 4	����% 	-9�H�2 ��="� �� 	-9�H� 
? 3��9%3�# 	-�B�� �2� )"��c�� 
C�z� �* 	'B�Q*�� )"� i
I M�
* >9-� �2 	"�? ��> 8��� ���>�( &��. x�z� 	� �2 ,9�m C�z� �� 3?�9+

3?� i
I �� 	'�-�9X
"� # 	���:I; �" !3I )I�� �2 8��� ��9��"�!m�? x�5�Q� 3I�* 	����%#  �:�*
��3BM .���� �9D� !; M�
* dR��  

�:�"� ,�� �':�# 	� 
e� �* 3(���c�� »���m� F?9%« 3I�* F?9% 
���'Ia� �Q*�� �9D� �
� #j C�B
�9* 3?�9R� Z�* 	
?9% &�� #!�9* 	
?9% �
� �* �'Ia� )'I�� 8�H0�� �
"> #8��� ]
D _*�0#  
�� ���

�9e�� #x�H0�� 3I��� F?9% #)"� �� 8�� 3"�* 7�9J&��  )"���c�� 	2�B �'Ia� ��%���% �Q*�� >�j C�B
8���# C�B 	H0�� � F=��� �Q*�� 
����� �:�*j�'Ia�j8(� �3�"; .	� >9-� )"�
*��*8���9%  )�
? �*

C�z�# �* &�� �� �3�"; M�@���; !��� �( ��'Ia� ����jC�Bj >� �� �3�"; � 3�2 _�
:% �� �3�"; 
">+ q�
 !�
�* 	I9��
�3�:*.  

D�
���/  

1. � �
D
%"C�9X
 >�=� �*M# �"�=� *�� ���7� ����	 0� >9-��L ��#8� >"�
 >�=�M xp9
H� H0�� _*�5� ��	 8(�# 
-�B��	� �2"C�9X
 
�� Y�9+M H0��	 8(�� M9( >� . #
�"»�95-�* 
�� « �»�'�$� 
�� «�
D
% �� 	?�� �2�3"� �? 

	�C��H� &�� �9I�95-�* 3�X
? 43�'��� C�9X
"� 
�� M�
* 	5�0� M�?F$� 	�'�$� � 	�	�W"� )"
%M�?  
��
C�9X
"� #_*�5� �� .3�'��� !; C��H� ��� 3��»_H�-�* « #8��H� �
"> #8��� C�9�2� M�
* 	�(��� C��H� &���F$ )"
%

 .!; C��H� �� 8(� C�9�2�
�� ��+�I�
*��*")# �m���M � C��H� �2 U(���"C�9X
  ��9* C�9�2� �� ��BM 5B�85 
��H�M �;�$ 3I�*# ��'���F. �=�'��� ��'I9� )"� ��  >��m�� �9+C�9�2�� C�9X
"� M�?  ����'(�8(� �3I. 

 

x��
�  

@�#!9' _@ )1401 (D�زDد� �
/���د9 ���$! و ��وی� �Y5ر ژی K/
# �H-�3�� �
D
%	 �'(��U . :!�
$%
?�� 
��"h. 

m #>9-�"_ )1393( /D��!	$4�# �2� �
?> �
D
%�
M @ ��!�
 ���	 :!�
$% #!�$*>��. 



80/  9?8> DC6H ���H ?��-3��� /��H�M � 
��"C�9X
 �* !9��
* !��> ��'+�( �����"8 m"_  >9-�  

   

m #>9-�"_ )1398(  Z[ی\�ح� /'� >ی�K &�
# 9@ �
D
%"� ���	 :!�
$% #!�*. 

m #>9-�"_ )1401( ]�
�یژ 9درس ����ره� �Dز
،$=*�ن  ]�

� D�# 3B9� 3��Bز
$د�Dز در	�ره D
%M:!�
$% # � 
��	. 

�"#9 �"�
� #د�Dز )�3 )1396D
% 
�">
� =��3M#  :!�
$%
��	  ���?
�	. 


�2 #q�
��A ) #د�Dز �یژ )92 )1398-� �
D
%�!��

�� :!�
$% # &2
�. 


(� !���
� ) #����� د�Dز )_ )1399��� #8�D
%�36�3
( ��9D�3M :!�
$% #
��	  ���?
�	. 

Badiou, Alain (1999) Deleuze, the Clamor of Being, translated by Luise Barchill, London: 
University of Minnesota Press. 

Bogue, Ronald (2003) Deleuze on Cinema, London and New York: Routledge. 
Boundas, Constantin V. (2006): Deleuze and Philosophy; Deleuze Connections, Edinburgh 

University Press. 
Bucanan, Lan & Lamberg, Gregg (2005) Deleuze Connections: Deleuze and Space, Edinburgh 

University Press. 
Colebrook, Claire (2002) Gilles Deleuze, London: Taylor and Francis e-library. 
Craig, Lundy (2018) Deleuz’s Bergsonism, Edinburgh University Press. 
Deleuze, Gilles (1989) Cinema 2: The Time-Image, translated by Hugh Tomlinson & Robert 

Galeta, University of Minnesota Press. 
Hallward, Peter (2006) Out of This World, Deleuze and the Philosophy of Creation, London 

and New York: Verso. 
Hughes, Joe (2009) Deleuze’s Difference and Repetition: A Reader’s Guide, London: Continuum. 
Kukuljevic, Alexi (2005) “Deleuze's Metaphysics and the Reality of the Virtual”, Philosophy 

Today, Vol. 49, Issue Supplement, pp. 145-152. 
Lecercle, Jean-Jacques (2002) Deleuze and Language, Palgrave Macmillan. 
May, Todd (2005) Gills Deleuze, An Introduction, Cambridge University Press. 
Morar, Nicolae; Nail, Thomas & Smith, Daniel W. (2016) Between Deleuze and Foucault, 

Edinburgh University Press. 
Moulard-Leonard, Valentine (2008) Bergson-Deleuze Encounters: Transcendental Experience 

and the Thought of the Virtual, State University of New York Press. 
Patton, Paul & Protevi, John (2003) Between Deleuze and Derrida, London: Continuum. 
Patton, Paul (2010) Deleuzian Concepts, Stanford University Press. 
Roffe, Jon & Stark, Hannah (2015) Deleuze and the Non/Human, Palgrave Macmillan. 
Roffe, Jon (2012) Badiou’s Deleuze, Montreal: McGill-Queen's University Press 
Roffe, Jon (2020) The Works of Gilles Deleuze, National Library of Australia. 
Smith, Daniel W. (2009) “Deleuze’s Concept of the Virtual and the Critique of the Possible”, 

Journal of Philosophy: A Cross-Disciplinary Inquiry, Vol. 4, No. 9. 
Somers-Hall, Henry (2012) Hegel, Deleuze, and the Critique of Representation: Dialectics of 

Negative and Difference, Edinburgh University Press. 
Williams, James (2005) The Transversal Thought of Gilles Deleuze: Encounters and Influences, 

Clinamen Press. 
Williams, James (2013) Gilles Deleuze’s Difference and Repetition: A Critical Introduction 

and Guide, Edinburgh University Press. 
Zizek, Slavoj (2004) Organs without Bodies: Deleuze and Consequences, New York and 

London: Routledge. 
 
 
 



 

 

The Quarterly Journal of  
Western Philosophy 

Vol. 4, No. 2 (Issue 14), July 2025 
Print ISSN: 2821-1146 

Online ISSN: 2821-1154  

Ontology as a Basic Approach in  

Nietzsche's Fundamental Musical Reading of Tragedy  

Hadi Salari*  

PhD in Philosophy of Art, Bu-Ali Sina University, Hamedan, Iran. 

Article Info  ABSTRACT 
Article type: 

Research 

Article  

Received: 

2024/10/25 

Accepted: 

2025/03/06 
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thought. His intention from the ontology is to again see life of human as a 
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covered with the appearance of Socratic man. 
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Extended Abstract 

Introduction 

Greek culture has always influenced philosophers and artists; as the Middle Ages and the 
Modern Period are related to Greece, Nietzsche also started his thinking with Greek culture. 
We know that although the Middle Ages and the Modern period are related to Greek culture, 
each of them has issues, and in this sense, they are independent. At the beginning of his work, 
Nietzsche rereads the Greek tragedy, but this reading for him, as he says in the introduction of 
the second edition, is a profoundly personal question; at the same time, the issue is related to 
human culture and way of life.  

Aesthetics 

 In the modern period, or more precisely in the 18th century, aesthetics began as a 
philosophical branch. It started with Baumgarten in the framework of Leibniz-Wolf 
philosophy; he sought to establish the science of sense, that is, the science of the connection 
between sense and beauty, which shows the concept of perfection of sense. Kant criticizes 
Baumgarten's approach in the Critique of Pure Reason (B35), and in the third critique, he seeks 
the a priori foundation of aesthetics. In general, aesthetics in Kant's philosophy is based on 
subjectivity. Nietzsche's thought is formed in such a context, but he overcomes this context. 

Dionysos-Apollo 

Aesthetics in the sense intended by Nietzsche, as he puts forward in the beginning of the 
book The Birth of Tragedy out of the Spirit of Music, is related to the understanding of the 
connection between Dionysos and Apollo. Nietzsche adapts these two from the two deities of 
Greek mythology; these two deities, like two deities of art, are in parallel conflict and war, 
which finally became one and created a tragedy. Apollonian art is the embodiment of image, 
dream, and individuality, and Dionysian art is a symbol of intoxication and passion.  

Lyrical poetry and its emergence from the spirit of music 

This discussion is related to the formation process of tragedy; Nietzsche believes that the 
answer to this question can be obtained in the context of the ancient Greek world; by studying 
ancient Greek poetry, especially Archilochus, we understand that tragedy has roots in Lyrical 
poetry. According to the ancient poetic experience, Nietzsche shows that Lyrical poetry is 
rooted in a musical mood. 

Tragedy as ontology 

Nietzsche finally speaks of the death of tragedy, which occurs through Euripides and the 
appearance of Socratic man. His motivation for reinterpreting this situation is to think about 
the tragic life of man. Nietzsche's fundamental question in the book The Birth of Tragedy out 
of the Spirit of Music is: What is Dionysos? For Nietzsche, Dionysos is the foundation of 
tragedy, and tragedy is related to the way of human life. In the Birth of Tragedy, Nietzsche 
criticizes the Socratic approach and thereby criticizes the history of metaphysics. Heidegger 
interprets Nietzsche in terms of the Greeks' view; they defined being as the permanence of 
presence, while Nietzsche criticizes the history of metaphysics from Socrates to Hegel and 
thus precedes Heidegger. By returning to the tragic approach and criticizing the metaphysical 
view, being is revealed as a fearful abyss; this frightful revelation of being is the encounter 
with the ontological abyss of Dionysos. The Greeks made this encounter bearable through 
Apollonian consciousness. Nietzsche's intention in rereading Greek tragedy is not simply to 
research tragedy as a subject for research, but to contemplate the possibility of tragic life as a 
way of human life. Such an encounter with being seems very frightening and difficult, but in 
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Nietzsche's view, what can make this encounter bearable is art. Based on such an ontology, 
art, as something that saves and soothes (heals), calls us to the will of life. Therefore, based on 
this ontology and the emphasis on artistic life and tragic life, life is like a work of art. 
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Extended Abstract 

Consciousness and how it emerges from the material brain have always been fundamental 
questions in the philosophy of mind and significant challenges in cognitive sciences. Cognitive 
sciences, composed of philosophers, psychologists, scientists, and neuroscientists, seeks to 
explain the connection between mind and body and the fundamental question of how the 
physical neurons of the brain produce non-physical consciousness. One of the prominent 
theories in this area is "Panpsychism," which addresses this challenge as a conceptual 
approach. 

The aim of this research is to pose the fundamental question of panpsychism and compare 
it with the findings of Islamic thinkers, particularly Mulla Sadra.  

This study employs a descriptive, analytical, and critical method to examine the strengths 
and weaknesses, as well as the commonalities and differences in the aforementioned 
viewpoints. 

What is Consciousness? 

What Panpsychism says about Consciousness, human understanding, and acceptance of 
the sweetness of a chocolate, toothache, feeling sleepy, smelling the smell and fragrance of 
roses, fear,etc, are perceived directly.  It is the direct presence of that sense for humans or the 
way the brain receives and perceives it. 

Panpsychism suggests that “the fundamental particles of the universe are intelligent and 
aware.” Therefore, some fundamental particles of the brain are also conscious. Some 
physicalist panpsychists, such as Glenn Strawson and Christoph Koch, try to trace psychics 
out of nature. but some of them, like David Chalmers, consider consciousness to be non-
physical. 

Physicalist panpsychism believes as physics accepts body, motion, acceleration, space, 
etc., we should add consciousness to them as fundamental particles. 

The awareness of the fundamental particles of the world does not come from another world, 
like the spiritual world; it is one of the characteristics of this world, but it is non-physical and 
does not conflict with physics. 

This initial statement of panpsychism faced many challenges, which inevitably forced its 
proponents to present a more complete version of their theory. 

In 2016, David Chalmers proposed a new version of Panpsychism that avoids the previous 
pitfalls by stating that consciousness in fundamental particles is potential, not actual. 

It is the micro-phenomena that bring together the macro-phenomena, not any combination, 
so consciousness emerges in the macro-phenomena. 

Consciousness is potential in micro-phenomena; it is actualized in macro-phenomena with 
a special combination. 

With this approach, although Panpsychism has escaped from some bugs but it has accepted 
Emergentism. 

This historical question has not been overlooked by Islamic philosophers and logicians and 
has been discussed and analyzed in various ways. In the realm of consciousness studies, direct 
awareness of the self and its states can lead to comparisons among different theories 

According to Islamic philosophers, my awareness of myself is a simple and indivisible 
perception. my awareness of my mental states, such as fear, is direct and immediate when I 
am afraid. When I love someone or something, I find this inner attraction in myself. when I 
decide on something, I am directly aware of my decision and will. When I directly find my 
hunger, pleasure, and pain, it is all through the (ilme hozuri). 

According to Islamic philosophers, the relationship between "mind and body" or the 

difficult problem of consciousness was previously discussed as the relationship between "soul 

and body". The brain or mind is not all human, but it is a power of human faculties 
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Islamic philosophers do not consider consciousness to be exclusively created from the 
brain. Powers such as the heart, external and internal senses, and supernatural forces are 
involved in consciousness. 

Based on his philosophy, Mulla Sadra believes that although all parts of existence are 
conscious, he considers consciousness to be unique to living beings. 

Having a soul and a body is the main condition for consciousness. If a being does not have 
a body, consciousness does not arise; if it does not have a soul, consciousness does not arise 
either. 

Bug of panpsychism 

1- One of the important paradoxes of panpsychism is that, on the one hand, it considers 
existence to be rational, and on the other hand, it ignores the soul of a person in the explanation 
of consciousness. 

2- One of the other problems of panpsychism is that in its initial question, it considers 
consciousness as a property or state or qualia and asks how it arises from the brain. But in 
response, he leans towards the Substance of consciousness and considers it as one of the 
fundamental particles of the world 

3- There is a confusion between human consciousness and the awareness of non-rational 
and non-human beings. The human conscious mind can create various sciences and their 
branches, but fundamental particles cannot do such a thing. 

4- By accepting the intelligent fundamental particles of the world, Panpsychism is not able 
to solve how to issue consciousness from the brain. 

As much as science advances, it can create rational beings, such as Cloned humans and 
animals, etc., that have a soul and can have consciousness, but "soulless" creatures or "artificial 
intelligence" will not be able to. 

References 
Aristotle (2014) On the Soul, translated by Alimorad Davoodi, Tehran: Hekmat Pub. [in 

Persian]. 
Block, N. (1994) “Concepts of Consciousness”, in A. Guttenplan (ed.), A Companion to 

Philosophy of Mind, Oxford: Blackwell. 
Chalmers. David J. (1996) The Conscious Mind: In Search of a Fundamental Theory, Oxford 

University Press. 
Chalmers. David J. (2003) “Consciousness and Its Place in Nature”, in Warfield, Ted, The 

Blackwell Guide to the Philosophy of Mind, pp. 102-142, Oxford: Blackwell. 
Chalmers. David J. (2016) Panpsychism and Panprotopsychism, New York: Oxford 

University Press. 
Copleston, Ch. Fredrick (2001) A History of Philosophy, Vol. 1, translated by Jalaloddin 

Mojtabavi; Vol. 4, translated by Gholamreza Aavan, Tehran: Soroush Pub. [in Persian]. 
Damasio, Antonio (1999) The Feeling of What Happens, Houghton Mifflin Harcourt.  
Dennett, Daniel (2023) “Interview”, Philosophy of Mind; telegram.me/PhiMind 
Helli, Hasn ibn Yosef (1984) al-Johar al-Nazid, Qom: Bidar Pub. [in Arabic]. 
Ibn Sina. H. A (1996) al-Esharat va al-Tanbihat, translated by Hassan Malekshahi, Tehran: 

Soroush Pub. [in Persian]. 
Javadi Amoli, Abdullah (2021) Raheeq-e Makhtoum, in Explanation of Hikmat al-Motaaliyeh, 

Qom: Esra Publishing Center [in Persian]. 
Kim, J. (2005) “Supervenience, Emergence, Realization, Reduction”, in Michael J. Loux & 

Dean W. Zimmerman (eds.), The Oxford Handbook of Metaphysics, Oxford University 
Press. 

Koch, Christof (2023) “Interview”, Philosophy of Mind; telegram.me/PhiMind 



Alihosseini; Rasooly; etal., A Critical Approach to the Problem of Panpsychism… (pp. 101-122) / 104 

   

Kripke, Saul A. (1972) Naming and Necessity, Lectures Given to the Princeton University 
Philosophy Colloquium.  

Levine, Joseph (1983) “Materialism and Qualia: The Explanatory Gap”, Pacific Philosophical 
Quarterly, Vol. 64, No. 4. 

Mesbah Yazdi, Mohanad Taghi (2012) Teaching Philosophy, Tehran: International Printing 
and Publishing co. [in Persian]. 

Mullasadra, Muhammad ibn Ibrahim (1981) al-Asfar al-Arbaa, Beirut: Arab Heritage Revival 
House [in Arabic]. 

Nagel, T. (1974) “What Is It Like to Be a Bat”, in John Heil, Philosophy of Mind: A Guide and 
Anthology, New York: Oxford University Press.  

Putnam, Hilary (1967) The Nature of Mental States, Oxford: Blackwell. 
Searle, John (2018) The Mystery of Consciousness, translated by Mostafa Hosseini, Tehran: 

Center Pub.  [in Persian]. 
Strawson, Galen. (2006) Realistic Monism, Why Physicalism Entails Panpsychism”, Journal 

of Consciousness Studies, Vol. 13, No. 10-11, pp. 3-31.



 

 

������� 	�
�  

����� ��	  
 �����) ��	 
���
 ������ ���14 ������� �(1404  

���
 ����: 1164�2821 

���
 !�"�#�$%&: 1154�2821 

 


��
��� ���
���  ����� ��»��
�������������« ���� ��� ����� ��!� ��"#�$  

�% ��&�#��'���1( )& � �*�� ��!����2*(++*���� ,-.��3( �/�-	�0 �".�4  

1 "&	*+,- #�.	- � 
�/,"&	��� ��&#�� �0*12 �&#�� 3.#4 ��*" &5�&#.   

2 ,"&	��� � 
�/,"&	��� & ��&#�� �0*12 �&#�� 3.#4 ��*"5�&#.  

3 ,"&	��� � 
�/,"&	��� & ��&#�� �0*12 �&#�� 3.#4 ��*"5�&#.  

4 ,"&	��� � 
�/,"&	��� & ��&#�� �0*12 �&#�� 3.#4 ��*"5�&#.  

1�%-2� �)���  "�345  

6&� :�)��� 

�)��� �8
�9:  

:;��$��  

5/8/1403  

:C�$D: 

1/10/1403  

/"*/� � 7"�8�9: 7�#+�� 	�4 3;4 <& �: ��=>-�  
�&*�85$� �&?� <&�8- ���&�  @8A 7B�CD

E%�� ��8- =2- �F�1
 �*CG� & .H�& 
	*�5@ D <& I$,�4 ��*CG����D*�C �&�� �����1


�#+� �*CG �&=1�,"&	� JKG ���1
�� � �	� L���@ � M�L��&�@ 1� �&?� � �=� � @8A�	�- &57$1 

" 7"*/����*�8- D�35$� %*� J2*4 3;4�= N 7"�8�9: 7�#+��D#�35$� 4��="*
 1��8 .=5$�  <&

#O"5P� & �	 Q#R45@ 4<��71 »7�8�&����/"&�&	-« 7� 7. H�& �&*1G5! ��5	#$ #$D- & 7�5@ 

4 U��� E%���=8	& .5@ ��� �&?�5V� 	 <&5
�9= D���D*�C 4W�&� " ��"&=XR14 ��3 B;4 
="��" �*

7� ��*Y G*1�4� ��#� � Z[� 	�*4� 4< �	 .H�& 7�D#9 �&#\�71 "&=2���P� �	5HD� �4X��] 

4 	*F P^�_ � `B"�="&*� �X4 7�57� 4��� #O"5P� & a=8 .	*
 #+14 bC�V45@ X[��c�  Q#Y

���& �&?�� »7�8�&����/"&�&	-« 4 ��X57�  �� �:57�D��8- 4W�& �&#$B�4�� 7��5
d %&�=>�%e���@ 

�&H& .5@ >*� f�� �� 7g%�R4�B�� C[��C� 	�X�"& �- ��#� 7�� � � �bgh � P*\ M�X" 
*2

	 aW�F& � i&#�
&5
�9=�8- 4 �*.j4�	<&	#�.  

1���E :�"��E 7�8 ��=� �@8A �7"�8�9: 7�#+��&��.&�=>W4 �-��/"&�&	  

��
 ��: CG��_�1�� #�*1>k %*��� �#
�"��� �h�k \WF&�� h#4�7k �=F-� �[4WN�@ )1404.( »8���D�� 

	�X�"&-  7Cl�4 7�»7�8�&����/"&�&	-« �1L4 #�- ���"&��1
� &�=>�5.« 74�1CKD  ��CG7B�CD 0#N.  �������� �

 �����) ��	 
���
14�( m122�101.  
DOI: 10.30479/wp.2025.21103.1124  

:#
�" 
�/,"&	 @���CC�%& ��4& (
�)�1��F b%?4 c_ © ��9=1�5*".   

                                                           
* k�*l�4 n=1�5*" :!�"�#�$%& H�� �"�," rasooly51@gmail.com  



106/ ��)H�
�#5 !
-�/� � H�	���-� ��:��/ ?��'��	 ��5'��M  ��c�� �*»�
?!�����������M« ���� 
*M !����(��I	 ��3J	"   

   

*�9F�  
M3D #M��� &�� >� !; ��3J 	��9�X � 	?��; 8�?�� )���% �>�
��i
Q� _�0 >� 
% 	'B � �3I* 	?��� 

O
IM3�*1 ,9�� !�3�
���� � !�
�:'� #!��9���� >�*
"� >� .8(� �3���=�� 	*
� !�
:�'� )�* *
=% 	 7����*
Y>���'I�� ����> )"� �� M3���* � 3���'���9% M3B �% !�I�9+ F�>Z-�X ��� #3��2 _B �� _:�� 3�� M�?

)"� �* #�3=� 8+��
@ � 3"3D	� !��� #	��
'�� �
?]��0 	�5� Cp3'(� >9�? �2 3?�	?��; 8�?�� �� �3��2 
!��9� � &�� >� !; ��3J �96� �� .���3� �9D� M&�� M�? >� 	'0»!3* � )?S «	� 8�6J ZR* �9e�� #�9I

 _��I !���� �9D� ,�
% �:�* #8��� !���� >� 	J�+»!3* � h�� «�* 	'+��I ,9�� .8(�* F�� !�9��)��'I� M�
!��� #!��9���� M
:� M�90 �
? #3"3D x�'���U�� !���R'� #!�(��I* �� ...� 	�9��� Y9? #	'+��I� ��2

X )"� �% 8(� �'�
�.3�2 _B � �H-�Q� !; M�"��> �
? �* �� Z-�  
 M�?����'(� � M��3"3@ 	?��; � 	?��; 	��9+>�* �* F"��� 3�0 �-�5� )"� ���
?!���M�������� 

(panpsychism) Z-�X � F">��
{*�? #��� � �?9�'��_BF��2 i
Q� �� 3"3D M�?.  
e� )���
?
)�$-}'
-��3J M���� 
* �2  !;
0 ��"
I 7�";8(� ���>�( �� 	���� 	���� �* � �'�
� _:I ��
� ���3"� �# 

�?����'(� )"� �* )"�
*��* .3I 3?�9+ ��"�5� �
?!������ � M�������� �*
=% ���"�D � )���% �� !; _B
M�?����'(� � ���?��; 	��(� �����# �*�W"�  
e�)�$-}'
-��3J � ����� �� .�9* 3?�9+ �� N6* �96�5O� 

 GHA790 � #!��* ��-�H'� 8
:B _B ��� � �$�; g�'+� � q�
'I� �9D� 	�.�9I  
�
?!���M�������� M�
* 	?��; ��9I� ��c�� _B# _(9'� F-�� )"����* 7��S �* 	�!��* )"� �* .�9I #

,
D 3���� 	%��S V"&�� F�� �:���X #��'I #� 82
B.)"����* �� !�$D �� .. 	�3���# �� �� 	?��; 3"�*&  �*
.F��2 ���A� �$�;  

�9D� 85�5B V�:�% � �9D� 8-�J� 
* ��:% �* ��3J��#  ��&D� �
? )'���� 3���9HI )�� ��
	'�? #�3�> 7��9D9� d'R� �� ���?��; �*
=% 	� 	��9�B � 	%��� h�� >� F�� !3* � h�� )'I�� .3���

	����� �# .8(� 	'��"�� )��X 	�J� O
I  

�5gG6
 � >:Z� >�
i� �?*!
��>���	
�
� 

>� M9�- 
e�# panpsychism  ZR* �( U�2
% >�pan �
? 	�H� �* #psyche i�� �" !��� 	�H� �*#  �
ism �"
e� �" �>9�; 	�H� �*�* # M��H��
?!���M�������� >� .8(� 	'�
H� � 	B�QJ� 
e�#  �"
e� )"�
 !��*	� 3�2�2 7��9D9� �
? 3�'�? !��� �" i�� M����#  �")?S ����� 
��H% �* #3�
�?S 7��9D9� �
? 

 .3�'�?�
?!��� #M��������)���
? 	��
? 3��9%��3��D.�9I �
D
% M�����  

 ��6
 *�;#�*�?!
��>���	
�
�  

 	�J� C��(�
?!��� M�������� ���?��; �*
=% ��3J 	��9�X)consciousness( !��9� � &�� >� M�?
	(��� �
D
% �� .8(� M&�� consciousness #���?��; �*
=% C��H� #M��3"3@ 	?��; �* # F�5'�� 8��"��



 	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404~ #122j101 /107 

'I� .���� ���I� �9+ 7p�B � �9+ >� !����� M�?!���� G�'R�	(��I �*M
:� 	���� �* �9+ �*9�!�I# 
P(�@���� )?S ����� 	
"30 C��( )"� �* 	"�?3��# P(�@ )"� 
'��* ���85�5B ��9� �� 7�5�56% � �? 

9�(���� 9��9'�; .8(� ��9�� &�� >� !; ��3J �96� � 	?��;# U��	� 	"�:"
�; <��I3"9�» :��:
? !�
	
� L�56% 	?��; 85�5B ��9� �� ��3��2# !���* ��9� �� �:�*	?��; �2 	��� M��
H� � 	:"m9-9�* M�? 

 	����'�@ ��	�	� L�56% 3�23��2) «Damasio, 1999: 11, 15("� �� ��� .�
? !��� )!���M��������  ����
	�8�5�9� � ����
* 85�5B )"� >� ��
@ M3B �% 8(� �'���9% �2 3�2 �* M���
�� 	?��; b*� �� 	"�?

 	:"&�� � M��� &���*���; 8(�.  
�
?!��� M��������C�:"&�� � M��� &�� >� !; ��3J 	��9�X �* P(�@ � 	?��; 8�?�� )���% M�
*# 

�9HI � 	?��;��$���@ �� 	'�? ��&D� �
? M3�� 	�3�24 
"&��� �� �2 ��H� )"� �* F"�S 	+
* F�"9�* 7�
)"�
*��* .3�'�? 3���9HI x�%�S F-��# !��9� �$�; >� 	�R* �" M&�� M�?&�� �'�? �9HI � 	?��; M���� x�%�S 3

�� &�� �
:�
� )"� �* ���?��; �*
=% � 	�.3?�  
)I�� �� M�
* 	?��; >� ���; 8(�# �* .8(� !; L"����!�9�� C�z�# !���9+ �9D� >� �� # b�6�

!�
��
�� #	�3�> _6� >�!��#  !; �* 	?��; �� � F�'�? ���; 
�"� M�?&�X M����* � !�
��3����"9+ >�
	?��;� F"��3� M3"�
% F? �?��
� *�� _���% ��a6� �*�3I F�?�9+ ��4  �'�*�� 	?��; 
? �2 ��H� )"3*
?��; �*8(� _��* �2 8I�� 3?�9+ ����� 	�'�*�� )"� � �9* 3?�9+ M
�"� 	# �* 	?��; x�J� �"9D� �

	
�C�B )"� �* .3�;# ,9$�� >� �� 8��"�� F2 	?��;*�� 	%���$*� �* Z�*��.8(� ��  
8-�B 3"3D !��9���� 
e� >���9� �� 	�?S M�?) ��-�92 �$�; >� 	+
* :3��qualia	� �3���� ( 3�9I �

Z"�
� #
�"� 	�H*���&� M�?) M�proposition attitude8-�B ��-�92 .( d'R� �2 8(� 	�RI 	�?S M�?
	
� _5'�� !�
�"� �* � 8(� dRI �% 	�2 
�� ...� Y��+ #<
% #8�6� #7a- #��� <��B� 3���� 4�9I

!�3�� !¤�	
� &�
? #3I�* ��
:� �*
=% ���!�3�� 	��
$�* �� �* 	��9% ���h��% �8��X �-�5� _��� 86% M�
 !�9��»����� 	�B �X !�9* Y��+) «Nagel, 1974 .8I�a� )?S ����� �� M��"> 
�`}% �2 �
2 
�'�� (
Z"�
����&� M�?	
� ��="� 	J�+ hB dRI �� �2 3�'�? )?S 
�"� 7p�B M� #_�� #�?���* 3���� 43�2

�* ...� �����!�9��� )��> �:�"� �* ���* C�z�	
� ��="� 	J�+ <��B� #8(� �
 
�� .���� �9'6� 	-� 3�2
 3"��� ,��� ���* >� 3H* �2 	"�9'6� 8(� �
� )��> ....�2 ,��� ���* F�"9�*»)��> !�9* �
� « .8(�  

�'I�� �9D� !p� �% �'Ia� >� 7��9D9� !�9* 3���9HI ��9� �� N6*#  �* !; 8��� ���» 	?��;
M��3"3@« Z-�X >� 	:" M�?� F$�
?!��� M�������� .8(�  

 *�s-( *pa/��$!
���
�N
�:E:� >���	
  

!; 7��9D9� � !�$D !�9* 3�
B�� �* ���* #�� �* 85�+ M�3'*� !�
? >���������" � M����� M�����



108/ ��)H�
�#5 !
-�/� � H�	���-� ��:��/ ?��'��	 ��5'��M  ��c�� �*»�
?!�����������M« ���� 
*M !����(��I	 ��3J	"   

   

!�$D M�
* M���
�� � M��� 
?9D �� �
� .8(� ��9* )"
0
�� 
?9D V" �" #M���#  Y
"a@ _J� ��
�� � 	B�� ���D ��'2 >� 	�R* �� 9Q(�� .8(� 7��9D9� M�
* 	��h�� ���*��  �2 8(� ��
2 !��*

»	� &�� 	+
* !9�2��* h�� 3�"9� �* xp�
'B� � �'R��;�� ��I� ,�
% _ �� ��"3�� )"� �* h-�% _�-� )�
?
��I� �
? �2 �3I� 3�'�? !�"�3+ >� 9�
�) « #9Q(��1393 :411;7I M���� �� 7��9D9� 9Q(�� .( 	09

	� �� 3���3+ �2 3��� ��="� 7��9D9��	3�2 �  M9@�:% � 82
B UD9��$�; �*9( M�3��  8(� C��
) #!9'��@�21380 :1 /360 h�� G"
H% ��� .( �*»	-; 	H��� F�D M�
* C�� C�
2«  3I UD9��&� (�� ��

.�9I ��
{( 	I9��
� �* !�$D !�9* 3�
B�� � h�� M3H*  
 F?3=�? � F?3�? !
0 ��U"p � �>9��{(� �� 7��9D9� �
? M3�
�?S h'��x��3=�  >� � ��
2 i
Q�

 .3��
2 ^��� !;>� 
e� �>9��{(�#  
?9D �$�% 8H��� �" �3+F �0�*7�S 8(� !�$D ��4  7��9D9� ��5*
3I�* �9D9� 8H��� ,�e� V" b5� 
�� �>9��{(� !��* �* .3�
?9D !; 7���H% � 7��J#  ,>p�	 )R( 3";

"� >�3I�* �'I�� L�H% 
�"� ,�e� �* !���� !3* � ,�e� V" �* !���� )?S �:�# ��� �9D� .8��� >�=� !�
8(� 36'� �� !3* �* !���� h�� � 8(� !3* � h�� _��I !���� �2 8(� 8(�� .8(� 3B�� M�9D�# 

 �2 8(� !���� !�
? !���� !3* ����*!�9��  !�
? !���� h�� � �3I ��6- ��3'�� >� 	'�J2 8(� !���� �
�*!�9�� 8(� �3I ���'�� 
:� 8�J >� 	'-�B4  h@�;�$  ���D ��I	) 3�3B�� � #!�
?4 /282(.   

U"ph'�� # (�
� 
?9D) �?���9� >� _:�'� �� 	'�? !�$D�	 �9�� �2 8����x�%�S  .3�'�? 	��B���� 
 �� q�����*!�9�� 	��
�* ���I� �3�"�
�>�* �2 �
� 
?9D 	���� 8-�B  G"
H% 8(��	3�2. _��H% ���  !���

�
� 
?�9D #
�"� q���� �* q���� V" >� C3�%#  �� _J� )"� _
� �2 3I�* 	���� _J� V" >� 	I�� 3"�*
U"p E9I h'���	 .3����>�)" � q���� M���� �
� 
?�9D �
? ��E9I3�� ) #!�
?394(.  

 �/
8:	*�?!
��>���	
�
�   

H� 	���6% )?S ����� ��
J� #�
?!���3I 	�
H� 	���6% ����� �* _��� h��% b(9% M��������# 
.8�
� ,�=�� >

-�X 3"9"� b(9% 
J�H� )?S ����� �� !; 	"�>9� ���  >

-�X�
?!���M��������  ��

 )��X G"
H%�	3�2�
? :!���M�������� 	:"&�� )"����* 7�"9? >� 	+
* �2 8(� ��$�
* )"�# �;3�'�? ��# 
" M�
* ~�+ 	'���2 	�Hq��92 ���� �9D� ....!�9* !9%9� �"« )Chalmers, 2016: 20(. 

�
?!����������� M�� 8 �
0 90M HA ��G ����90 _:I �� .M# X 
?�& Mj'B 	�5B"L ��&'��	# 
� ��3�� _z� �3�>
�� ���I� M��3��� ��(�?j .3�'�? 3�
�?S �* 7���� �
�"#  M��� &�X 
?0� x�5� >�

 _�:�% 7�(��B��3I  .8(��� x�'H�
'
2 �2	 � �*")  ^9��
?!���M�������� ���� ���*. _:I �� HA�G 
�
?!���M�������� 8(� 35'H� >

-�X �2 #�$�% +
*	 I� ^�9�� >���� �*���") ��&":	# q��92 _z�� �? 

!9%9��?# ����M 8-�B�?M �?S 	3�'�?.  !����B >� 	+
*�
?!������M�����  >� 	'��-�:"&�� ���3"� �*



 	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404~ #122j101 /109 

 8�6J !�$D )"����* 7��S M3���9HI�	 � !9(��
'(� )�� .3��2
2 Y�% �92 G'�"�	�2 3�
!��� �� 	:"&�� 7��S C� >� �� M���p�"3��:* !�
�* 7��9D9� )"
"> M�?.  	+
* >

-�X 3"9"� 3����


�� �� 	?��; 	:"&���	.3���  
!9(��
'(� )��# �*]�% !�
�"� � _(��# �	3"9� : 7��S !�
? !�$D )"����* _����'@ 8(� ):
�

)"����* # 
�"� ���D V" � 3I�* 7�(��B� ���D V" M�������� �* �2 	(��B�
� #"&�� � !��> ���>�( V
 M&�X �� .8(����*��  ��I� 	���� 8�?��
�	F����4  	���� 8�?�� 3"�I!��9��?  !�
? !�I�9+
 3I�* 7�(��B� M��� 8�?�� �"�	 !�
? )"� .3I�* �'I�� Y�9+ !��� �� �� M��3"3@ �*
=% 3��9%

'��=� 3$'"�� � _(�� !9'��"�� >� �2 8(� M��	 �� .8�
� !�9%?k� &�X���*��  &�� 	���� 8�?��

�	 #F���� �*
=% �� 	�?S ��3"�� �2 M���9� �� 
���	)"�
*��* .F��2#  M&�
0 q���� �*
=% )'I���0 x�5�

 )� ��� .8(� &�� 	���� 8�?�� �*
=% !�
?�	)"
%
�'R� F"9� #
�G" � )"
%���(
%M�9c% )"# 
 �� �� 7�(��B��@)�"��I� �"p )"
%�  ��
0�	 .3?��$�;  7�(��B� �3�����*!�9�� 3@�3" � �'(�+9� M�

 3�'��� _��:% 3�"�
� �� �3�;
*)Strawson, 2006(.  

2#�92 G'�" U��I<��  �9+ 
�+� ��B��� �� 
J�H��	 8�-�H� )�* 	����% F�e� g�:I V" :3"9�

!9" 	:"&�� ���?��; 7�(��B� �* 
=�� �2 &�� �� F�(�'@ � F"3( M�?�	�9D� 7�(��B� )"� �9+ �* #�9I 
 �6� V"&�� �9QX .�����	 .8(� !3* � )?S ��c�� <�(� )"� �3�2 ��="� �� G��9� � 7�(��B� 3��9%

V")"� !; _B M�
* ��� �� ,
D � Mm
�� � !��> � ��� F�"9�* �2 8(��*!�9�� �'�
"a@ )"����* L"�5B � F
�* �2 8(� !�$D �� )"����* ����+ V" F? 	?��; 	�H" 4F��2 ���A� F? �� ���?��; �*
=% p�B96� Mx���2 

 ^�9�� 	+
* >� 	J�+ 7p�B �* #3�
�9��0(F'��* .8(� �3I _�'� �?8��� i�� P�( >� 	?��; #)"�
*�� #

"> M���� �:�*p�"
"> !; 
�� � 8(� 	"�?p�" !; �* 	?��; .8�� 3?�9+ )�* >� F? 	?��; #��
* )�* >� �?


">p�"
"> !�
? ��� ���� C��%� �?p�" �� .8(�$�; 
* ���� M&�X � 8��� �?x�H� 
�	 	�R* 	?��; F����
"&�� )"����* 7p��H� >� 	�R* #8��� ,9'��92 V���:� >� 	�R* #8��� 	�9
� 8���� >� 	�R* #8��� V

 ����+ �&D #�3�� G�2 	
�I 	*���% C�3D >�G�2�3I  ��!m�? �* �:�* #8��� >� M96�!;�? 
�
*	 ...3";!¤�  	?��; !3�;
* 	��9�X�*�2) 8(� dR���� 	Koch, 2023.(  

>� 
e�  g9� ������
?!�����������M 8(� �3I ^��� !; >� 
J�H� ����� � F�� �� �:���X# ?��; 	
 � )"����* 
���
?�D  .8(� 
A�B<�(� 
* G"��H% )"�# �	 )"����* 7�"9? >� 	+
* _0�3B 8�� !�9%

	:"&��#  3����q��92�?  �"!9%9��?3�'�? 	?��; � �9HI M���� # )Chalmers, 2016: 20(.  

��M�
 >�?*�?!
����	
�
�>� �"#���M/2�(  

Z-�X >� 	?��; !3��2 !�
�* �2 ���� �9D� 	"�?_H�7p�H����  7�:�� �* �� 	:"&�� � M&��
)��� !; GHA �* � ��
2 �D�9� M3D 	�.3�>  



110/ ��)H�
�#5 !
-�/� � H�	���-� ��:��/ ?��'��	 ��5'��M  ��c�� �*»�
?!�����������M« ���� 
*M !����(��I	 ��3J	"   

   

 >� 	:"F$�)"
% C�:I��?	:"&�� 
* ����� M!��9� �� 	?��; M9='�D � )?S M������? #» g�:I
	����%« � >

-�X 3"9"� �2 8(� ��c�� �* !; >»	?��; ��9I�«  ��"�	3�2.  g>9D ��* )�-�� )"9-� �-�5� �

»��-�92 � 	?��;« )Levine, 1983�
2 i
Q� �� !; (4 "� �*
�� 	:"&�� �9�� ��9�X �2 !��* ) _z� ���;
!��9�M�? 	���# �	M��3"3@ 	?��; ��="� U�( 3���9%  30�� 	:"&�� �9�� �3�9I�	�W"�� 	"�? 
e
	���� 3�'�? 	��2 <��B� �4  ��9�X�	 � 	���� 
e�� M���� �2 3�9I M��3"3@ 	?��; U�( 3���9%

�3�'�? 	��2 <��B� )Chalmers, 1996: 25 .( 	����? �:���X�	3"9�#  >� 	?��; !3�; 3"3@8��*�? M
 � 	���!��9�M�?  q�* 3� .8(���D ��
X >� )"3-���� !3�; !�
�* ���I M&���	3"9� :
X ��@"� M�?

 ���?��; 8-�B V" 	���9��@�" �8(� ~�+ 8-�B !; 	���9� M�?x�z� 8(� M&�
0 q���� �"�@# �"�@ �� 
 �" M&�( q����x�J�  )"� �	��� k�?x�'B�
J  	���� �*
=% � ~�RI� 8"�
� �*�$�;  ���I��	�23 

)Block, 1994: 206, 217(. 

»	���% g�:I« ���� M90 � G�HA �R�� �� 4� !; G�HA �R��	3"9�: �* ���0 
�* 	�H� Z��� 
8��� 	?��; )���%4  K�A9% �3�"; �� ,9�� 8�
��@ �* 8(� ):
�]��0�3��2
%�9I �3�@ M#  ���3"� 3����

 �2 	�(��»!3* � &�� �� 8+��I � F�� d5�«  g�:I )"� �5* _��� ���	3���4  �*0�L�V"&�� !3I 
% #
� �9D� Z-�X )"� ]�� C�
'B� �� 	��:I )��X !3I 
@ !; M90 �R�� ��� .���� ):
�
��	3���#  �
">

 !�
�* &�� >� 	?��; ��9�X 3�
$� 3?�9R� &�
? 
�*�	3";4  M
����" �* ���0 !�9�B V" �:�"� 3����
�9I 	A�"�# �*8(� C�6� � 3�H* !�&�� )�
? )Chalmers, 1996: 25.(  

»�9�% Cp3'(�	���> Cp3'(� �" M
"a@«  >� 
�"� 	:"C�:I��?���3"� �2 8(� 	" �:"&�� 	?��; 	'��-
 G�H�% �� M��3"3@�		���> Cp3'(� .3�2 # ���I M�9D9� �9�%!�����?#  �
? �*�	�W"�� M�? �* 	:"&

�
2��2 !�
?# )�-�� M�
* 	���> Cp3'(� .8(� 	?��; M�$�� ��� �9D� .3I � ��� &
-�X 3"9"� b(9% ��*
 M�9D9� )��X>� 
e� >

-�X !��* �* .8(� ):
� 	5Q��#  �2 8(� M�9D9� �� 	���>>� ��6- :"&�� 	

�
2��2 �# )"�8(�� �9+ �* !�
? 48(� ��3�* # Y��&� �9+ 	���� M�9'6� >��	3?� # �D9% �Q5� V" �*
�	� 3�2. >� ��� ..?k�
-�X .8��� �� �� !�9* 	���> <��B� .���3� 	?��; �9�� )"� >� ,�32)"� >
 �* !�
?

8(� �9+ 	���># �*���A� M��3"3@ 	?��; .)"� >

-�X 	���>8(� >

-�X �* !�
?#  .M��3"3@ 	?��; M�$��
 	?��; h@) 8(� 	:"&�� �9D� 
* ����Idem, 2003: 249.(  

>� _�0  ��'2 �� 	:{"
2 C9( #&
-�X,����a�7��
A � M �)" �� �� M&�� 8-�B � 	�?S 8-�B 	��
?
�	 � 3�2�	 	-9:-9� Z��D 8(� ,>p b5� ��
� L�+ M�
* .F��2 �
� !�$D L�+ C�B �� �� �3+ :3"9�

 ��9� �� ��� .8(��
� ��="� !�
? 	-9:-9� Z��D 	�H" 43�"
���* ���)" U�� V"
6% 	��
? c �3+ #��� �*
 L�+ 
* �����'I��? ��2 #!3I V"
6% M�
* U(��� 	��� M���A���=�� 3"�* M M��2 3"�* �3+ 43?� ,

 U�� �'I� V"
6% �3�> 7��9D9� �2 3�2c  ���*7�9J ) 3��2 <��B� ���Kripke, 1972: 153.(  



 	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404~ #122j101 /111 

����" �* �2 M
�"� C�:I� �" 	:"&�� M������)"!3* � )?S 	��
?#  �����	 �9I»L56%a@M
" ����3�X 
)?S« 8(�. �*!�9�� C�z�# �* !�3�� ��� 
�� U�� V��I 
��+c 3I�*# ���
?# ��
�� �
? ��#  	:" 3"�*
3I�*# %�9J��	�* 
�"� �
� �� �2U�� V��I 
��+  b8(�h@ 4  .8(� �3I L56� &�X �� �* ���

)"�
*��*  �* 	�?S 7p�B !9XU���? L56� G�'R� M�	3�9I# �)" 	�?S 8-�B � M&�� 8-�B 	��
?
 8(� b��)Putnam, 1967: 7.(  

 �2 M
�"� Z"��>; !�D !�9�� �* C
(»	��X E�%� « ����9� �
2 !��* 	�9��� Y9?# �*�9� 	

�� 7��`� �� 	?��; !�9* 	:"&���	*�� M��"> M�?��5'�� �* �9+ !��> �� �X
�� .3�2�3I ��# ( 	-� C


 �
?�$�;  C
( .�
2 ��3
�0 Z"9+ )R( &2
� !3�� �D9'� 
* _
B ���	3"9� : >� 
�� 	��*> q����
�3"3@ q����8(� M�. C
( !�D )�#  !�*>����M8(� 	������ ,� � ?k� 	��X !�*> >� &�X
�	F���. �� 


,
��* ��
0 Z"��>; ��9� 	0�%� ��4  E�%� _+�� �� �?��
� )"� 
�� �'I9� �2 8�? �X
'�� V" E�%� !���
M3"� P(�@ �� #�3* !�
�* �� �?��
� )"�. x�z�  	��X �* 	'0��	� �M�9QX ,�( 3"9� )�?��
� 	"

�	 �2 F'(
��	3"9� :F*9+ .!9�
� #8(� E�%� >� \��+ �2 	�2# �	 3"9��� 8(� 3�* 	��X E�%�# 
-�B��	F'��� 3�* 	��X )� �2. M
�"� E�%� �� 
��# �RI	 3I�* 	��X# D�
+		:" �� �* )� M�? 

 .8(�D�
+	���3� 	%���% k�? �� M�?#  )� 	-�X 
:�%) ,��3� 	��Searle, 1980: 491(.  
C
(  ��'2 ��	?��; >��  �� 	��X E�%� Cp3'(� ���*��9�>�* .���� ���&� �( Cp3'(� )"� .�
2 	�"
 7���%)"� �� 
%9�{��2 �* )?S �2 8(�1( ����
*�? 3�'�? 96� <�(� 
* #2 ()?S�?  �� �9'6��	3�
$� #

 ��{��2�?
%9� #3( ����
*�?  �� �?��
� ��* ��H� � 8(� 	:" .8(� 	��2 ��H� M�
* �
* ��* C
( K�A9%# 
 �3�
$� 	���> �X �?��
��	3�9I 
���% �2 	���> �3�9I. �*!�9�� C�z�# ��
2 ]A� �� 8+�� ��
� �� F"�

* �2
  V"I	 8-p� 	D��+ ��	3�2. �� 
%9�{��2 !�*> �2 	�2 V" � 
�J �*�'I9� �? #��% M�
* M
�
�?��
� ���3�4 F? 
�� � �9D�3I�* �'I�#  �2 8(� M
�"� ��
�!; F?  � 8(� 
���% 3��>���
?)�"� �9� )

����� 3��� 	� 	?��; 30�� M�?��
� �* �� 8(� ���; )?S �* �?��
� 
���% .3*�" #C
()1397 :11(.  

 8-���� ��09/�  

 	:"&��
�� �� 	?��; >

-�X�	3���4 8(�F2  	?��;�*!�9�� -�� )"����* 7��S >� 	 &DF #�
�� 	:"&�
 �� .8(��	3"9� :)�-�� 	'0� ��*�
?!���M��������  C�( �� ��2015 ,��� � ��� �9+ �-�5� ��# 7p��(  �

 !����R� M�
* M��"> 7p�:I��*�9D� 3�;4 x�z�  �3� �" ����� �9HI _�"� \
*2  ���
? �� ����� �9HI
7��B � �3�> 7��9D9� �* �� M3���9HI 8��� ����	�F�?#  
e� �* ���5
B� M���* )��X�	 .3(�

 !���3�
��
?!���M�������� P(�@�?3�'I�� !�A
'H� !�
2 3��5'� M�
* 	�5� M4  �"
e� �:�"� 3����
)�'���� 8���� #)"���� �"
e� # ��
0 ��
'�� ��9� 
�� M�3'*� �� ...� �
��&"�? 8�HQ0 ,3� _J� �"
e�



112/ ��)H�
�#5 !
-�/� � H�	���-� ��:��/ ?��'��	 ��5'��M  ��c�� �*»�
?!�����������M« ���� 
*M !����(��I	 ��3J	"   

   

 �?3H* ��� 8�
��*!�9�� � C9J� 7�5�56% � !��> �a� 3��>��� F? �"
e� )"� h@ .3�3I �'�
"a@ 	
�
.�
�� ��
0 Y
"a@ ��9� �% 8(� M��"> 3I !��* ���;�  >� 	"�3'*� 	5�%�
?!���M�������� .8(� *��9� 

 �J�+�	 	+
* 8�� !�9%�	�W" M�?�@�" 3�'�? 	��
�* ���I� M�j,
D 3���� #��'I #� 82
B...j  �2
V"&��  �*�$�; �	 
* ���� .�>��
@�	�W"	��
�* M�?# �	�W" M�?�@�"���� �9D� ��I� �� &�� 	���� M�# 

 	��B�� !�$D _z� M
�"� !�$D >� !�$D )"����* 7��S 	?��; .8(� _��0 )"� >� 	?��; �2
�	3";4  >�
�	�W"8(� F-�� )�
? M�?
�� 	-� #8(� 	:"&��. ���3� 	A��H% F? V"&�� �* .�*>

-�X 
��H%#  �* ��

 F��-� ����8H� .F�'�? _ �0 ���"�
�  
 M3D C�:I� ���»U�2
% ��c�� «�
? 
*!��� �"
e� >� 3"3D �R�� �
2 ����� �� !; !���3�
� #M��������

 �*
=% 	'0� :8(� )"� C�:I� .3�?� � ��� �9+*	 3B�� _��� b(9% ��9�X #3"��� 3B�� �	I V" >� M��
I
 q�����	 
? ��9I�*
=%��*
=% V" M q���� q�3�� � �3��2*	 3��>��� #)"����* 7��S �� �*
=% 8"�$�

*	)"� ��9�X .8(� _��� 8"�$� ]
D 3B�� _��� V" �� �?�	 4�9Ix�z�  �*
=% �� 7a- �" ����	�F��2 
 C�( �� >

-�X 3"9"�2016 �
? >� M3"3D �R��!��� �* �2 ��� � ��� M�������� 4�9�� �D�9� U�2
% C�:I�

 �
�+ )"� 48��� _H�-�* M����* 7��S �� 	?��; �2 !��* )"� �*3@�3"J�+ )'�
� ��
0 F? ���2 >� �2 8(�? 	
j	��2
% 
? �� !�2 j3@�3" �� �?�*�9D� 	� !�2 �� 	?��; )"�
*��* .���;3@�3"	� �9$� �? �
�+ �� .3�2

3@�3"* � 8(� �95-�* 	?��; �? !�2 �� #~�+ 	��2
% �3@�3" 8��H� �* �?�	
�� �
:"�� )"� �* .3(� �X
�
?!��� �* 	-� #��
2 ��
� U�2
% C�:I� >� M���������
��9$�9�.8(� �3I _(9'� 	"  

	"�
��9$�9� �� )Emergentism #(	?��; #	�W"� Z"��; 
`� �� 8���5� � ��"3��p�* KQ( M�?  �
�* �3�> �9D9� �3���@	� �9D�3";4 ��I� �2 i
I )"� �*� 	�W"� �!�$D �� �9D9� M�?#  ,�e� V" ��

����(	�W"� ,�e� )"� �� � 3���� ��
0 	�%�
�	�W"� �"�@ 
* p�* KQ( M�?@ �9$� )�"�@ KQ( M�? �3�
	��2�34  	:"&�� )"����* 7��S �����X�*_:I 3�
��* Z"��; 	�(��'�# F%�C9:-9� � �?@ �?��3"3 	� 3�9I

	����? �F%� �2C9:-9� � �? �?�*	�:I !��>�( F? ���2 �� ~�+ >� 	J�+ KQ( �* � 3�9I 	?�
3�(
* 	�3���@# ,&������M�? 	�W"� �* �3�>	%��B M�?	� 
?�� !�I�3���@ KQ( )'�� p�* .3�9I �� 	

,&������ >� 	J�+ ^�9��	� 	?��; � 7�(��B� �9$� U�( �?Q( �� � �9I~�+ K	�3���@ >� M
% �?
3�> ,&������ �� #�3��	� �9$� 8���5� � ��"3�2  �2)"
"> KQ( ��# V"&�� F�� #C9:-9� KQ( ���?# 

	
�I F�� #	-9�( KQ( ��# 8�"> F��	(��I #_5� � 	?��; �3���@ KQ( ��# !���	(��I# '� 	-9
8(�$�; �H-�Q� )Kim, 2005: 565-566.( "p !�35'�� �X
���	
� C9�0 �� 7��9D9� !�
2 �
� �"p 3��2

 �$�; �:�* ��F?�� �3��%	� �X��{:" ��9$�9� � 3����	� �D�9� M3D 7p�:I� �* �� 	"�
�3��2# �* ��9D 
)"� # 
�+� �R���
?!���M�������� �*	� _(9'� 	"�
��9$�9� �* ��X��.�9I  

�*�J�+ �9�#  �� 3"�* �� 	?��; ���3"� )"� ���"p�3"3@ 
%p�* M�?�"p �� �� �
2 9='�D �?M�? 



 	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404~ #122j101 /113 

)"
">4 �"p �X
��8(� 	?��; Z"�3�@ ��35� )"
"> M�?#  .3�'��� ���;�9+ 	-�  

��g�
 >��M5 �2	 *	�?�0I *�-Y$  

 ���;�
?!���M��������  !��* ���?��; �*
=% >�	� #3�27�:I V" 	�"
�I >� !���� 8��"�� � q��# 
��� !�3�� #��9+ <��B�	��9-; #�
( _� 
Q� � 9* ,�
�'(� # ...� <
%	*�Q(�� q���� 	�3�9I 4

�" !���� M�
* hB !; F�5'�� �9�B  .8(� �$�; >� &�� q���� � 8��"�� �96�  
 _*�5� �� �2 	-��H� � i�QJ� 	��(� ����� ��consciousness ���� �9D�5Q�� ��`; �� # �" !���3

8��" !��9���� 	��9I # �� 7����3D� >� 	�B ���� G"
H%3���-� 
?9D # !��*)*����(  ��I�7��� # !��*
 �� M�9�B F�� >� M�&" i���� M�0;����� Y>9�; #�9
��	"�? C��H� )"� >� �? �� 	�B ���� .3�'�?

!�?
* ��*	� #:3"9� 8(� UD�� �$�; !�
2 C9�0 � �3I _�:�% �$�; >� !�?
* ��9� �2 	%��35� #
UD��C9�5-� 7�(9�6� >� 3�%���� !; ,�� F�0 .8( #F��5% )��* 7�(9�6� � 
?�� 7�(9�6� �* �2 

	�3�9I. 
?�� 7�(9�6�# 8(� 	���9� 3�I�9+ �:�"� �* F�� 3����4  �$�; �* �2 )��* 7�(9�6�
�'�� &�� 7����3D� 	��9I# 3���� F�'�? 
:� M���� �:�"� �* F�� #% M���� �:�"� �* F��<
 #- � F-� � 7a

F�'�? M��I 	�B) #1363 :200(.  
��� <�(� 
* 8��"�� 	�B ���� )R( >� ���; 	��9I#  <
% �" F�'�? 7a- M���� �� �:�"� �* �� F��
F�'�?# 
�� >� 8(� !; 8��"�� ,���? �� !�
* 7a-#  �* �� <
% �2 	���> !�
? <
% 8-�B >� 
�� �"

	��� ,�9D� ,�
%*�"�F# �� �
"> �:�"� �* �� F»,��� ���« #»,��� <
%«  �F��2 ���� !��> 
? 	� F���9%� !; �
F��2 
A�B �9+ �&�# �*
=% �� !; !3��2 ��� ]09� �2 8(� 	���> >� 8(� 7���'� 	�F��2# � �
"> 	'0

,�
% 7a- � ��� 	�)�* >� &�� !; ~9�R� ���?��; �*
=% �9I 	�7�:I !��9+ �e6- �� �� .���# 
FH� �� !; )"
�I 	�!�3�� ]09� �" F��X��� hB �� ��� !; 	� M�a� !��9+ ,���? ]0���� .F��2

�� !; FH� F? !�
*9�Q� 	�F��X# q�� �� !; 
Q� F? 	�F��2#  �3?��� �� !; ��� F?	�#F��2  ,
� F?
hB �� !; !�9* �
( � 	�...� F��2 . !; 
* ����# _ �0 &��
% �$�; �
? )�* 	�"9IF #
* 	�"
�I FH� !�
"�

 
e� 3� ���?��; �*
=% h@ .8��� 	�
� � M�
( �*
=% �" 8��� 	?��( ��� !�
?�
?!�����������M 
�3���� 7����3D� �2 F�� >� !��* )"� 	��9I8��� # .���3� 85*�Q� !; �* 7����3D� >� G"
H% )"� �"  

)*�	� ���(3"9� :C9�5-� UD�� ,�� F�07�(9�6� �?��3F�0 �( 
* 7�(9�6� �" 7�3?��� .:3�� 
C�� F�0 #
?�� <�9B �* �� ���; 	�F�*�"# 8(� ,
� Z%; �:�"� �* F:B 3����4  �* �2 8(� &�X !; ,��

)��* <�9B 	�)"� � F�*�"90 �3?��� �* �2 8(� M���'�� M�"��0 �?��7�9J 
?�� hB >� 
�� M 
	��
�� �:�"� �* F�� 3���� #»� M���� ��F�'�? 
:«4 <9�� �* �� �2 ���; ,9(�� !�� 	�F�*�"# !;? �* �� F

h�� ��&*� � 8-; # ) !���9+ C�H�� � !���9+ >� !�� q�� � �9HI 3����)*� #���(1375 :216(.  



114/ ��)H�
�#5 !
-�/� � H�	���-� ��:��/ ?��'��	 ��5'��M  ��c�� �*»�
?!�����������M« ���� 
*M !����(��I	 ��3J	"   

   

 !��* ��)*� #���(,�� F�0 #8(� 	�B ���� )R( �� 7����3D� !�
?.  !�9�� 	:" � C90 )"� C�:I�
��; �*
=% �* !;�?F��5% ,9( F�0 ��� .3I !��* �� M3�*)*����(  ���I� h�� 8��"�� �* �2�	 �9�5� �* #3�2

V"�&��� h�� �9D� .8(� 
% F�5'�� � M�9�B 8��"�� )"� #� ,>p 8(� M��
A4 7��9D9� ��* �X 
	�"
�I >� 	2�� h�� 30�� #��� # 7����* >� 	'
�0 h@ .3���3� ...� <
%)*����( 3@ 	?��; �* 	:" M��3"

8(�4 8��"�� 8-; !�3* �:�"� ��� 	��9I# �9+ C�H�� � �9+ q�� _z�#  	�R* � ��
2 ��36� �� �
"��
>� ��; �*
=% ���?
* �� �� 	�LQ�� !�*> �* .�� !; �
? �� �
��	� #F�"9�* F���9%: � ~�+ � ,�� 8��� L�Q

���� �9D� �$�; )�*4 ; !�3* �9+ 7p�B � �9+ �* F�� �
"��� 8- ��&*�# VX92~�+ � 
%8(� 
% #
	-�B�����?��; �*
=% �
"�� �2 ,����&* � 
%8(� 
% �
"> # �* &�� �" h�� 8��"�� >� F�� ���?��; �*
=%

8(� 8-; !�3* � 8-; � 8��"�� �
? M�?!�
2 �*
=% ,���? �� 	�B#  �� 7�(��B� � G��9� �
? �
_��I !�
2 q�� ,���? 	� .�9I  

� M9( >�
�"#  ��'2 �� M�&" i���� !��* � 	��(� M�
:B >� 	+
* )R(����� Y>9�; ��*�� 
M�9�B � 	-9�B F�� F��5%# V"�&� .8(�� N6* �* !��* )"
%	� �� :3�"9�  

�"&=% � b��* 8��"�� !�
? ,�9+ >� )� 	?��; )� 	?��; .8(� 
"a@��
�9+ 	���� 7p�B >�# 	����? <
% 3�����2 	�F(
%# �� � F�5'	*(���Q 

8�6� M&�X �" 	�2 �* 	'0� .8(� 	�F�2#  	���� ��a=�� � �aD )"�
,�9+ �� �� 	�F*�" #	����?2M��2 
* F�
�% � 	�,
��#  � F�
�% >������ 

 ,�9+	*�Q(�� F?��; #	����?	��(
� �2 # �� �9+ F-� � 7a-	* �Q(��
	�F*�"# � ,�9e�� .8(� M�9�B F�� L"
� >� �
? 8��� �$�; 	�2 ,9$�

 ��
D U-�0 �� �2»)� 	�F(
%«  �"»,� ��(
� )�« F�2 ��� ...�4#  )"� �2
M�9�B F�� �� 8(� 	-9�B F�� �* M�9�B F�� 	?�

?#  �9e�� �:�*

��� >� �e6- !�
? � F�5'�� q���� #7a- # 	��(
� i����) .8(� ...�
 #M�&"1391 :177j176 (  

�Q+ >��� M�9�B F�� M
"a@�� 8(�=�"� �� &� �28(� 
A�B F-�� �� ,9�H� �9+4 ,9�H� �9+  ��9+
7�9J �9+ �" <
% �" 7a- �" 3I�* ��� M�?	�?S#  !���� �2 F-�� M�
**h�� �" 3I�#  �e6- !�
? ��

8(� 36'� q��3�� �* q�3�� M�9�B F�� �� .���� �9�B !�
2 �*
=%4  85*�Q� �2 ���3� �9D� &�X ��
�9I _J�B �$�; )�* �� �" # 8��� 
'��* &�X V" �28��"�� � F-�� !�
?	* M�?�Q(�� �5'�� �F 48(�� 

x�%��
A .8(� ,9�H� !�
? F-��  
���?��; �*
=% h@  ���
?!���M��������  C��H� � ���� _��2 85*�Q� M�9�B F�� >� )���% )"� �*

	�
* .8(� F"�
��*!�9��  ��'2����� 	�B �X !�9* Y��+ Y��+ b5� 	��9�X !�9* Y��+ �2 3��� �



 	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404~ #122j101 /115 

8(� � 	� 
�� � 	-9�B �� M�
" Y��+ 8��"�� ��9� �� 	����% � K�A9% 
? .3*�"�� �� hB )"� 3��9%
�9* 3?�9+ F�5'��.   

*�?!
��>���	
�
� �/
�96 

'
-��3J}8�?�� 8"���'�� � �9D� 8-�J� 
* ��:% �* )�$- #8(� b��* �9D� 85�5B 8(� 35'H� � 
 	"�&D����3�# �9I �9D� �&D �2 8��� M&�X �9D� 
�� �
">. '����=�#  8��>�* �9D� �* 	-�
2 
?

3��2# 8��� �9D� �&D# 8(� 	H0�� C�
2 &�� F�� .8(� �9D� E���� �:�* �  E���� � �9D� )���* 
�9D� 8(�. �=�;>�	"�S � V:�� 85�5B �9D� �28(� U%�
� ��3J��) #1981 :8 /15(#  �9D� >�

LB%-�H �2 �'�
� 	3I8(���� �� M�9D� ��%
� )"
%3"#  �%HAG�p9�? �2 �9D9� � 
��� )"
%(#8  �"

�"� �9D9� 
? #q���� � �9HI h@ .3���� �9D� >� 	eB � �
$* # 8(� �9D� 	%�S � !; U%�
� ,�
% ��

���� !�"
D � !�"
(#<�(� )"� 
* . �9HI 30�� �9D9� k�? M .���3� �9D�  
 	��; M��9D�9D� V�:�% _J� �* # M��D � M��( 	'�? U%�
� ,�
% 
* �� F���	3��� � 	�"9�3 :

 F�� U%�
� 	�H*�� �$�73I 8" �  !; U%�
� 	�H*�� �$�8(� GHA 8". �9D� M�
* F�� M90 ��%
� 
	��; M��9D) 8(� G�HA �9D� M�
* !; G�HA ��%
� � M90 #1400 :388( . U�� �* �� E9I �
:B

 
�+ � C�
2 G"
H% �95����
23�� ��3J��) #1981 :8 /237(4  C�
2 )"� �'�-�
�	 �95�� � ,�3H� 3��9%
3I�* L�Q�#  ,9�H� E�'�� M�
* 	
�� �9D� �* _0�3B 3"�* ���� �9D� !; �* E��'I� ���; �
">I�* 3

	��; M��9D) #1400 :164 .(#)"�
*��*  7��9D9� 82
B � E��'I��*9(C�
2 M	2�B # 
6� >�	%�S q# 
 �9HI � F�� 	�H"8(�$�;.  

	� 7��`� ��(�� 3��2 �2C9�H� �* 8�� >� C�
2 8"�
( � C9�H� � 8�� )�* 8�R�( M���� 
*#  7�S
	$-� <35� #8(� F�� � 	-�
2 7��J �
? �3���� � L�Q� C�
24  � 7�S 	-�=� � 
?�e� �
? 7�09�R�

3�'�? 3���3+ 7��J#)"�
*��* #  7��9D9� �
?�
$*�<�(� )"� 
* .3���� �� 8�� 7p�
2 >� M#  �� F��
GHA � 73I �* 	'�? �
?# ��3J��) ���� !�"
D #1981 :8 /283( .
�"� M�D �� ��3J��#  �9D�

�* �� 7����
�D � ���� �� F��M��� M�&D� ,3� �* �9�� �9D� � 
�"� M�&D� >� &D 
? 8��� _�-� #
 	�'���	.3���  (C95�) !��'I
� M�
*�* &��!�9* !3* >� M��� � ,�% �
=% 
��+# 	2���� )��X 

)consciousness(  .8��� 7��`� _*�0 	
�� )��X3���� 7��B �2 !���� ���I 	%��9D9� � !���� b5�# 
 3���� h�� �!�9* M��� )�� ��#  3��
=� �!�9* �
=� )�� ��# 3�'�? M���# .8(� 7��`� _*�0  

� 	%�S �9HI >� �
:B !��* )"� _B ��� �* 7��9D9�
?!���M��������  7��S �* �9HI !3���
�
* �
F-�� )"����*# 8(� V"�&�# ��� 7��9D9� �
? �* �� 	?��; � �9HI �� 
? �
"> 	� ��� .3���� �� �����

	��(�# �*�W"� ��-�H'� 8
:B ��# ���� �9D� ���?��; �*
=% � 7��9D9� 7��B )�* M��
A O��%��4 
X 	%��9D9��*
=% )��8��"�� �� M� 	�I�* �3�> �2 3��2 	'B #3I�* �'I�3� 7��B M�9D9� 
�� .3�



116/ ��)H�
�#5 !
-�/� � H�	���-� ��:��/ ?��'��	 ��5'��M  ��c�� �*»�
?!�����������M« ���� 
*M !����(��I	 ��3J	"   

   

�3�> 7��9D9�3�
�
* �2 M�# �9D9* !��"�
* �*
=% )"� 
�"� 	
�3";#  M��� !3* )'I�� �
">j'B	  ����*
VX92 � &"� j�*
=% )��X 8��"�� M�
*�
� >� 3H* 8(� ):
� .8(� M��
A � ,>p O
I M�  &��

3I�* �'I�� �9D� ���?��; �*
=%#  >� 7���'� ���consciousness _��2 ��B
� V" �".3I�* 	-�z� !3* �* � 
%  
	�H*  �9$� &�� 	*
� 8��-�:"&�� ��(���
?!���M��������  ���*�� 3-9% ��»7��B 8-�J�«  ��3
�0

�
2��8�� _��� .3� 	�3"9� :  

 ��c�� >

-�X 3"9"�»	?��; ��9I�«  i
Q� ��	� ��c�� )� 
e� �* .3�2
�"� �� ��9I����3� �9D� �=.  � h"35% �� ��9I� ��c�� )"� >

-�X b5�

�
2 i
Q� �� ��c�� )"� C�� ��* 	'0� .�
2 ]��0 !; �* �� ,�
�# % F'�� 3-9
)"� ��9I� ��c�� .8�
"a{� �� ��� .8(� 7��B ��c�� ���*�� X �2 8(� �


 !; �* �8(� �3�> M&�X)2 ���� �9D9�# ��
:� 7��`� �� Z%��B >9�?"�3# 
	���> V" 	'B �" 3I�* 7�*� V" �� 3"�I #3I��� �3�> F? 3"�I.>
� .. 

7��B ,3� � 7��B !���# 
?9D k�? ....8��� ��aD V"�9c% 
��� V" 
���A� (�9D9�) 8��� ,>p M
% �% .3�R�* &"�
% 7��B ,3� >� �� 7��B

)Dennett, 2023(  

M�
:B  )�* 	��(�»	%�S �9HI«  �* 7��9D9�»�9+ 7p�B >� �3�> �9D9� q����« _ �0 E
�� .3� �$�;
h�� M���� �� �3�> 7��9D9� 	�3���� 4	%��� h�� >� F�� # �9D9� �$�% � �$�% .	����� h�� � 	��9�B h��

h�� � 7��B M���� � �3�> 	�3I�* �'I�� ���?��; �*
=% 3��9%# � U%�
� �� ���x�HQ0 .7���' 8��"��  !����
 !��:" ��c�� )"� �� ���� � !�9�B �#8���  � GHA 8��� �* !��2���� h�� M90 � G�HA ��%
� �
">

8(� !�I�9D� �" h�� 790 ��*)  .(�9D� 8-�J� 
*  
F�� ��* >��; �� ��3J��	� !��S� #C�&� <90 �� <9�� Z"�3�@ �96� ��*�� #h��-�3J 	'0� �2 3�2 ��

D9�LB 7�S >� 7��9	� h+� �* g
I� >� 	-�H%)�"�@ �2 ���� �� #3(� ]Q0 �9D� ��� #8(� �9D9� )"
%
	
�	� F?�
� �3�> 7��9D9� Z"�3�@ ����> � �9I	� h�� !; �* �2 8(� M&�X !�
? )"� .�9I�� .3�"9� h
�90	� L�H% F�D �* �2 8(� M�	� �3H'� � G�'R� ��`; ���� � �
����) �9I #��3J1981 :8 /4.(  


�96g� *+#�( �� *	�?�0I *�-Y$  

 #�9D� 85�5B V�:�% � �9D� 8-�J� �� !�:�� )"��	 �* 	'�? U%�
� ,�
% �* �� 	?��; �2 3?�
F�?� 8��� GHA � 73I �  8(� F�D � ���� >� Y>��; �2 F���3* U%�
��S 3B�� �9D9� &�� �� !����

C�
2 M9( �* Z'2
B � 
�( �� ��� #B8��� �6� M��� �2 &�� M
�"� 7p�# �*
=% 	�� !3* .3�2 
F�D# !���� �->�� ��%
�  �_5� � h��# .8(�� 	-�� � b(9'� ��%
�  



 	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404~ #122j101 /117 

>� 
e� M
?9D 82
B �"�( �� ��3J�� #	���:% 
�( � ��Q� ��5H�� �* !����# ��%
�� >� 3H* M���%
�M 
	� �*
=% �� (h�- 3H* h�-) )�� �� ��%
� 
? .3�2�9+ 7p�
2 )'I�� # 3H'�� � 	��0 7p�
2 3D��

 
?�� !���� �� 	"�90 � �?��3H'(� ��%
� 
? �� .8(� M3H* 7p�
2 Z"�3�@�	 �
:�
� � ��`; �2 �9I
<��B� .3���� �9+ �* ~9�R� #q���� # �
? ...� _�R%-�H�8� �� �2 8(� �X��{:" 3B�� !���� M�?

�
* � �9$� 	���:% 
�( G�'R� U%�
�	� �3�@ >.3�2  
3'
� �9D� )'�
"a@ � !3* � h�� ��6%� �* ��5'�� #!���� C��( � _�'�# �2 ���� 	�>�9- 	� 3��9%

M�
* M
'$* )���% N6* ���?��; �*
=% q���� K�A9% �� .3I�* #,9�H� � F-�� ��6%�# �� �"�( ��M�9�B F# 
_�'� C��+ � _���� C��+ 7��`� �* #"3@ 8-�B �" !���� 8-�Bi
� 7�9J )"� �* &�� M��3 	��9I :

C�z� F-�� 8H��� � ��
=� C95� )�* 8(� 	
-�� (_���� C��+) #�
$* �2�
$* � ���� 7��
=� >� M� M�
* ��
=� C95� .���� >��g
�% � 
�*3% 8H��� � ���� �� _���� C��+ �Q(�� 	�>� .3��2)"� �
? ��

M��� 7��9D9�# )��* � 
?�� M����43�� ���3?��� �2 8(� M&�X !; 
? 	�F��2# K��� F�X �* 	'B #
��� 8��� �3?��� _*�0 !���� M�
* �$�; )��*	� #C�B )�� �� #!�9% �� !;  7��`� _5� �" 	���* �9$I �*

 �* 	��
�D 7�9J � 3�*�" F�=% �2 ���� �9D� i���� �" C95� M�
* !�:�� )"� _���� C��+ �� .�
2
3�
��* �9+# � �:���X&�� ,��D 	��3I 	��B�� 3���9%#  C�z� F-�� .3��2 
�( C�z� F-�� �* 8H��� F-�� >�

.8(� _�'� C��+ _*�5� �� _���� C��+ �"  
F?���� 	���* F�-�� �:���X# ��� 	���* &�� �� M�90 � !�����
��H% _��'� C��+ �* !; >� �2 3 �	3��2. 

8(� 	����� h�� �* F �0 _�'� C��+4 + g�+
* .8(� !���� h�� >� _5'�� 	
�-�� �9+ �2 _���� C��
_���� C��+ ��� 	��9I 36'� _�'� C��+ �* 3��9%# 	�W"� � 
?9D �� �$�; )�* 8�R�( �
">� �? �9D

�3J .����}'
-�h�� 	2���� M�90 �2 �
2 7��`� )�$-# M
?�� � 	���* >� F��#  �� � 8(� 	��
�D
��
C9�B M��� _6� 	
�'�-� .3�2,�3�� �9D� � M�?F�X 3���� 	�B #� Y9�. � M
?�� <�9B M�
* ..

ZR* M�?	�B q���� L56% M�
* M�
* �$�; ��� 8(� ,>p 	���* <�9B M�
* &�� G�'R� �*D� �-&�� �9
F�X 
�� �2 8(� V��� �" )�*��� M�?3I�* �3"� U�(; 	�2# V��� >� ����'(� �* 	�'+� !�9% �� C�

�
2 g
�
*# � ��� �:�" 3�R�* L56% �� q���� _
� ��&*� )") #!�
?191(.  

?9D �� !���� ��3J�� 3B�� M�	��%
� 
? �� �2 3���8(� 	?��; � �9HI 3D�� M�.  ��3B �*

 �9HI 3D�� �2 !���� 	��
�DHAG�8(� M
%# �*�3%	-�
2 1" 	� U�2 	%p�
2 3H*3�2  �I � �9H
 8��H� �* �90 >� �� 	?��;���	;"8(� 
%p�* ��%
� �90 � ����> ��%
� 
? >� �9�� .34 I �2 	����� 	�'�"�

 Z�@ ���'�
-�* _5� � _H�-�* _5� �% ���� M
'��* 7p�
2 8��"���	 .���  
�*	�2 �9�# 	D��+ M��I� >� !���� q���� �� #!���� 	%9:�� � 	-�z� ���D �" )��*# D � )��* �* ���

��I� 	-�z�� F�� � �3I 36'� _J�B 
�� �* 	���" 	-9�B F�� �* !; >� 	��(� M�
:B �2 �9I 	� .3��2



118/ ��)H�
�#5 !
-�/� � H�	���-� ��:��/ ?��'��	 ��5'��M  ��c�� �*»�
?!�����������M« ���� 
*M !����(��I	 ��3J	"   

   


�"� 7���� �*# 	I 7�9J <�:H��� UD9� )?S �� 	D��+ 	� _J�B 	D��+ M��I� �* F�� �9I
)���@ M�
:B � ��3J�� g�'+� ��9� ,9�H� � F-�� ��6%� ^9� )"� .�9I# �*�W"� )*����(8(. �� F�� �

p�B � �9+ �*�* !; >� �2 �9+ 7 	?��; )consciousness( 
��H% 	��9I# 8(� M�9�B F�� L"
� >�4 
 F-�� 	���* ���D !�
? �28(� �3I 36'� �9+ 	���* ���D �*.  E��%� ��9� ,9�H� � F-�� ��6%� ^9� )"�

 ��3J��� )���@ M�
:B# �*�W"� )*����(.8(  
�5B ,�
% #)?S �" &�� 	��(� M�
:B 
e� >� !���� .8(� h�� M�90 >� 	:" �:�* #8��� !���� 85

	� ���� 8��� �$�; �* !���� 7�2���� � ,9�� >� 	+
* �2 ���� &�� M
�"� M�908��"�� .�9I� 	��0 M�? 
�
? �X
�� 43���� Z5� !���� 7�2���� �� M����
� M�?�
�� #U�0 	���* 7�(��B� � G��9�!���M�������� 

 	I�� �� �$�; �
?	� &�� 8�-�H� >�.3���  
8�-�H� !�
2 �3Dj !���� M�?8��-�:"&�� �:���X #8(� &�� �" !3* ��`; 	+
* �2�5'�� !; �* �? 3���� �

j3�'�? )?S �" i�� � h�� ��`; � ��H*� 	+
* �  3"�I � ��9I� ����* M��2� .8(� ):
�
�?k�,�32  >�
-�H�8��� �H-�Q� <
'(� �� � �3�> !���� M�? 
�	 !�9% x�
�6��  �" 	�3*x�
�6��  <��B� .8���� 	B��

� #_�R% #
:�% #Z��9�� �
? �* 7a- <��B� #Z��9�� �
? �* ������q  <�9B �* 	�B1�@���� �
? � �
? #
 8-�+� �*»!3* � h�� « �"»!3* � )?S «�* 	::�� 85�5B �* �" ,��»!���� « ,�=���	.�
"a@ 

���-� � 9F	  

*�? S<�
����!
�:>���	
�
� h2����@ >� 	:" M�? F$��
?!���M�������� )"� g
� V" >� �2 8(�
_ �0 	'�? !�9* 3�
���� �* 	��9I  ���
�"� g
� >�# �3"��� ���?��; �*
=% )���% �� �� 	��; h�� � !��� 

	� 3�X
? .�
���
?!���M�������� �*� �2 8(� !3* � )?S O��%�� 	��9�X G�2 C�����%�� �� ��" O�
���� !3* � h�� # ��c�� _B �* !3* � h�� O��%�� �� ��3J�� !��* 3"�I»	?��; ��9I�« �2 V
2.3 

*�? *���
 �
{�!
��:>���	
�
�  
�"� 7�:�� >��
?!���M�������� )"� ��-�� C��( �� �2 8(�
�9+ #	� 
e� �� ��-�92 �" 8-�B �" 	����� G�2 �� 	?��;� �
�� 	�	� ���J &�� >� ��9�X �2 3(
@ ��9I

P(�@ �� ��� #&D �� !; � �3I _"�
'� 	?��; !�9* 
?9D �*�  !�$D )"����* 7��S	� ��3
�03�2. 

:�?�0I � �-� *�;#�  ��-�� �"
e� �* �D9% �*�
?!���#M��������  M�&D� )'�� )�* >� � !���� �
� �*
 � �� 3���9HI3�%_"  !3I!��9�M�?  M&��3�'�? 	?��; C9c�� �2#  � ���� 
? �" 
'�2�+ �" q�+ �*


�"� 
��� # �3�@ Z?�2 !���� 	?��; � �9HI KQ(�	�" �3�2 �� M�&D� !; �
X �3�%_" �3I
�	% 3���9
 �"; �3�I�* �'I�� 	?��; � <��B� � 3��2 
:�% L*�( _z��
� >� )"� 8�-�H� �2 8(�!��9��?M  M&��

 �3�> �9D9� ���;��23  �9D9� �� �� 3�'�?���3�>
�  
:�?�0I ̂ �� 
e� �* 	� !����
�� � _0��
�� 7��9D9� 	?��; � �9HI � !���� 	?��; )�* 	Q�+ 3(�



 	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404~ #122j101 /119 

8(� �'�
� 7�9J.  !���� ���; )?S�	 � G�'R� ,9�� 3��9%�+�I�? �� !9���9� M�*�9D�  ��� ���;
 )"����* 7��S
�	�* .3�?� ,�=�� M��2 )��X 3���9% 
e��	 �� 	?��; f�- 3(��
?!���M�������� �� q
'

 	e�-�'�
� �3I 8(�# -�B��	 ���3"� �* �D9% �* �2)�$-}'
-��3J �		5�% M9�H� q
'�� 3��9% �9I4  �*
�2 ��H� )"� #!�
?�2 �9� ���� �� G�HA ��%
� 7p�
2 ,�
% �9D� 3"3I ��%
�#  F? 	?��; 	-�� ��%
�

8(� !���� d'R� �2#  �$�% .���� �9D� F-�� )"����* 7��S �� �2 8(� 	?��; )�"�@ ��%
� 7p�
2 3D��
 �9D� V�:�%)�$-}'
-��3J 	� 3��9%�)"�? �� .3�2 V"�&� F? �* 

�
�l :!
�� � ��� �
?!���M�������� F-�� )"����* 7��S >� 	+
* M�
* �� )'I�� !��� � i�� 
	�
"a@��� ��� �} �� )�
? �� �� !;9='�D 8H��� F- 	�!; M��� �� �� 3��2h@ 4 �'(�9+�� �" �'(�9+# 

8(� �3I 35'H� M���
�� 3H�* �*. 

:*	�?�0I *�-Y$ *�;#� c5 �
?!���M�������� !��� )'�
"a@ �*!; )"����* 7��S � F�-�� M���# ��0 �* �
8��� &�� >� ���?��; �*
=% ��3J 	��9�X _B# �* ���; �
">* F�5'�� �9�I 8��"�� M�9�B F�� ��3# 

�� 	-9�B F�� �* 	
�3�2 8�
��@ F�� �30 �X
? .3";	� #3�2 L�+ 3�
���� 7��9D9� 3��9%# 3���� 
���I3�I�* �'I�� ���?��; �*
=% 3���9'* � 3�I�* h�� 3D�� �2 ....� !�9�B � !���� M>�(# -� 7��9D9� 	

»h�� 30��«  �"»	�9��� Y9?« �9* 3?�9R� ���0 =%.3�I�* �'I�� ���?��; �*
  
:�-� *� h/�2	 *�-Y$ 2 G�H�% �� >

-�X 
e� �2 	*��=% >� 	:"
0 ��3J�� 	-�z� !3* �* � � _*�

8(� )���% #�
� �* V"�&� �*
=% )Near Death Experience, NDE(  �* V"�&� 8-�B �2 M��
�� .8(�
��
2 �*
=% �� �
�3��# Y��&�	� 	"�?� >� 	2�B �2 3�?��� 	?��; 	�9  M���I9? �2 8(�
�2 8-�B

Y��&� )"� 	'B .���3� �9D�g��I �?
% 	'��( !��> >� 8(� M��>���� !�"���*�� >� Y��&� .8(� !�I
	� G�J9% !�'(��
�* !�
�* � _+�� >� �2	� !��* _
� E�%� M9�'�� >� �2 	��"�9�I�� �" 3��23��2 # �"

��� 
�+ �3�"; >� �2 M��
����3�4 �� )"�  F? ��� � �3�(� 
�J �* M&�� !��9� 8�-�H� �2 8(� 	-�B
	
�8�H0�� !; �* 	?��; ��� .���3� �9D� &�� �� 	:"&�� 8�-�H� k�? � 3�>_J�B �?.8(� �3I * �
� �

��� >� 	:" .8(� ���; &�� �9+ 7�
��+ � 	?��;_B	� �2 	"�? 7��*
=% 3��9%NDE 3�2 ��D9% ��# 
���� ���3"�	� Z�@ �� 	-�z� !3* � C�z� F-�� �2 8(��3J�� ���3"� � 	���
� �" 	3��2� 4� 85�5B

	� Y��&� 	�3* � F-�� )��X >� �
� �* V"�&� !��3��2 �*
=% M�
* 	���> � 	��:� 8"��36� �2 3�?�
���3� �9D� !;# 8��� !; q���� M�
* M��� F�D ]��9� �"4 	�W"� �:�"� )�� ���9D� ���� M�?  ����

.8��� M
�+ ���� �9+ >� 	-�  

 [
-"�
 �:E�  

:N
�:E:� 4$
-� *�#��  �* 	"��3J h�� 	��
�D ��3B � �9D� V�:�% ���3"� q�
'I� �D�



120/ ��)H�
�#5 !
-�/� � H�	���-� ��:��/ ?��'��	 ��5'��M  ��c�� �*»�
?!�����������M« ���� 
*M !����(��I	 ��3J	"   

   

 
�+� �R�� � 	�(�� 	�'(�+9� 
e��
?!���#M�������� )"� �� 3'
� � _�'� 	�%�
� ����( �2 8(�
 7��`� !�$D 7��9D9� M�
*�	�� 	?��; � 3��2 7��9D9� 	:"m9-9"&�� KQ( >� �'(�+
* �	3����#  ��9+

 ���	�W" 3I�* M�? � .3�2 �9$� M
?9D ��3'�� �� ��9+  
��:�?�0I � h/2�( 9i  � ��3J�� ���3"� �� 
? ���
?!��� #M�������� (&�� �" !3*) 	:"&�� 3H�*

 M��3"3@ 	?��; Z"�3�@ �� 	�J� O
I	� 	5�%.�9I 

!
�� � !�:� �
�:*	�?�0I *�-Y$ »!���!�9* ���«  �"»h�� )'I��«  �"»MS!�9* 7��B « ���� ��H� V"
�=�'� �_J�B !; >� �2 M� 	��9I #.8(� ���?��; �*
=% !�
?  

\g"�
 �:E�  

:�?�0I ��96 xB
� �
?!���M�������� !��9� � &�� �� �$�% �� 	?��; ��3J 9='�D M&�� M�?
	�3�2# 	-�B����3J�� �2 !���� M�90 >� �� &�� 	� �* � 3���
�`}% 
�"� M�90#  M�?�
�� �" U�0 3����

.���� ��5'�� 	?��; 
* 	H����
�  
:���� -�. � ���� *G�
� '
-��3J}_���� � _�'� C��+ C9�0 �* )�$-# �Q(����� �* ���� b*� �� M
 ����


e� �� 	��
��. �
?!���M��������  8��� _ �0 	:�:�% )��Xx��
J �� 7��9D9� 	���� ���D � �� �� M�
���� 	�.3���  

:�?�0I D�?�� �
?!���M�������� M��3"3@ 	?��; �� �*!�9�� 	�W"��? 	� 	�
H��� #3�2	-�B �2
�9D� 8-�J� 
* ��:% �* ��3J��# ��%
� �� 	?��; � F���* �9D� >� M���
I 	�G�2 �* ]
D _*�0 �2 ���; 

.8(� 	�����  

�"	*Y  

�
?!���M�������� �* )?S � &�� 	�"&�"�D � h�� )'�
� �3"��� �*!; M�D ��c�� #%��9I� �� 	?��; 

85�5B�� .8(� ��
2#  !3* � h�� O��%�� )���% �* ��3J�� .8(� ���?��; �*
=% 	�J� O
I h�� �9D�

 �	5�%  !;�*!�9�� G�'R� U%�
� �* 3B�� V" # �*C��( M�?8�
H�; 	'+��IP(�@ �3�" 	�.3?� B 85�5
_:I !��> >� !���� V:��M
�� #* � 	���D !�����7��B !���; 8(� # U%�
� �� �� ���?��; �*
=%

	���:% 82
B G�'R� Y��*7�9J 	%��� #_��I 	����� � 	��9�B 	�M�
* !�
:�'� Y�% 
�� .�9I 
 	?��; !�
2 dR���* 7�9J7�a-�* -9�B � M�9�B F�� 
* � 3I�*3�2 ��:% 	# :
�
�� 
�� )"� )

	� 
e� �*�$�% ����> )"� �� 	'�5�9� 
? .3(� 	�!��9� � &�� �� 	?��; ���"�D )��H% �* 3��9%? � �
8�-�H��9I ��36� !; 	"��
�I�
':-� M�?# �* M>�� 	��; �:�"� ��!�9��  C�z�»!�9* Y��+ hB«  ��

I �3�
$� \��+ >� ���; 
? .3�2 �*
=% 7�a-�*�9# .�9* 3?�9+ �
H-�* 



 	�?�W@ �-�5� 4������� 	
�� �
� ����� # 	@��@) ,�� ���
I #,��$X C�(14 !�'�*�% #(1404~ #122j101 /121 

/D�
���

1. 	�H*  &�� >� 	?��; ��3J _�H� _B !�3�
������� �� M� � ):
�
�8(�� 	�'����	3����# &�
? �:�"� 3���� 
3I 3?�9R� 	A�"� M
����" �* ���0 !�9�B V"4  � ��a�* C�( !��-�( 
�� 	'B@8�
��� M��"> ����* M�? F�� �

_*�5� �� .�
��* 7�9J# �� )"� _B 
�"� 	+
* �� ��c�*��
� !��>  ):
��	3����#  � (g9����) >

-�X �:���X

2) �92 G'�"U��<��I C�( h��
��2 �� (1998 O
I3�* 	� �2 3��
2 M*8�� >� Z(
@ �3�"; C�( 1�@�

3I 3?�9+ _B 	?��; 	*
=% )���%. �* �9D� � �:�"
2�92 G'�"# �* 8Ia� 25  C�(8�:I���9+  )"� >9�? �
 ��c��_B���3 8(� �3��� 	0�*# �
I �� ���	  �3=��	 C�( �% �2 �3�*2048  )?S �Q*�� � 3I 3?�9+ ���� P(�@

 �� ���� _"�
% &�� >

-�X .3"�
� 3?�9+ dR�� !3* �O
I3�*��9R* 8�:I M#  �96� � 	?��; _�H� 	-�
 &�� >� !; ��3J����9I _B M# !;F? &�� �
? ��# * 
�� �
"> #&�� >� 	�R* �:�* U�(; ��R� � P� >� 	�R

3���*#  �92 .8I�� 3?�9+ �9D� !���
? 	?��;8(� ���3���  ,9�� 8�
��@ �*U��'+��I 8�-�H� � 	I82
�? M
��c�� )"� �� M90#  P(�@ �* �� ��]��0�3��2  .3��(
*�	&�� ZR* ,�32 F���3* F�?�9+#  ,�32 �:�*!�9��? * M�


8(� 	��2 	?��; �*
=% )'I��# �
"> !��9��?  ����*^9�'�3��  �!��9��? F%��? .3�'�? 	?��; M�*7�����
�"#  
��
 >�* ...� 3�2 82
B � ��
* p�* 3��9'� 	'B !���� �2 3���* U�(; &�� >� 	�R*?��;�9+ h@ .���� �9D� 	�!��9�? M

 �
? �� 	?��;8
�0�?8��� &�� M# 8(� !; >� 	+
* �:�*. 

 

x��
�  

)*�(���# �B�)��3�� )* )1375 (3��
� �B( ��:��? #*�ت$
��ر
ت و D
%	#  :!�
$%Y�
(. 

) 9Q(�
8.در	�ره /�س) �1393:B :!�
$% #M����� ��

��� �
D
% #  
��9DM ��;	 #��3�� )1400( رح$b ��7�� &'(م، �!ح حD�+�$�:F0 # ��
(�. 

�B	# )�B )*"G(9 )1363( @��
�3��*D=$�#  :F0ه! . 

#C
( ) !�D1397 (ه��
� ) #�ر
ز 5D
%�3�Q��	 �B��	 :!�
$% #�
$�"�'�. 

) V"��
� #!9'��@�21380 (����� dری��.Y�
( :!�
$% # 

 #M�&" i����5%3

�!: D�5 #\2زش �����) 1391	 6�)$% # 
�� � l�X*�)_�
-�. 

��3J��# ?�
*� )*3
6��F )1981,( e
 �� T$��7�'�
 T'(ح�
T7	رQ
�7�# *���ر 
: B� ������ ��
'-� 	*
H-�.  
Block, N. (1994) “Concepts of Consciousness”, in A. Guttenplan (ed.), A Companion to 

Philosophy of Mind, Oxford: Blackwell. 
Chalmers. David J. (1996) The Conscious Mind: In Search of a Fundamental Theory, Oxford 

University Press. 
Chalmers. David J. (2003) “Consciousness and Its Place in Nature”, in Warfield, Ted, The 

Blackwell Guide to the Philosophy of Mind, pp. 102-142, Oxford: Blackwell. 
Chalmers. David J. (2016) Panpsychism and Panprotopsychism, New York: Oxford 

University Press. 
Damasio, Antonio (1999) The Feeling of What Happens, Houghton Mifflin Harcourt.  
Dennett, Daniel (2023) “Interview”, Philosophy of Mind; telegram.me/PhiMind 



122/ ��)H�
�#5 !
-�/� � H�	���-� ��:��/ ?��'��	 ��5'��M  ��c�� �*»�
?!�����������M« ���� 
*M !����(��I	 ��3J	"   

   

Kim, J. (2005) “Supervenience, Emergence, Realization, Reduction”, in Michael J. Loux & 
Dean W. Zimmerman (eds.), The Oxford Handbook of Metaphysics, Oxford University 
Press. 

Koch, Christof (2023) “Interview”, Philosophy of Mind; telegram.me/PhiMind 
Kripke, Saul A. (1972) Naming and Necessity, Lectures Given to the Princeton University 

Philosophy Colloquium.  
Levine, Joseph (1983) “Materialism and Qualia: The Explanatory Gap”, Pacific Philosophical 

Quarterly, Vol. 64, No. 4. 
Nagel, T. (1974) “What Is It Like to Be a Bat”, in John Heil, Philosophy of Mind: A Guide and 

Anthology, New York: Oxford University Press.  
Putnam, Hilary (1967) The Nature of Mental States, Oxford: Blackwell. 
Strawson, Galen. (2006) Realistic Monism, Why Physicalism Entails Panpsychism”, Journal 

of Consciousness Studies, Vol. 13, No. 10-11, pp. 3-31. 

 



 

 

The Quarterly Journal of  
Western Philosophy 

Vol. 4, No. 2 (Issue 14), July 2025 
Print ISSN: 2821-1146 

Online ISSN: 2821-1154  

Nel Noddings' Philosophical Analysis of the Relationship 

between Democracy and Education 

Neda Mohajel*  
Assistant Professor, Department of Educational Sciences, Farhangian University, Tehran, Iran. 

Article Info  ABSTRACT 
Article type: 

Research 

Article  

Received: 

2025/06/01 

Accepted: 

2025/06/26 

  

This article attempts to show that democracy and education are two sides of 
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in schools with the theory of democracy in the thought of Noddings 
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elements of democratic societies. Finally, Noddings reminds us that the 
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Extended Abstract 

Introduction  

Our hypothesis in this article is that the relationship between democracy and education in 
the thought of Nel Noddings, a contemporary educational philosopher, is founded on the 
concepts of the ethics of care, democratic participation, and the nurturing of responsible and 
empathetic citizens. Noddings, by criticizing traditional educational systems that emphasize 
competition, individualism, and standardization, offers a humanistic, relational, and feminist 
perspective that views democracy not merely as a political structure but as a way of life based 
on care, participation, and dialogue. 

Based on this, the question arises: Does she mean democracy merely as a form of 
government? In her works, particularly in Educating Moral People and Philosophy of 
Education, Nel Noddings analyzes democracy not just as a political system but as a “way of 
life” grounded in the ethics of care and human relationships. From her viewpoint, democracy 
in the educational context should be based on participation, mutual respect, and responsiveness 
to individual and collective needs. 

To begin the discussion, we will first examine the relationship between democracy and 
education, then consider the school as a model of a democratic society, and finally refer to 
Noddings’ critiques of traditional or conventional educational systems to show how she has 
sought to establish a close connection between democracy and education. 

Education, Care, and Democracy 

In Noddings’ philosophical thought, the concepts of education, care, and democracy are 
deeply interconnected and thus cannot be examined independently; the reader is compelled to 
explore the relationships among these concepts. In other words, Noddings’ philosophy of 
education is closely tied to her understanding of democracy and her ethics of care. This 
American philosopher views democracy as dependent on the cultivation of caring relationships 
within the context of education, where individuals, rather than competing or imposing their 
views on one another, engage in active listening to understand differences and commit to 
cooperative interaction. Noddings writes that this approach in educational settings should be 
reinforced through a focus on students' needs and the creation of an open dialogue 
environment. The creation of such an open dialogue is something American thinkers such as 
Richard Rorty also emphasize, as creativity and self-creation arise from within such a space. 

School and democracy 

According to Nel Noddings, schools should be spaces where students can become 
competent, caring, and responsible citizens who actively participate in a democratic society. 
She emphasizes the importance of students’ choice and autonomy, rejects standardized tests, 
and focuses on practical skills related to different forms of action and behavior and honest 
relationships. Noddings argues that a democratic education should recognize students’ diverse 
talents and interests, foster an understanding of interdependence, and prepare them for active 
participation in a complex world. Regarding the role of the school as a microcosm of a 
democratic society, Noddings emphasizes that schools should function as microcosms of a 
democratic society, where students not only learn about the principles of democracy but also 
internalize it as part of everyday life through direct experience of participating in decision-
making, conflict resolution, and accountability (Noddings, 2016: 45). Therefore, this thinker 
suggests that schools should become "moral communities" in which students participate in the 
development of classroom rules. Disputes are resolved through dialogue and mediation. Group 
activities replace individual competition, which is the priority of cooperation over competition 
in Noddings' educational philosophy. In this case, more attention is paid to the emotional and 
social needs of students. For example, by allocating time for informal conversations, they try 
to develop a space for dialogue and cooperation among individuals. Obviously, these practical 
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experiences prepare students for participation in the larger society. For this reason, we see that 
Noddings considers hierarchical and one-sided educational structures as an obstacle to 
democracy and calls for their replacement with participatory models in which teachers and 
students are involved in the learning process collaboratively (Noddings, 2002). 

Conclusion 

We have seen that in Nel Noddings’ thought, democracy and education are two sides of 
the same coin. Democracy cannot endure without the education of caring, responsible, and 
critical citizens. Likewise, education cannot lead to the full development of individuals without 
adherence to democratic principles—such as participation, equality, and respect for 
differences. 

For Noddings, democratic education is a process through which students learn not only to 
be caregivers but also to be active citizens who strive for social justice. Broadly speaking, the 
relationship between education and democracy in her philosophy can be summarized in four 
key points: 

a) According to Noddings, democracy is realized through the channel or context of 
education, particularly through what she calls the ethics of care. This theory is deeply 
connected with teaching and schooling, and as such, it logically encourages empathy and 
cooperation. This opens a pathway for nurturing democratic individuals. Education and the 
ethics of care are the foundation from which democratic, well-educated individuals emerge. 

b) Noddings considers the school as a microcosm and model for the development of 
democracy in society. However, this must be a school where collaboration and participation 
are prioritized over competition. She presents schools as centers for democratic growth. For 
Noddings, schools are not merely institutions for developing intellectual capacities but should 
also teach caregiving—a notion rooted in the feminist spirit of her ethics of care, which draws 
on the mother’s role in nurturing a child. 

c) Noddings identifies a major flaw in traditional education as its neglect of diverse student 
talents and abilities through the imposition of a uniform curriculum. Influenced by John 
Dewey’s educational philosophy, she advocates for a flexible curriculum tailored to each 
individual’s lived experience. In her view, curriculum is not a sacred, unchangeable text but 
something that must adapt to varying talents and developmental stages. 

d) Noddings challenges the application of the principle of equality in curriculum design, 
arguing that it can become an obstacle to developing democratic individuals if it ignores 
children's intellectual and emotional development. She believes that the principle of equality 
should give way to a principle of appropriateness—curricula must be tailored to students’ 
capacities and stages of growth. She also acknowledges the practical difficulties and 
challenges of implementing this approach. 

In the end, it must be said that for Noddings, education is undoubtedly the primary tool of 
democracy. Education enables us to live better lives and builds an effective democratic society 
grounded in moral values. Noddings believes that John Dewey’s approach to democracy 
remains applicable today—with some modifications. 
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Jacques Lacan's seminar or assembly on psychoanalytic ethics contains the 

insights and achievements of the psychoanalytic tradition in the field of 

ethics. According to Marc De Kesel, Lacan's main thesis is that ethics arises 

from the desire for goodness. Therefore, Lacan's main emphasis in ethics is 

on the category of desire. Lacan believes that the axis of psychoanalytic 

theory and practice is a purely ethical matter. Ethics is at the center of 

psychoanalytic work from two perspectives: both from the psychoanalyst's 

perspective and from the perspective of the patient or psychoanalyst. The 

patient is grappling with the issue of guilt and the unsatisfactory nature of 

morality arising from civilization, as formulated by Freud in Civilization and 

Its Discontents. On the other hand, the psychoanalyst is also faced with the 

issue of how to deal with the patient's unconscious guilt and take this feeling 

seriously. In this research, we have examined Marc de Kesel's report on his 

encounter with Lacan's seminar on psychoanalytic ethics. Our research has 

focused specifically on the first chapter of Marc de Kesel's book, because 

we believe that in this section of his book, De Kesel has well formulated and 

outlined the general outlines of psychoanalytic ethics clearly and coherently. 
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Extended Abstract 

Ethics psychoanalytic is the result of how the method and rules of psychoanalysis are 
implemented in practice. But its requirements are not limited to the psychoanalytic clinic. The 
goal of psychoanalysis is not the adaptation of the individual to his environment. In other 
words, psychoanalysis is not in the service of the common good but in the search for truth. 
When Freud advised his colleagues not to give in to the expressions of love of their patients, 
it was more the voice of psychoanalytic ethics than the voice of conventional morality. By 
engaging in transference love, that is, the patient's emotional reactions to the psychoanalyst 
and vice versa, the patient intends to reduce the analyst to a lover, but the psychoanalyst wants 
to thwart the analysand's love in order to be able to analyze it. At this point, moral motives 
become one with psychoanalytic technique. According to Freud, the story of man is the story 
of satisfying inner desires, which are mainly sexual, and in this way, he encounters many 
problems and sometimes suppresses them, sometimes denies them, sometimes exalts them, 
etc. Psychoanalysts after Freud tried to strengthen this aspect of his personality in their 
treatments by strengthening the "patient's ego" against the other two aspects, the id and the 
superego, so that by managing inner instincts and desires, as well as considering internalized 
social and moral values and norms, the patient can make the best decision in different situations 
in his life. However, Lacan, in a different position, does not consider the story of man as the 
story of satisfying inner needs and desires, but rather seeks the goal of man in the desire of the 
other. The desire of the other means that man is always in front of a big other in different 
situations and desires his desire. This desire for the other forms the foundations of the human 
personality. 

For this reason, Lacan first tries to show in his studies that man does not seek to satisfy his 
own needs in everyday life, but rather that his actions are directed towards the "other". First, 
by proposing the mirror stage and the imaginary, Lacan shows that the emphasis on the self-
conscious and autonomous actor who dominates his actions and behavior is concealing and 
ignoring the true and original essence of man, which is rooted in the "symbolic order". In 
discussing the symbolic, he discusses how the "other" is formed and shows how the other and 
the laws derived from it guide the actions of the individual, and finally speaks of the "real" 
that is not available to man. Lacan's Psychoanalytic Ethics Seminar contains the insights and 
achievements of the psychoanalytic tradition in the field of ethics. According to Marc De 
Kesel, Lacan's main thesis is that morality arises from the desire for goodness. Therefore, 
Lacan's main emphasis in ethics is on the category of desire. Since Plato and Aristotle, morality 
has always been based on desire, and desire itself has been based on its object or end, that is, 
good or happiness. I desire good because good makes me feel good. In short, this is the 
classical ontological theory of desire and morality. Therefore, morality is based on desire and 
only desire, and no other foundation. Contrary to the perspective of the philosophical tradition, 
psychoanalysis considers man not as a rational substance, but as a libidinal subject, that is, a 
desiring subject. Desire is not something spontaneous but originates from the other and in this 
sense is something given in advance, that is, something before the existence of the subject. The 
other, including family and society, shapes and directs our desire. This dependence of our 
desire on the other and his desire causes desire to always manifest itself in the form of a law. 
In other words, we must desire. And of course, a desire that is never satisfied. On the one hand, 
the subject's desire for the good is never satisfied, and on the other hand, man, as a desiring 
subject, is fundamentally incapable of complete satisfaction and achievement. Of course, the 
experience of complete satisfaction is possible in a sense; the Lacanian name for this moment 
of estrangement is jouissance. Of course, this moment can never be real because the moment 
of its realization is the moment of the subject's death or collapse as a subject. In other words, 
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where jouissance is, the subject is not present. In reality, the subject loses himself in the 
moment of jouissance. Ethics is at the center of psychoanalytic work from two perspectives: 
both from the analyst's perspective and from the perspective of the patient or analysand. The 
patient is grappling with the issue of guilt and the unsatisfactory nature of morality derived 
from civilization. On the other hand, the psychoanalyst is also faced with the issue of how to 
deal with the patient's unconscious guilt and take this feeling seriously. In this study, we have 
discussed Marc De Kesel's report on his encounter with Lacan's seminar on psychoanalytic 
ethics. Our research has focused specifically on the first chapter of Marc De Kesel's book- 
Eros and Ethics- because we believe that De Kesel has well formulated and outlined the 
general outlines of psychoanalytic ethics in this section of his book clearly and coherently. 
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