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Jacques Lacan's seminar or assembly on psychoanalytic ethics contains the 

insights and achievements of the psychoanalytic tradition in the field of 

ethics. According to Marc De Kesel, Lacan's main thesis is that ethics arises 

from the desire for goodness. Therefore, Lacan's main emphasis in ethics is 

on the category of desire. Lacan believes that the axis of psychoanalytic 

theory and practice is a purely ethical matter. Ethics is at the center of 

psychoanalytic work from two perspectives: both from the psychoanalyst's 

perspective and from the perspective of the patient or psychoanalyst. The 

patient is grappling with the issue of guilt and the unsatisfactory nature of 

morality arising from civilization, as formulated by Freud in Civilization and 

Its Discontents. On the other hand, the psychoanalyst is also faced with the 

issue of how to deal with the patient's unconscious guilt and take this feeling 

seriously. In this research, we have examined Marc de Kesel's report on his 

encounter with Lacan's seminar on psychoanalytic ethics. Our research has 

focused specifically on the first chapter of Marc de Kesel's book, because 

we believe that in this section of his book, De Kesel has well formulated and 

outlined the general outlines of psychoanalytic ethics clearly and coherently. 
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Extended Abstract 

Ethics psychoanalytic is the result of how the method and rules of psychoanalysis are 
implemented in practice. But its requirements are not limited to the psychoanalytic clinic. The 
goal of psychoanalysis is not the adaptation of the individual to his environment. In other 
words, psychoanalysis is not in the service of the common good but in the search for truth. 
When Freud advised his colleagues not to give in to the expressions of love of their patients, 
it was more the voice of psychoanalytic ethics than the voice of conventional morality. By 
engaging in transference love, that is, the patient's emotional reactions to the psychoanalyst 
and vice versa, the patient intends to reduce the analyst to a lover, but the psychoanalyst wants 
to thwart the analysand's love in order to be able to analyze it. At this point, moral motives 
become one with psychoanalytic technique. According to Freud, the story of man is the story 
of satisfying inner desires, which are mainly sexual, and in this way, he encounters many 
problems and sometimes suppresses them, sometimes denies them, sometimes exalts them, 
etc. Psychoanalysts after Freud tried to strengthen this aspect of his personality in their 
treatments by strengthening the "patient's ego" against the other two aspects, the id and the 
superego, so that by managing inner instincts and desires, as well as considering internalized 
social and moral values and norms, the patient can make the best decision in different situations 
in his life. However, Lacan, in a different position, does not consider the story of man as the 
story of satisfying inner needs and desires, but rather seeks the goal of man in the desire of the 
other. The desire of the other means that man is always in front of a big other in different 
situations and desires his desire. This desire for the other forms the foundations of the human 
personality. 

For this reason, Lacan first tries to show in his studies that man does not seek to satisfy his 
own needs in everyday life, but rather that his actions are directed towards the "other". First, 
by proposing the mirror stage and the imaginary, Lacan shows that the emphasis on the self-
conscious and autonomous actor who dominates his actions and behavior is concealing and 
ignoring the true and original essence of man, which is rooted in the "symbolic order". In 
discussing the symbolic, he discusses how the "other" is formed and shows how the other and 
the laws derived from it guide the actions of the individual, and finally speaks of the "real" 
that is not available to man. Lacan's Psychoanalytic Ethics Seminar contains the insights and 
achievements of the psychoanalytic tradition in the field of ethics. According to Marc De 
Kesel, Lacan's main thesis is that morality arises from the desire for goodness. Therefore, 
Lacan's main emphasis in ethics is on the category of desire. Since Plato and Aristotle, morality 
has always been based on desire, and desire itself has been based on its object or end, that is, 
good or happiness. I desire good because good makes me feel good. In short, this is the 
classical ontological theory of desire and morality. Therefore, morality is based on desire and 
only desire, and no other foundation. Contrary to the perspective of the philosophical tradition, 
psychoanalysis considers man not as a rational substance, but as a libidinal subject, that is, a 
desiring subject. Desire is not something spontaneous but originates from the other and in this 
sense is something given in advance, that is, something before the existence of the subject. The 
other, including family and society, shapes and directs our desire. This dependence of our 
desire on the other and his desire causes desire to always manifest itself in the form of a law. 
In other words, we must desire. And of course, a desire that is never satisfied. On the one hand, 
the subject's desire for the good is never satisfied, and on the other hand, man, as a desiring 
subject, is fundamentally incapable of complete satisfaction and achievement. Of course, the 
experience of complete satisfaction is possible in a sense; the Lacanian name for this moment 
of estrangement is jouissance. Of course, this moment can never be real because the moment 
of its realization is the moment of the subject's death or collapse as a subject. In other words, 
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where jouissance is, the subject is not present. In reality, the subject loses himself in the 
moment of jouissance. Ethics is at the center of psychoanalytic work from two perspectives: 
both from the analyst's perspective and from the perspective of the patient or analysand. The 
patient is grappling with the issue of guilt and the unsatisfactory nature of morality derived 
from civilization. On the other hand, the psychoanalyst is also faced with the issue of how to 
deal with the patient's unconscious guilt and take this feeling seriously. In this study, we have 
discussed Marc De Kesel's report on his encounter with Lacan's seminar on psychoanalytic 
ethics. Our research has focused specifically on the first chapter of Marc De Kesel's book- 
Eros and Ethics- because we believe that De Kesel has well formulated and outlined the 
general outlines of psychoanalytic ethics in this section of his book clearly and coherently. 
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