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In this paper, we attempt to show that Nietzsche in his first work is an
ontologist; therefore, his work on Tragedy is not only an investigation of
Tragedy in Greece, but also his work is an ontology. He begins thinking in
his first work with basic criticism of the entire history of metaphysics, as the
permanence of presence. Therefore, first in this paper, we deal with the
background of Nietzsche's thought and his transgression of it. Then we pose
elements of Nietzsche's thought in Birth of Tragedy and attempt that clarify
the path of ontology through musical confrontation based on Nietzsche's
thought. His intention from the ontology is to again see life of human as a
tragic life in which the human stands concerning a frightful and fearful
abyss, and art as a saving and healing thing calls us to the will of life. The
relation that existed in the Greek Tragedy was ontological life and was
covered with the appearance of Socratic man.
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Extended Abstract

Introduction

Greek culture has always influenced philosophers and artists; as the Middle Ages and the
Modern Period are related to Greece, Nietzsche also started his thinking with Greek culture.
We know that although the Middle Ages and the Modern period are related to Greek culture,
each of them has issues, and in this sense, they are independent. At the beginning of his work,
Nietzsche rereads the Greek tragedy, but this reading for him, as he says in the introduction of
the second edition, is a profoundly personal question; at the same time, the issue is related to
human culture and way of life.

Aesthetics

In the modern period, or more precisely in the 18th century, aesthetics began as a
philosophical branch. It started with Baumgarten in the framework of Leibniz-Wolf
philosophy; he sought to establish the science of sense, that is, the science of the connection
between sense and beauty, which shows the concept of perfection of sense. Kant criticizes
Baumgarten's approach in the Critique of Pure Reason (B35), and in the third critique, he seeks
the a priori foundation of aesthetics. In general, aesthetics in Kant's philosophy is based on
subjectivity. Nietzsche's thought is formed in such a context, but he overcomes this context.

Dionysos-Apollo

Aesthetics in the sense intended by Nietzsche, as he puts forward in the beginning of the
book The Birth of Tragedy out of the Spirit of Music, is related to the understanding of the
connection between Dionysos and Apollo. Nietzsche adapts these two from the two deities of
Greek mythology; these two deities, like two deities of art, are in parallel conflict and war,
which finally became one and created a tragedy. Apollonian art is the embodiment of image,
dream, and individuality, and Dionysian art is a symbol of intoxication and passion.

Lyrical poetry and its emergence from the spirit of music

This discussion is related to the formation process of tragedy; Nietzsche believes that the
answer to this question can be obtained in the context of the ancient Greek world; by studying
ancient Greek poetry, especially Archilochus, we understand that tragedy has roots in Lyrical
poetry. According to the ancient poetic experience, Nietzsche shows that Lyrical poetry is
rooted in a musical mood.

Tragedy as ontology

Nietzsche finally speaks of the death of tragedy, which occurs through Euripides and the
appearance of Socratic man. His motivation for reinterpreting this situation is to think about
the tragic life of man. Nietzsche's fundamental question in the book The Birth of Tragedy out
of the Spirit of Music is: What is Dionysos? For Nietzsche, Dionysos is the foundation of
tragedy, and tragedy is related to the way of human life. In the Birth of Tragedy, Nietzsche
criticizes the Socratic approach and thereby criticizes the history of metaphysics. Heidegger
interprets Nietzsche in terms of the Greeks' view; they defined being as the permanence of
presence, while Nietzsche criticizes the history of metaphysics from Socrates to Hegel and
thus precedes Heidegger. By returning to the tragic approach and criticizing the metaphysical
view, being is revealed as a fearful abyss; this frightful revelation of being is the encounter
with the ontological abyss of Dionysos. The Greeks made this encounter bearable through
Apollonian consciousness. Nietzsche's intention in rereading Greek tragedy is not simply to
research tragedy as a subject for research, but to contemplate the possibility of tragic life as a
way of human life. Such an encounter with being seems very frightening and difficult, but in
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Nietzsche's view, what can make this encounter bearable is art. Based on such an ontology,
art, as something that saves and soothes (heals), calls us to the will of life. Therefore, based on
this ontology and the emphasis on artistic life and tragic life, life is like a work of art.
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